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AIR (SUITE IN D MAJOR) — J. S. Bach 

Transcribed for band by Philip J. Lang 
Full Band with Full Score $6.00 
Symphonic Band with Full Score $9.00 
Full Score $2.25 Condensed Score $1.50 Parts, each .60 


ALLELUJA (from the motet Exuitate, Jubilate) — W. A. Mozart 

Arranged by Walter Beeler for band with soprano solo, vocal quartet, chorus, cornet solo or brass quartet 
Full Band $6.00 Symphonic Band $9.00 
Condensed Score $1.50 Extra Parts, each .60 Chorus Part (10249) .25 


CAVALCADE — Ken Whitcomb 
Full Band with Condensed Score $6.00 Symphonic Band with Condensed Score $9.00 
Condensed Score $1.50 Extra Parts, each .60 


A MEDIEVAL TOURNAMENT — Fred Kepner 
This Overture is a miniature tone poem depicting Tournament Day in medieval England 


Full Band with Condensed Score $6.00 Symphonic Band with Condensed Score $9.00 
Condensed Score $1.50 Extra Parts, each .60 


TWO MOODS FOR BAND — Gardner Read 
An original for band in two contrasting movements. The first pastoral, with subtle coloring and imaginative 


the second, gay and spirited 
Full Band with Full Score $6.00 Symphonic Band with Full Score $7.50 
Full Score $2.50 Condensed Score .75 Parts, each .40 


ORCHESTRA 


TOURNAMENT OF TEMPERAMENTS — Dittersdorf — Six movements from the ballet 

This brilliant, highly original work is not a symphony so that only a few or even one movement may be 
played. Emil Kahn's practical and inspired arrangement of the music makes it most useful for perform 
ances by school orchestras and excellently suited for study purposes 

Set A $8.00 Set B $10.00 Set C $13.00 

Extra Score $3.50 


WATER MUSIC — George Frederick Handel! 

Emil Kahn's arrangements of Gluck’s ‘‘Overture to Don Juan” and Dittersdorf's 
Tournament of Temperaments" have been highlights of the Schirmer 

catalog. We are proud and happy to offer this latest arrangement by 

Mr. Kahn of a famous score for the Handel Year — 1959 

Set A $8.00 Set B $10.00 Set C $12.00 

Full Score $3.50 


“WEST SIDE STORY" SELECTION FOR ORCHESTRA — Leonard Bernstein 
A colorful. interesting arrangement of the wonderful music from 

the hit Broadway show 

SetA $6.00 SetB $8.00 SetC $10.00 

Piano Conductor Score $1.00 Extra Parts, each .50 


G. SCHIRMER 


3 East 43rd Street 
New York 17, N.Y 


Established 1861 © Publisher of Schirmer’s Library of Musical Classics 





at40eg Jo, y aie yen 


The piano of great artists is best for your students 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY ? 


DROP IN ON HIM—HE'LL BE GLAD TO SEE YOU 





One (or more) of these coupons 


will bring better music to your school 


There are so many ways a Hammond Organ can enrich your school 
program,so many wonderful things to discover about this most magnificent organ, 


that a single coupon scarcely seems enough to cover them all. 


So, on these pages are six coupons. . . each of which will bring you 
helpful information on the particular phase of the Hammond Organ story 
you'd like to know more about. 

Send one coupon, or two... or all. The services offered, 

the information waiting, is all free. They imply no obligation whatever. 


We simply want to help you bring even better music to your school. 


Send coupons to Hammond Organ Company, 
| i ) 


$230 West Diversey Avenue, Chicago 39, Illinois. 


HAMMOND 


Seeeeeeeeeeeeeeeeeeeeeee SHOSSHHSHESSSSEOEEOEOEOOOOSD 


3. What is the 
organ’s role in 
today’s school? 


1. Why is a 
Hammond Organ 
superior? 


2. How can I 
improve my playing 
technique? 


3 
We offer a handbook on organ play 
ing, written by experts. Dozens of 


We believe you'll find most helpful 
this discussion of the many ways the 
Hammond Organ is being used to- 
day in curricular and extra-curricu 
lar activities. This booklet includes 
details on all Hammond Organ 
models. Send this coupor 


Our new color-sound motion picture 
ire entertaining as well as enlighte 
ing Features of the Hammond 
Organ are demonstrated. All of yo 


hints and tp Suggestions on 
drawbar setting and some kindly 


school groups will enjoy these filn philosophy. Send this coupon 


oupon 
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4. How can we 
buy a Hammond 
Organ? 


You've heard of fund-raising t 


yul 
did you know it could be fascinat 
ing? We have a number of fested 
plans that will put a Hammon 
Organ in your school without affect 


ing your budget. Send this coupon 
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5. What about 


careers in 
the organ field? 


This booklet will explain to 
tudents the worthwhile careers re 
lated to the organ: teaching el 
ment organ manutactul 
thechurch organist 

ility ; specify t 

Send this coupor 


maLOTAE 
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6. We would like 
to hear a free 
concert. 


We will arrange for your admini 
trator our PTA groups, or your 
taff, a free demonstration concert 
our school it any time 
The coupon will signil our interest 
ich a concert; details can be ar 


ranged later. Send this coupon 





“Hand-fashioned since 1906” is 
more than an advertising phrase. 
It’s a Blessing tradition, rigidly 
observed. Blessing handcraftsman- 
ship is a guarantee of custom-tailored 
precision and all it means in Sua Vian nerowneeen 
response and results. To recommend 

a Blessing is to give the student 

musician the stimulation of 

an instrument that rivals the 

finest professional brasses in 

looks, performance and 


tonal resources. 


Interesting literature 
and name of nearest 


dealer on request 


BLESSING’S BEST BY ANY TEST 


HANDCRAFTSMANSHIP MAKES THE DIFFERENCE 


E. K. BLESSING CO., INC. ELKHART, INDIANA 
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MENC—1959. Following is the schedule 
of MENC Division meetings for 1959: 
Eastern Jan. 23-27, Buffalo, N.Y. 
Southwestern. Feb, 22-25, Wichita, Kans 
Northwest Mar. 4-7, Seattle, Wash. 
Western Mar. 22-25, Salt Lake City 
Southern April 3-7, Roanoke, Va. 
North Central May 7-10, Chicago, Ill. 

A biennium interim meeting of the 
presidents of the MENC federated state 
music educators associations will be held 
at the National Music Camp, Interlochen, 
Michigan in August 1959 


MENC—1960, 1962. For your calenda: 
here are the dates and convention cities 
for the next two biennial national con 
ventions of the Music Educators Na 
tional Conference 
March 18-23, 1960 Atlantic City, NJ 
March 14-21, 1962 Chicago, Ill 
The MENC State Presidents National 
Assembly will convene, in each instance 
two days in advance of the dates giver 
above 


CBDNA 10th NATIONAL CONFERENCE 
vill be held in Urbana, Illinois, Decen 
ber 19-20, 1958. Meeting outside Chicago 
for the first time, the College Band D 
rectors National Association will honor 
its lifetime ary president Austin 
4. Harding on campus that is the 
birthplace of the American college band 
4 chance to tour the new Illinois Band 
tuilding will be a feature of the meet 
ing. 


MTNA BIENNIAL CONVENTION. The 
Music Teachers National Association 
marks its 83rd year of existence with 
its Biennial Convention in Kansas City, 
February 24-28, 1959 \ program fea 
turing 18 outstanding music organiza 
tions and many renowned speakers 
been planned by President Duane Has 
kell Program Vice-President LaVahn 
Maesch and Executive Secretary S. Turr 
er Jones. Headquarters for the Music 
reachers National Association meeting 
to be the Muehlebach Hotel 


AASA CONVENTION, The 1959 Conven 
tion of the American Association of 
School Administrators will take place in 
Atlantic City, New Jersey, February 14 
18. The lively and creative arts will be 
featured in the eight general sessions 
and in clinics, case studies, panels, de 
bates and discussions. For further de- 
tails on the AASA Convention, see page 
September-October 1953 MEJ 


PHILHARMONIC YOUTH CONCERTS. 
Four of the Young People’s Concerts of 
the New York Philharmonic will be pre 
sented for the second consecutive sea 
on on CBS Television, announced Hub 
bell Robinson, Jr., executive vice presi 
dent in Charge of Network Programs 
The concerts, which will originate direct 
from Carnegie Hall in New York, will be 
presented from 11:00 a.m. to 12:00 noon, 
EST, on Saturdays, December 13, Janu 
ary 24, February 28 and March 28 
Leonard Bernstein, distinguished musi 
cal director of the New York Philhar- 
monic, will be host and will conduct the 
107 members of the nation’s oldest sym 
phony orchestra in selections illustrat- 
ng his discussions of musical topics 
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see it NOW... 


VOLUME II 
of the sensational 


general MUSIC COUNSE 


LIVING WITH MUSIC 


by ALLEN L. RICHARDSON and MARY E. ENGLISH 


The functional and creative approach to General Music develops a comprehensive 
program of activities, exploratory experiences and cultural background. Active, indi 
vidual participation must be the keynote of any successful plan in this area. Through 
careful attention to comfortable vocal ranges, provision for all kinds of instrumental 
integration and keyboard experiences and opportunities for personal expression in 


many correlated activities, a maximum articipation level is approximated in these 


volumes. Highlights from each section are reviewed through pertinent questions and 
practical application is suggested in many novel and challenging “things to do.” 


Designed for use in the Junior High School but being successfully used in Senior 


High Schools and as a College text tor Music I ducation Mayors. 
Seeing is believing... 
f é 
Let us send you a free copy of LIVING WITH MUSIC—Volume II. If you haven't 


seen Volume I we'll be glad to send a free copy of that too 


Just fill out the attached coupon and mail it today 


Music Publishers Holding Corp. Dept 
619 West 54th Street, New York 19, New York 


Please send me 
LIVING WITH MUSIC — Volumel ([) 
Volume II (1) 


School 


Address 


Zone 











New Brilliance for Brass! 


15359. t—}— en Of LOD B31 


(Quarto Size) 
* 


Scored by CLIFFORD P. BARNES 


Addins Cd ection 


BRASS CHOIR 


A superb collection of 8 carefully 
selected contemporary compositions 
enabling the Brass Choir group to 
express itself with a variety of musical 
moods, contrasts and colors. 


he 
Contents 
FOREVER YOURS Ist Bh Trumpet (Cornet) 


(from “A MAN CALLED PETER’) 
by Alfred Newman 


GALBA’'S MARCH 3rd Bh Trumpet (Cornet) 
(from “QUO VADIS") 
by Miklos Rozsa Ist and 2nd F Horns 


HAIL NERO, 3rd and 4th F Horns 
TRIUMPHAL MARCH Ist and 2nd Eb Horns 


(from “QUO VADIS") 
by Miklos Rozsa 3rd and 4th Eh Horns 


LYGIA 


(from “QUO VADIS”) 
by Miklos Rozsa 


MARDI GRAS 


(from “MISSISSIPPI SUITE’) 
by Ferde Grofe 


PRELUDE AND SERMON 
OF PETER Baritone (Treble Clef) 


(from “QUO VADIS’) Tuba 
by Miklos Rozsa 


SHANGRI-LA Timpani 


by M. Malineck and R. Maxwell! 


STREET SCENE 


by Alfred Newman 


2nd Bh Trumpet (Cornet) 


Ist Trombone 
2nd Trombone 
3rd Trombone 


Baritone (Bass Clef) 





Drums 


CONDUCTOR (Full Score) 


EACH BOOK 
CONDUCTOR (Full Score) 


FULL SCORE ON APPROVAL 


THE BIG 3 MUSIC CORPORATION 


Soles Agent for Robbins Music Corporation * Leo Ferst. ine * Miller Me o*p 


799 SEVENTH AVENUE © NEW YORK 19, N.Y 





SCHOLA CANTORUM. Founded in 1909 
by Kurt Schindler, who was succeeded 
by Hugh toss, the present director 
and conductor, the Schola Cantorum 
of New York, a noted choral group, has 
approached its fiftieth anniversary sea- 
on. Plans for 1958-1959 include a con 
cert of early American Moravian musik 
at Hunter College, New York, conducted 
by Mr. Ross; the singing of Bach's 
“Mass in B Minor” at an anniversary 
concert, April 7, at Carnegie Hall, and 
two appearances with the New York 
Philharmonic under Leonard Bernstein, 
in Christmas and Easter concerts 


OHIO. Since the September-October 1958 
Journal went to press, the following 
changes have been made on the Calendar 
of State Activities for the state of Ohio 
page 46, September-October MEJ): 

Jan. 31-Feb. 1, All-Ohio Orchestras 
and Ohio Youth Center, Ohio State Un 
versity, Calvin Rogers, Ashland, Chai: 
man 

Feb. 21, Orchestra Competition Finals 
at Oberlin College, Arthur Williams, 
Chairman, and at Dayton Fairview High 
School, Robert Griep, Chairman 


AMC ELECTIONS. The board of dire: 
tors of the American Music Conference 
held its annual meeting in Chicago or 
September 22 and elected the followings 
officer William T. Sutherland, execu 
tive vice-president, Wilking Music Com- 
pany president (succeeding Jay I 
Kraus, president, Harmony Company 
Henry Z. Steinway, president, Steinway 
& Sons re-elected vice-president; L. P 
sull, president, Story & Clark Piano 
Company-—re-elected treasurer, and T 
M. McCarty, president, Gibson, In 
secretary 

Continuing board member are W 
liam Howard Beasley, Whittle Musi 
Company; Jay L. Kraus, Harmony Con 
pany; Arthur 4. Hauser, Theodore 
Presser Company; R. Gregory Durhar 
Lyon-Healy, Inc.; Henry 8S. Grossman, 
Grossman Music Corporation; E. R. Mc- 
Duff, Winter & Company; James M. E 
Mixter, Baldwin Piano Company; Lynr 
L. Sams, Buescher Band Instrument 
Company; Philip Werlein IV, Werleir 
for Music David Wexler, David Wexler 
& Company; Jack F. Feddersen, H. & A 
Selmer 

New board members are Ted F. Kor 
ten, Korten’s; Edward A. Targ, Targ & 
Dinner; Fred Gretsch, Jr., Fred Gretsch 
Manufacturing Company, and W W 
Kimball, Sr.. W. W. Kimball Company 
Retiring board members were Webster 
KF. Janssen, Russell B. Wells, and W 
liam P. Chrisler 


MUSIC MEN AT WORK. Don MeCathre 
left during a recent lecture and cor 
nt at Iowa State Teache 


College discuss¢ a core with 


ert engageme 


state piano professor Russell 
d Karl M. Holvik, director of bar 
STC, MeCathren is now at Duque 


er t See ‘Changing Scene 
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SON A) ah ol 20 
now you can record your musical groups for as little as 40¢ per record! 


ON RECORD 


What price can buy the snapshot that was never musical performance? And it’s so simple, so inex 
taken? What money can purchase the recording of pensive — we make high fidelity records from tape 


the voice, now silent, that was never recorded... recordings you send u 

the melodious sounds of the group, since dis You are invited to use the economy and technical 

banded? Priceless is the value of the recording of kill of Century Custom Recording Service in cap 

sounds which will enhance tomorrow’s memories. turing for you the sounds you'll cherish tomorrow 
What record album could bring more pride to Truly an album of memori« with value increas 

a teacher or student than the sound of one’s own ing with the years 


2.80408 2222 2222 Pe Pee eee ABSA SSSSRASSASAASSSAS SSS S RSS SSSR SSSR SSSR SSSR SESS ee 


a 19 IL 0 or , 
JFRR IB i 2 To make better tape recording end coupor for our free gift kit retail value $10 to $15 


] reference tape recording containing choirs, bands, nd orchestras, also technical information 9 


reference 12” lp record which may be used as teaching aid >) brochure “Hou » Re Money Through 
Record Sales” Mail coupon u hile offer lasts. Don’t “test your memory” do 


GHIF HU OFF URIBE ? 


oa Siegel Bi fete) ie], lem 1-4. a" il e7 
P.O. Box 308, Saugus, California 


ae se are yours if you clip out 


Ree eae eee eee eae aaa eo 2 


na oupon, or write us 


BP chowce oreo oe (Aaa ee eee eee eee eee eee ee ee 


ee eee eee eee eee ee ee eo es 
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: NPMA ELECTION. The National Piano 

Manufacturers Association of America, 

9 Inc., held its sixty-first annual meeting 

f e re on June 10 at the Barbizon-Plaza Hotel, 

a ee New York City. At this meeting the 
following officers were elected for the 

coming year: president—-Edward J. Am- 

rein, president of the Everett Piano 


7° 
O Li Company, South Haven, Mich.; vice-pres- 
Ss ident—Henry Z. Steinway, president of 
>) Steinway & Sons, New York City; treas- 


urer—-Robert P. Bull, vice-president of 
Story & Clark Piano Company, Chicago. 
4 Directors: Robert A. Hill, president of 
CSe Wo Aeolian American Corporation, East 
. Rochester, N. Y.; Charles L. Clayton, 
president of Kohler & Campbell, Inc., 
Granite Falls, N.C.; Peter H. Comstock, 
president of Pratt, Read & Company, 
Inc., Ivoryton, Conn.; W. W. Kimball, 
president of W. W. Kimball Company, 
Melrose Park, Ill.; J. E. Rolfing, vice- 
president of The Wurlitzer Company, 
De Kalb, Ill.; Eugene Wulsin, vice-presi- 
dent of The Baldwin Piano Company, 
Cincinnati, Ohio. 

The NPMA administration and activi 
ties are carried through the Association's 
permanent headquarters office, 332 Mich 
igan Ave., Chicago 4, Ill, under the 
direction of Frank L. Reed, executive 
vice-president and secretary 


TEMPLETON PUBLISHING CO., for 
merly Alec Templeton, Inc., has been 
purchased by Shawnee Press, Inc., Dela 
ware Water Gap, Pennsylvania, and is a 
wholly owned subsidiary of that firm. 
Alec Templeton has personally signed a 
long-term agreement with Shawnes 
Press. Other noted composers in the 
Templeton catalog are Alfredo Antonini, 
Henry Cowell, Paul Creston, and many 
others 

Shawnee Press, Inc. has appointed Guy 
Freedman, former vice-president of Alec 
Templeton, Inc., as New York represen 
tative, with offices at 157 West 57th 
Street. Before his association with the 
Templeton firm, Mr. Freedman was sales 
manager and educational director of 
Leeds Music Corporation for ten years 


RICHARD C. BERG, director of musi 
education in Yonkers, N.Y. and past 
president of the MENC Eastern Division 
(1955-57), assisted in the first day of 
full-scale educational television pre- 
sented by the New York State Education 
Department over Station WPIX His 
program on that opening day, Septen 
ber 22, was aimed at fifth and xth 
graders 


In interested in a product minus that usual mar 
gin of error. And I have yet to find an instrument 
with better valve action, response, or controlled 
intonation than Reynolds. That’s why I choose all 
three, the Bb trumpet, the C trumpet and the 


cornet. too.”’ 


Yhnn MEST 


Chomas Hohstadt 


{sk your dealer to let 
you try a Reynolds 
Contempora —or write us 


S for his name—today! 


TEACHER AT WORK. Robert Klotman, 
SCHERL & ROTH, INC, president of the Ohio String Teachers 
cello 


" Association demonstrates class 
2845 PROSPECT A 7" 
4 . ec VE., CLEVELAND 15, OHIO teaching at the American String Teach- 
Distributors of Roth-Reynolds Instruments ers Conference, National Music Camp, 
Interlochen, Michigan, August 1958. 
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BAND AID 


suggestions for your better band program 
OUTSTANDING NEW ARRANGEMENTS 


Full 
COLLEGE RHAPSODY—Arr. Phil Lang Band 


Familiar college melodies deftly developed into an exciting program number. Grade—medium 6.501 
INTERMEZZO from KARELIA-SUITE—Jean Sibelius 


From the ever popular orchestral work. Arr. R. F. Goldman. Grade—moderately difficult 


FIVE MINIATURES—Joaquin Turina 


From the well-known piano suite. Arr. John Krance. Grade—moderately difficult 


5.00* 
6.504 


6.00* 
8.004 


ORIGINAL WORKS BY THE MASTERS 
POLONAISE—Ludwig van Beethoven 


Composed for Military Band. Version for modern bands by Erik Leidzen. Grade—easy 2.50* 


TRAUER-MARSCH, Op. 103—Felix Mendelssohn 


Dignified, solemn march. Full harmonies. Adapted for present-day bands by Erik Leidzen. 4.00* 


Grade—easy 6.00t 


TRAUERSINFONIE—Richard Wagner 
Brief, powerfully scored work based on themes by Weber. Revised for concert band by Erik 
Leidzen. Grade—medium 


NEW CONTEMPORARY COMPOSITIONS 
SINGING BAND—Henry Cowell 


Lyric quality. Mildly modern flavor. Written for the American Bandmasters Association. 
Grade—moderately difficult 


SHORT SUITE—Ulysses Kay 


Full, rich band sound in modern idiom. Grade—difficult 


WEST POINT SUITE—Darius Milhaud 


Commissioned for West Point Sesquicentennial celebration. Vigorous contemporary style 
with brilliant finale. Grade—moderately difficult 


CONCERT MARCHES 
“SAGAMORE HILL"—Donald N. Luckenbill 


Vigorous, virile march. Dedicated to Theodore Roosevelt's Home. Grade—medium 


GLORY OF THE SEA—Eric Osterling 


Unusual. Harmonically rich. Rhythmically interesting. Brief. Grade—medium 3.00* 4.00* 
* Set includes condensed score f Set includes full score 


Free condensed scores of these works will be sent upon request. 
Send for AMP's complete catalogue of “Music for Band" 


ASSOCIATED MUSIC PUBLISHERS, INC. 


A Subsidiary of Broadcast Music, Inc. 
Representing: Bote & Bock * Breitkopf & Haerte! * Doblinger * Enoch © Eschig * France Music ® Kahnt © 
Leuckart * Nagel © Oecsterreichischer Bundesveriag * Philharmonia Pocket Scores © Schott © Simrock © Sonzogno 
© Suvini Zerboni © Union Musical Espanola © Universal Edition 
Distributing: BMI © BMi-Canada * Schroeder & Gunther 


One West 47th Street New York 36, N. Y. 


November-December, Nineteen Fifty-eight 





Four new recordings in the 
T ogether-We-Sing MUSIC Serles 
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Four new albums have just been recorded to supplement our 
‘wo new junior high song-texts, Music Sounds Afar and 
Proudly We Sing. In many of the songs, parts are recorded 
eparately or sung with prominence, enabling the student 

hear and learn that particular part. A variety of voices 
ind ensembles were utilized. Members of the Chicago Sym 
phony provided the accompaniments 


Album L71 , Music Sounds Afar A World of Fam- 
ilies and All in a Day's Work contain songs of home and family 
life, and work songs from other countries. 1-10” 33-1/3 long-play 


re wd 
Album L76, Music Sounds Afar Special Times is 


i collection of songs commemorating such holidays as Christmas, 
Thanksgiving, May Day, Easter, and others. 1-10” 33-1/3 long-play 
re rd 


Album L& | , Proudly We Sing Recorded from The 
Colonial Period are rounds, psalms, and ballads from the early 
period of American history. 1-10” 33-1/3 long-play record 


Album L85, Proudly We Sing The Development 
of Jazz provides students an opportunity to become acquainted with 
ind participate in the musical forms from which the American art 
form of jazz evolved. Starting with African folksongs and chants and 
American Negro folksongs and spirituals, this evolution 1S followed 
through the Blues, Dixieland, Boogie, and Swing. A jam session is 


featured on the last side. 2-70” 33-1/3 / ng play records 


Several more albums will be recorded 

from the songs in Music Sounds Afar O cE 

and Proudly We Sing. Write Music 

Department for full information PUBLISHING COMPANY 
CHICAGO 7, ILLINOIS 





FREE! ...sAMPLE EXCERPT 


See—entirely free—how the TREASURY OF 
SCALES CAN HELP IMPROVE YOUR BAND. 
MAIL THIS COUPON TODAY To: 

Banptanp, Inc., 407 Fox Bldg., Detroit 1, Mich. 


eee ae eee 


ROBERT FIELDER of Abilene, Texas, 
chorus representative to the National 
Interscholastic Music Activities Com- 
mission, Southwestern Division, has 
been named NIMAC chairman for the 
Southwestern Division, to complete the 
unexpired term of Milford Crabb, who 
was elected as national second vice- 
president of NIMAC 


HENRI ELKAN, music publisher, 1316 
Walnut Street, Philadelphia, Pennsyl- 
vania, has acquired the catalog of the 
Lucien Cailliet editions comprising com- 
positions for symphonic band, is now 
exclusive sales agent for the entire 
world of the Composers Press, Inc. and 
Concord Music, Inc., both editions de- 
voted to the publication of American 
music, and sole selling agent for the 
United States of the Holland publisher, 
Broekmans & Van Poppel, a catalog of 
important Dutch composers in all cate- 
gories, 


“ST. LAWRENCE SUITE,” by Morton 
Gould, commissioned by the Hydro- 
Electric Power Commission of Ontario, 
Canada, and the Power Authority of the 
State of New York, was introduced on 
September 5 with a premiere performance 
of the Royal Canadian Band, conducted 
by Mr. Gould. The composition commem- 
orates the opening of the $650 million 
Robert Moses Power Dam of the St. 
Lawrence Power Project formally 
opened on September 5 by Governor 
Averell Harriman of New York and 


Premier Leslie Frost of Ontario 


ROBERT B. MARKS ha been called 
from Hollywood, California, to become 
general manager of the Edward B. Marks 
Music Corporation, 136 W. 52nd Street, 
New York 19, New York. He succeeds 
Lawrence Fishbein, who left the middle 
of September for an extended leave of 
absence in Bermuda. Mr. Marks, nephew 
of the late E. B. Marks, founder of 
the firm, and cousin of the present 
president, Herbert E. Marks, has headed 
the firm’s office in Hollywood for the 
past six years, Arnold Shaw continues as 
general professional manager of both 
Marks and Mansion Mu Corporation, 
Marks’ new ibsidiar 


GRETSCH ANNIVERSARY. In a « 
nony last summer, the sorough 
Brooklyn honored The Fred 
Manufacturing Company for 
active and successful business 
community. The firm, headed by Fred 
Gretsch, Jr., grandson of the company’s 
founder, opened for business in Brook- 
lyn in 1883, as a small drum shop. It now 
occupies a ten-story office and factory 
building in Brooklyn from which it con- 
ducts a world-wide business of its own 
manufactured lines of drums and gui- 
tars, as well as Gretsch-imported La 
Tosca accordions, Couesnon made in 
Paris) band instruments, and Monopole 
and La Croix woodwinds. 

In the picture, John Cashmore, Brook- 
lyn Borough president (left), presents 
the citation to Fred Gretsch, Jr 


ere 


of 
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QUICK TRIGGER (near right) can't 

ifail, can't wear out. Press it to lower 

ithe shelf at controlled speed (Fig. 2). 

}No need to touch the trigger or hold 

jon to the base when you want more 

theight (Fig. 1)—just lift up on the 

shelf. Holds shaft steady at any | 
theight, (Fig. 3) regardless of weight wn \ 
on shelf, \\ 


New Speedex Band Stand in Spotlight 


HOLD-UP RINGS 
EXPOSED! 


Pictures reveal gripping undercover 
action of new Speedex hand stands 


number is 611. The name is Speedex. No visible means of 

‘t. Get the facts.” The facts about Speedex are as inter 
esting as they are unusual. For here is a stand that’s not only 
new, it’s also « ompletely slip-proof, wear-proof, and fool-proof 
The reason is the remarkable simplicity of Speedex design, 
shown here for the first time. The picture at top right illus- 
trates how the shaft locks by its own weight, employing the 
leverage principle used in powerful industrial clamps. Strangely 
enough, more weight only causes it to lock tighter! Yet a touch 
of the trigger releases the vise-like grip for controlled lowering 
speed. And to raise the shelf, no trigger release or pressure on 
the base is necessary. Shaft bearing is tough Cyco-Lac plastic, 
shaft is bright cadmium plated. Shelf area is 20 x 14 inches 
with turned edges and five ridges for strength and easy page 
turning. Tilts vertical to horizontal without lock-nut; swivel 
under pressure to prevent accidental knocking over. Shelf 
height is 33 to 56 inches. Finish is black or grey wrinkle over 
bonderized steel. Probably the most surprising fact of all 1 
the Speedex Band Stand’s e« onomy. See it soon, at your Selmer 


dealers’. 
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STRONG ARM support for shelf is UNDERCOVER features include 
dramatized by weight of two Chi- shelf bearing of Cyco-Lac plastic— 
cago phone directories. Heaviest in more wear resistant than steel; grip 
the nation, they weigh 6% Ibs. each, size wing nut which securely locks base 
yet unique trigger-lock holds them at to flared shaft-end. Base has addi- 
set height without slipping. tional foot length for extra stability 


Distributed only by Selmer Elkhart, Indiana 


ale at better musi stores everywhere 
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Academic Church & Choir Gowns Mfg. Co 

Armstrong Company, Inc., W. T 

Artley, Inc 

Associated Music Publishers, Inc 

Baldwin Piano Company 

Bandland, Inc 

Big 3 Music Corporation, The 

Biscoe, Mable T 

Bishop, Marceil G 

Blessing Co., Inc., E. K 

Boosey & Hawkes, Inc 

Boston Conservatory of Music 

Boston University School of Fine and 
Applied Arts 

Bowmar Records 

Buegeleisen & Jacobson, Inx 

Califone Corporation 

Century Record Mfg. Co 

Chappell & Co., Inc 

Chicago Musical Instrument Co 

Choral and Organ Guide 

Clarin Manufacturing Company 

Collegiate Cap & Gown Co 

Conn Corporation 

Crest Records, Inc 

Criterion Music Corporation 

Cundy-Bettoney Co., Inc., The 

Dash, James Allen 

DeMoulin Bros. & Co 

Eastman School of Music 

Educational Music Bureau, Inc 

Elkan-Vogel Co., In 

Everett Piano Company 

Exposition Press 

Fischer, Inc. Carl 

Folkways Records and Service Corp 

Follett Publishing Company 

Franz Manufacturing Co., In 


bad G 1 Co 
What a HOHNER Accordion Hammond Organ’ Compan 


Hansen Publications, Inx 


Har-Tee, Inc 


can’t do for teen agers! Hart College of Music, Julio 


Holton & Co., Frank 
Indiana University 
Ithaca College 
Keaton Music Typewriter Co 

| ' list t Keene Musical String Co 
ense of conthidence superiority participa WW) custinctuion Kjos Music Co., Neil A 
; Krett Co., Wm 
py! icle ince p ricle nce That be me? the Cust it Holne r Accor Krauth and Benninghofen 
Leblanc Corporation, G 
Lutton Music Personnel Service 
Manhattan School of Musi 
Marks Music Corporation, Edward B 
Martin Band Instrument Company 
Martin Freres Woodwinds 
Massaglia Hotels 
Melody Flute Co., The 
MENC 

















Doctors ot psy holo, say adolescents need to he given a 


lion j jrist what the doctor orders. Play a Hohner to get a 





ense of confidence uperiority and participation, Buy a 
Hlohner to get a sense of inde pe ndence. Own a Hohner—the 


martest and finest-crafted accordions made—to get a sens« 
, oO Meyer's Music Compan, 


Millikin University School of Musi 

Moore, Co., E. R 

Musical Products Corporation 

Music Education Record Corp 

Music Publishers Holding 
Corporation 

Music Teachers National Association 

Music Teachers Placement Service 

National Education Association, Div 
Travel Service 

NIMAC 

Northwestern University School of 
Musik 

Olds & Son, F. E 


ee ee ee ee eee eae ee eee ee Peabody Conservatory of Musi 


of pride and distinction. Send for catalogs and sales helps 
' 


M. HOHNER, INC. 


351 FOURTH AVENUE, NEW YORK 10, N. Y. 


Can. Rep.: Hough & Kohler, Ltd., 468 King St.W., Toronto 2-B 
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Peery Products Co 

Peterson Co., Thomas A 

Prentice-Hall, In 

Rayner, Dalheim Company 

Ronald Press Company, The 

Saxony Clothes 

Scherl & Roth, In 

Schirmer, Inc., G Cover 


Schmitt, Hall & McCreary Company 
Selmer, Inc., H. & A 11 
Shawnee Press, In 


Steinway & Sons 
A College of Music, Drama and Dance Story & Clark Piano Company 
Strayline Products Co 
Albert Alphin, Dir. 26 Fenway, Boston, Mass. Study Abroad 
Summy-Birchard Publishing Company . Cover 


Courses in Applied Music, Composition and Music a ee eee Oe 
Education leading to Mus.B. and M.M. degrees Saute Gentes 


Drama and Dance courses leading to B.F.A. Uniforms by Ostwald, In 


. : . . — . . . . University of Chicago Press 
degree. Distinguished Faculty of 60 including Sitedia Uhast Gustitien 
members of Boston Symphony Orchestra Ward Company, The C. E 
Wenger Music Equipment Co 
Dormitories for women. Catalog on request. White Company, The H. N 
Seremer Term : Fall Term Whitford Publications, Robert 

June-Aug Member of Notional Association of Schoo!s of Music Sept. 21 Willis Music Company, The 


Wurlitzer Company, The 
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MENC 1959 
CONVENTIONS 


Six helpful and inspiring conventions—each t rn 
program especially tailored to fit the needs of 

its MENC area by the Division officers, leader- Southwes e 
ship conference and convention hosts. In due DIVISION 
time you will receive through the mail infor- 
mation about the program for your Division, 

and also an official sleeping room reserva- Feb. 22-25, 1959 
tion form. Similar material for any or all of + tee Kansas 
the other five Divisions will be supplied as Wichita, Ka 

soon as available if requested from the MENC 
headquarters office. 














Headquarters for 
Meetings, Registration, 
Exhibits: 


Eastern 
Buffalo Statler Hilton 
Southwestern 
University of Wichita 
Fine Arts Center 


Seattle Olympic Hotel For Sleeping Room 


Wena Reservations 


South High School, 
SLL. 

Southern 
Hotel Roanoke 


North Central 
Conrad Hilton Hotel 





North Central 


DIVISION 


May 7-10, 1959 


Chicago, Illinois 











— 


November-December, Nineteen Fifty-eight 


If you have not already received 
an official hotel room reservatica 
form for your favorite conven- 
tion, you can secure one from 
the MENC Headquarters Office in 
Washington. Correspondence re- 
garding reservations for the re- 
—— Division conventions 
should be addressed, as follows: 


Eastern — Mrs. Evelyn McCarthy, 
Housing Committee, Room 410, 155 
Franklin St., Buffalo 2, N.Y. 

Southwestern—Hotel Lassen Reser- 
vation Dept., First & Market Sts.. 
Wichita 2, Kans. 

Northwest—Olympic Western Hotel, 
Seattle 1, Wash. 

Western — William D. Backman, 
Chamber of Commerce, Box 329, Salt 
Lake City, Utah. 

Southern—Hotel R ke, Roanoke. 





Va. 
North Central—Edward Gans, Res- 
ervations Manager, Conrad Hilton, 
Chicago, Ill. 


You are welcome to write to your headquarters office for 
information regarding your Division convention or any of 
the other five. Address: Music Educators National Confer- 
ence, 1201 Sixteenth St., N. W., Washington 6, D. C. 








ORCHESTRATIONS FROM 


Singing Together V 


Orchestrations for the following selections from Singing Together are now available: 
Sheet 1—The Tootin’ Turk. Sheet 2—Hansel and Gretel. Sheet 3—Skip to My Lou; 
In the Plaza; When Chestnut Leaves Were Falling. Sheet 4—A New Created World. 
Sheet 5—Jesu, Joy of Man’s Desiring; Liza Jane; Faith of Our Fathers. Sheet 6— 
Come, Ye Thankful People, Come; The Fisher Maiden; Hark! The Herald Angels 
Sing. Sheet 7—(Voice Parts for Violins and Flutes) In the Plaza; Liza Jane; Faith 
of Our Fathers; The Fisher Maiden; Hark! The Herald Angels Sing. 


For your dancing pleasure 


GINN SQUARE DANCE ALBUM—ONE 
GINN SQUARE DANCE ALBUM—TWO 
with GENE GOWING caller 


Two long-playing records in each album provide 12 dances in Album 
One and 14 dances in Album Two. In these albums you will find that the 
happy combination of Mr. Gowing’s precise prompted calling and the 
music, performed by an “ol’-time fiddler” and “piano player,” creates a 
new standard of perfection in authentic square dance recordings. Send 


for circular No. 40. 


GINN AND COMPANY 


Sales Offices: New York 11 Chicago 6 Atlanta3 Dallas 1 Palo Alto Toronto 7 
Home Office: Boston 
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ISME Delegates Leaving Frederiksborg Castle, Hillerod 


International Society for Music Education 
THIRD GENERAL ASSEMBLY 


Copenhagen, Denmark, July 31 to August 7, 1958 
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Pp, by air us, train and ca ind lhe val ( re 
five hundred representatives tron contact ional me well known and appre 
thirty countrie ame tog at the ciated by many otf u ! | level these 
eral Assembly of the International Society tor us friendships and professional contact considerabl 
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the Danish National Commission for 
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( zechoslova a, 
India, Africa and 


countries arrive 
for the Third Get 
their respective nati 
of flags at the entrance 
utiful displa | 


very delega 


“d fron 


ften in our national conven 


ittendance 1 mewhat deple ed 7 2 . : 

, In the front row at a Plenary Session (left to right): 

eeting. Certainly there was no on Jorgen Jorgensen, Minister of Education, Copenhagen; 
Mrs. Einar Norby, Copenhagen; Gert Weber, official 
representative of UNESCO, Paris; P. A. Koch, Ministry 
of Education and Chairman of Danish National Com- 
mission for UNESCO; Ilse Meyer, Secretary, Nordic 
Music Teachers Association. 


mention that at the Third General Assembly ot 

in Copenhagen there were participants sitting sid 

discussing and demonstrating pertinent matters 

» the education of children in music and through 

rsons whose political ideologies were in con 

et who in Copenhagen were in agreement about 

two very important elements of life, so to speak: children 

must music for the boys and girls in schools 11 

countries all over the world. Somehow, at least to this 

observer, the Eastern and Western worlds did not seem 

lar apart as their representatives ex hanged ideas an 

‘ materials, sat on the platform to make reports and had 
present al a cup of coffee and talked things over. This observation 
ems to bear out statements heard throughout the seven 


ilved day meeting that probably the principal value of an in 
il matter ternational meeting such as the Chird General Assembl 


into consideration the v: ISMI: held in (¢ openhagen is the opportunity tor pet 
and philo ma ntacts on a world wide basis 

s important, of course, are the profes 

to be derived from participation in at 


CONTINUED 


PARTICIPANTS from countries all 
around the world took part in the 
ISME Plenary Sessions at Copen- 
hagen. Representatives of nine coun- 
tries are pictured on the dais. From 
your left: Representing South Africa 
—M. C. Roode; the United States of 
America—Vanett Lawler; Union of 
Socialist Soviet Republics—Maria 
Roumer; Switzerland — Rudolph 
Schoch; France—Blanche Souriac; 
Germany—Egon Kraus; United King- 
dom—John W. Horton; Australia— 
Alexandra Cameron. Addressing the 
Plenary Session: Kathe Jacob of Is- 
rael. The official interpreters are in 
the background. 

ON OPPOSITE PAGE. Top: A dinner 
get-together sponsored by the Nordic 
Music Teachers Association, followed 
a delightful day’s outing at Frederiks- 
borg Castle, Hillerod, and Kronborg 
Castle, Elsinor. 

% Middle: The Saturday afternoon 
excursion gave delegates an oppor- 
tunity to hear a concert by the New 
Danish Quartet at Kronborg Castle, 
Elsinor. 

@ Bottom: The United States dele- 
gation came together fer luncheon 
one day; and some members of the 
group remained afterward to be pho- 
tographed. 





Eating together 
is a great 
common 
denominator of 
all peoples. 
But it is 
music that 

hest postulates 
the oneness of 
mankind. 


(See opposite page, bottom of column 3) 








In this column are a few of the informal 
pietures made by the official photographer, 
who had a busy time trying to corner the 
husy delegates Above Erich Doflein of 
breibure Germany, explains some prin 
ciples of violin instruction to Ernesto 
Epstein of Argentina. Left to right: Mre 
Eima Doflein, Mr. Epstein, Mr. Doflein 


Representatives from the United Kingdom, 
tnited States, and India were found in an 
international huddle by the photographer 
it the reception given by the Ministry of 
Education. Left to right: John W. Horton 
United Kingdom; Hazel Nohavee Morgan, 
United States; Marguerite V. Hood, United 
States; Anaya Deva Angadi, India 


\t the Ministry of Education reception the 
resident of the Nordic Music Teachers 
\sseociation, Einar Norby (center) and Mrs 
Norby pose with Ilse Meyer (right), Secre 
tury of the Nordic Music Teachers Associa 


tion 


Gert Weber, official representative of 
UNESCO (right) meets Lucrecia Kasilag 
of the Philippines, a member of the ISMF 
Beard of Directors 


The pictures in this column show platform glimpses of ISME Plenary Sessions. 
rhe full view of the platform as seen by the audience is pictured on page 16. 
Above: The Minister of Education of Denmark, Jorgen Jorgensen, who addressed 
the opening Plenary Session. On the platform, left to right: Bengt Franzen, 
Sweden, Vice-President, ISME; Hans Mersmann, distinguished musicologist, con- 
ductor and author of Cologne, Germany, who addressed the session on “The 
Responsibilities of Music Education in the Present World of Music”; Einar Norby, 
President of the Nordic Music Teachers Association; Egon Kraus, Secretary- 
General, ISME; Vanett Lawler, Treasurer, ISME. 


William Lemit of France addresses a Plenary Session devoted to the topic, 
“New Trends in Music Education.” Left to right in the picture: Ernesto Epstein, 
Argentina; John Daniskas, Holland; Rudolph Schoch, Switzerland; Blanche 
Souriac, France; Jeno Adam, Hungary: Trude Reich, Jugoslavia. This spread 
of international representation is typical of all the Plenary Sessions, of which 
there were ten on the program of the Copenhagen Conference. 


Lucrecia Kasilag, Philippines, a member of the ISME Board of Directors, 
presides at a Plenary Session. The topic “Music of the Eastern World as a Means 
of International Understanding.” Left to right: Rody C. Hyun, Korea; Diana 
Tsan, Formosa; Egon Kraus, Secretary-General of ISME, Cologne, Germany: 
Salah El Mehdi Cherif, Tunis, Algeria; Elizabeth May, Los Angeles, California, 
U.S.A.; Mrs. Candida Bautista, Philippines 


~ 





At this Plenary Session, the topic of which was “Basic Concepts of Music Edu 
cation,” we see the following participants, left to right: Nathalie Tingey of 
Daleroze Society, London; Egon Kraus. Secretary-General of ISME; Hobart 
Sommers, Assistant Superintendent of Schools, Chicago, Illinois, U.S.A., who 
spoke on the subject, “Music as a Part of General Education,” and Marguerite 
V. Hood, Ann Arbor, Michigan, U.S.A... who spoke on the subject, “Foundations 
Underlying a Balanced Program in Music Education.” 





international meeting. ISME is a very young organiza 
tion—only five years old. From the beginning, the prin 
cipal objective has been to provide an international m« 
dium through which the profession of music education i1 
its broadest sense might be advanced by participation o| 
all music educators—directors of conservatories and 
schools of music, teachers of music in the schools, et 
Much assistance has been received from UNESCO) 
almost from the inception of UNESCO itself—as far 
hack as 1947, very soon after the War, when the idea of 
an International Society for Music Education was first 
promulgated. From the very beginning there has beet 
deliberation in all phases of program making for the 
meetings, and in developing plans for the structure of the 
Society and its services in the interims between meeting 
Phere has been no effort to move quickly and to try to 
accomplish too much in too short a period, However 
the Third General Assembly of ISME tn ¢ opel hage) 
indicated that some very good materials had been 
veloped relative to the status of music education 1 I 
ous parts ot the world 

The meetings were organized in the following cat 
gories: (1) Plenary SESSIONS : (2) General Assemblies 
(3) Workshops: (4) Committee Discussions. In addi 
tion there were concerts by the Tivoli Symphony ©) 
chestra in the famous Tivoli Gardens: the New Dan 
Quartet at Kronborg Castle, Elsingr; a concert by lint 
Vider® on the famous Compenius organ at Frederic! 
borg Castle, Hillerdéd; the Juilliard School of Music ©) 
chestra, New York; the Charlottenborg (pera (Josep! 
Havdn “The Apothecary” and W. A. Mozart Divert 
mento Nr. 11 D-Dur): Burlingame, Califormia Hig! 
School String Orchestra, and the Danish State Rad 
Symphony Orchestra 

Special emphasis was given throughout the Assembl 
to discussions and demonstrations pertaining to techie 
media. Representatives from many countries meludn 
lrance, Germany, United Kingdom, Russia, India, Aus 
tralia, Switzerland, the United States, and Denmark pre 
sented films, records and tape recordings of music edu 


cation achievements in the field of audio-visual aid 


\ PECIAL and distinctive feature ot the Assembl 


the extraordinary display educational exhibit 


which had been supplied in advance of the meeting | 
the repre sentatives of the participating countrie Mat 


hours were devoted by the cle legates to brow sing i 


( xhibits. whuiecl were located 


in the upper rotun 


Polvtechi KK School Phere WCTe collections Ol 


hooks, scores, instructional materials, imstrume 


usual exhibits of photograpi 
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he special (1 lal occasions Were also ¢ pecially 
ciated and gave participants an excellent opportunity 


personal and prot ssional contacts Lhere Was all CX¢ 


tionally mteresting excursion to Frederiksborg Ca 


ana lclsindrt where cle le yates heard a concert on the 
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mous Compenius organ and a concert by the New Dam 


()duartet attended a banquet spol sored |) thre re 
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Sweelinck, Scheid 
lition due in f 

truct all of the 
great and positi 
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Finn Videro at the console of the Compenius organ, seen in 
the background of the cover photograph of Frederiksborg Castle 
Chapel. The panel tilted against the side of the organ was 
removed from the front, as you can see—probably for audio 
or visual purpose 


Below: Many friendships were made on planned excursions 
during the meetings of the ISME. Here are a few delegates 
leaving Frederiksborg Castle and on their way to Elsinor 


eel 








I é ers A jation, a delightful reception in the 

Copet en ( ( nsored by the Danish Minister 
| { nel the fas ‘ eception on the last eve 

! n tl ) broadcast Tlouse Members of the 
1 ; ISM: and the participants on ft 

ra the United State were honored by a tea 

iven b the United tate Ambassador and Mrs. Val 

eters ( pen! wel 

Vl BE | the Assembly were in agreement th 


é eri itt " ould be given in the program of ISMI 
ring the t period to the following principal point 
ritaine the ummarization of the Third Gener: 

em ( Secretary-General Kraus 
(1) All schools, primary, secondary, conservatory, college 


and university should be provided with proper equipment for 


music education classes 
(2) Music in schools should be provided at all levels of 
education; there should be not less than two periods each 


week for instruction in music 


(3) Every effort should be made to publish and to collect 
folk music. Inherent in this effort is the necessity to preserve 
original folk musi 


(4) A closer relationship between managers and music direc 
tors of radio and television stations and music educators in 
universities and conservatories should be 


hools, < olleges, 


encouraged and sought 


should be directed to the preparation of 
teachers in countries all over the world. 


5) Effort 
qualified musik 


well 


(6) Special attention should be given by general school ad- 
ministrators, directors of schools of music and conservatories 
to the facilities provided for the training of teachers for the 
elementary schools whose responsibilities necessarily include 
instruction in musi 


(7) Effort should be made to enable governments to lift 
import duties on audio-visual materials designed for educa 
tional purposes 


(8) Fellowships in the field of music education should be 
through UNESCO, through private initiative of 
colleges, universities and conservatories, foundations, national 
and international organizations 


en ouraged 


(9) Record libraries should be established in local, state and 
national libraries, and governments should be encouraged to 
ncrease 


grants for this purpose 


(10) The UNESCO should be sought for the 
furtherance of emphasis in audio-visual aids as a part of one 
of the UNESCO major projects, namely, East-West relations 


assistance of 


(11) Every effort should be made in the next period to co 
actively with the UNESCO major project, East-West 


operate 


fessor of 


Editorial 


Note \mRAHAM, Jame Alsop Pre 
¢ England, the new president (1958-1961) 
Education, is a distinguishes 
trom tudi i! 

est nm t the United States for 
, ore general nature. Fror 

’ issociated with the Brit 


Russiat 


lit ] 
editorial ca 


M elected to the presidency at 

Conference of the ISMI 
] succeed 
Dean Emeritus of the 
the University of 
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Institute, 
Geneva. In charge: Nathalie Tingey. The appearance 


Demonstration provided by the Dalcroze 


of “dancing on steps” is an optical illusion caused 


by the inlay pattern of the floor. 


relations, through the exchange of music educators, composers, 
musicologists, and through the exchange of materials pertain- 
ing to music education. 


(12) The Secretary General is authorized to take the neces- 
sary steps for the publication of an information leaflet in Eng- 
lish, French, German and Spanish, containing a brief account 
of the history, purposes and membership provisions of ISME. 


(13) The need for a Journal of the ISME is emphasized. This 
publication should include summaries of important research 
papers submitted by the various national organizations, and 
should publish translations, into at least two languages, of 
summaries of outstanding research in applied and experimental 
music education 

(14) Further emphasized is the need for the realization of the 
1955 Resolution at Zurich, calling for an International Institute 
of Music Education, which could serve both as a clearing house 
and research center for music education. 

(15) An up-to-date list of members of ISME and a list of 
schools, conservatories, institutes and special courses dealing 
with music education should be made available to all interested 
institutions and organizations. 


+ 


Tue Fourtu Genera Assembly of ISME will be 
convened in 1961, and in the interim regional and national 
seminars will be held under ISME auspices. Invitations 
for the 1961 Assembly were received from Vienna, Aus 
tria; Geneva, Switzerland; Dubrovnic, Jugoslavia, and 
Melbourne, Australia 

Che officers and members of the Board of Directors 
for the ensuing period (1958-1961) elected in Copen 
President—Leo Kestenberg (Is 


hagen are: Honorary 


rael) ; President—Gerald Abraham (United Kingdom) ; 
Vice Presidents—Lucrecia Kasilag (Philippines); P 
Sambamoorthy (India); Hans Sittner (Austria); Sec 
retary-General—L[-gon Kraus (Germany); Treasure 


Vanett Lawler (United States) ; Additional Members 
Jené Adam (Hungary) ; Pierre Auclert (France) ; Frank 


Callaway (Australia) ; Samha Elkholi (Egypt) ; Ernesto 


Epstein (Argentina); Renato Fasano (Italy); Bengt 
Franzen (Sweden); Theodore Normann (United 
States); Trude Reich (Jugoslavia); Maria Roumet 
(U.S.S.R.): Rudolf Schoch (Switzerland ) ; Inoue Tak 
eshi ( Japan) ; 

Jaf VANETT LAWLER 


reculive Secretar Music Educators National Conference 
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Music and the Humanities 


WILLIAM M. LAMERS 


Assistant 


N writing for professed musicians, it should be un 


necessary to discuss the functions of music in life or 
Let that 


awaken, deepen, or refine emotions, and thereby can add 


in education me say simply music can 


meaning, depth, and zest to life. It can provide escape, 


distraction, and thus serve therapeutic functions. It can 
satisfy a 


\nd the 
] 


claim is made that it can assist in interpreting other times, 


basic urge for rhythmic experience 


places and peoples. These broad functions should sum 


marize the role of music in life and education. When we 


speak, then, of integrating music with other areas of the 
curriculum, we deal with the problem of teaching musi 


more efficiently, so music in turn can achieve its proper 


functions as a science, skill, art, and a partial but 


tant of life. 


MWNpaor 
wal 
Integration, of course, is a dated word, because the cult 


of excessive integration le longed to yesterday when we 
talked as though the process were entirely new, in appat 


ent disregard of the fact that the best teaching was alwa 


more or less integrated. Let the cultism rest with that 
Integration is a valid educational tool where its use con 
forms to the principle of economy of teaching effort 

The law of economy of effort requires that we should 
strive to achieve the maximum of possible and desired 


in teaching 
best method 


eltort 


| 
and use the 


results with the minimum amount of 


ind learning. Our job is to find 


to raise the pupil from less musical to more musical ma 


turitv. The marks of musical maturity are readily identi 


fiable: a strong interest in music, a desire to participate 


in further musical experience a sense ot satistaction i 


it, a wide experience of many kinds of music, a capacity 
for enjoying it, and a developed skill in its performance 
Phat performance may take the form of producing new 
music. translating musical symbols into sounds throug! 
the skillful use of an insti ent, or translating musi 
into enriched living through developed tastes and appre 
qiuations 

Phe concept of purpose, thet in the teaching Is] 
gives us a key to integration, which 1s a teaching too 
When integration serves the purposes tor which mu 
taught. it is a valid toe en it obstructs these, it 
a V\ ilid tool 

Li e take a relativel ple problem t r I 
Che whole svstem of progressive tonal variety and 1 
sical harmony is solidly based upon the pl f sour 
In one aspect music 1s mathemati a kind of 7 cl 
mathematics. It would seem reasonable, then, to ask ho 
much reference must I make to mathemat ind physi 

how much integration I must make ith thet 
wish to compose or teach a “hot tune” or ong 
or anvthing. The answer should be obvious: very little 

e iS} aft nstitute e M 

M kee \ t 


November-December, Nineteen Fifty-eight 


Superintendent, 


Milwaukee Public Schools 


And how wh 
class as necessary introduction leading to appreciation « 
Bach? My knowledge of the Bach is 
1 am worked 


much of it must | give to a junior | chool 


} 


vreat so trivial that 
Bach out the 
for the fugues to be played on 
Probably he didn’t. And 1 
a matter is known, adjacent and teach 
his should 


properly made, 


not sure whether himself 
mathematical progression 
the well-tempered clavichord 


he did? 


able is no argument that it must be taught 


Because 


not be taken as a denial of integration, 


handmaiden to the valid purposes of teaching 


f sensible integra 
that it 
muta 
Paull’ 


would hye 


Let’s take an obvious illustration « 
1812 Overture. | well know 
tonally 


Tile kelodeon, | | 


I chaikowsky’s 
is not the highest 
that 


arrangement ot 


tion 


function of music to be 
stand-by of the 


he 


tive or 


Burning of Rome 


music's greatest masterpiece 

But the tonally imitative selection provides the most 
obvious clarification of the educational principle involved 
in integration. Dig around in your history of the cam 


Iry to recall John Louis I:rnest 
“Retreat \loscow Worl the 
the Inthem and the Ala 


eillaise, and the symbolism employed by the composer in 


palgns ot Napoleon 


\leissonier’s from out 


sequence Ol Russian National 


the sequence. Try to visualize Moscow and its burning, 
the coming of winter, Borodino, Ney, and the Frencl 


rearguard fighting off the wolves, the cold and the Co 
acl Listen to the deep throated bells as they peal in 


cathedral 


the twisted towers of a thousand Russian 
vhile paeans of praise and thanksgiving rise from. the 
holy soil 

How much value is there in such integration 

lo repeat, the answer must be that where it contribute 
economically to deepening the musical experience, it 1 
valid. Where it does not so contribute, it 1s not valid 

While this answer 1s phrased in general tern in spe 
hic mstance pecihe il Vel ma Val reatl 1 hie 
need for background enrichment depends on the ex 
backgrounds of those unde | the musical experience 
then pacity tor exe 1 thie | nat cl the 
like. And in specific cases it may not be difficult quickl 
to reach the pomt of dimn returi 

Li ( trate tI l Cl entire 
ut of the mi ‘ | ( ' I ( { ley j 
(} contan 1 nie ! | nee | CHeve () 
| re 

| t i 

Ni ere is a charming trifle ritten b ert He 
rick, one of the ns of Rare Ben | halt 
nd ilf ter pone na 

Pace ! 











‘ ww mitellectual content 1 nevligaible It is 
ire more than a vivid image in six lines. To appre 
ite it vhat re sponse must | make ( Ibviously, in my\ 
ner eve, [| should see the image of a beautiful seven 

teenth century young lad She wears a silken dress, 
hich rustle is she wall Glints of light upon it tas 
ite «. | am delighted with the trivial sensuality of 
the combination of sights and slight sounds—the young 
mth and beauty of Julia. and the glitter and rustle of 

er sill ‘ 
lo secure this appreciation, how much mtegration must 


Need | know 


| ike with literary biography and hustors 

that Robert Herrick was born in 1591 and died in 16747 
Do Juha ilkks glitter and rustle the more because | read 
cep nto seventeenth century biography and learn 


1 


vthing of Tlerrick 
the Wits of the Mermaid 


! ordination, his 


youth, association with 


his con 


» parentage, 
lavern, his writing, 
Is the 


nists image ol 


in the richer for the fact that | understand that Her 

k courted his many Corimnas and Julie with the same 

iste assiduity with which he courted the muses, both 
rofane | divine? When the literary biographer tells 
e that the poems of Herrick lay forgotten tor two hun 
red vear loes the crimson, gold, green or blue of 

lurliaa kirt take on more glittering highlights: 

(or assume nd | profess no knowledge or interest in 

¢ matter—I imvent—that digging into Herrick’s pet 


ona ne the anthmuarian has found that Julia's last nam 


is Smith, that she was born one of eight children im 
1000, and died in 1683, that her father was a tallow melter 
md that her mother’s name was Jones. And further, that 
i ter marnied a butcher named Green, and by him 


ten children, and that from her widowhood she mat 


en chandler 1 


inl at evel incl 


uned Brown, and by him had another 


that she finally died dancing a 


ninuet at the ave if SS ttter eating too many pu kles 


wd drinking too much small beer at the May Festival at 
t. Willthord 

(dr assume umd agam | mvent—that the collector of 
iterat curtosithe has ciscovered that the so-called 


tandard”” kenglish dedicated 21] 
arious Julias, of which 202 are in a romantx 
Ph.D 
mtribution to the literature 
that im his 


poet have poems to 


and nine 


atirical vein. (Or someone writing a disserta 


| ] 
tio is hace 


ma 
iL monumental ce 


ft msimnitcant pedantry b his discover 


la poems Llerrick has 2.8 times as many run-on lin 


Scholars! 1) has produced bales 


msubstantial wadding. My 


1 hits ¢ OTT Poets 


thy kine ol cyte stion 1 


miany cotton flannel petticoats will properly swaddle 


und h Hany strangle the poet child ? And the question 
{ nswer are substantially the same for music as 
for literature o pat formula can be presumed to take 
the place of good professional judgment, and prof 
ional judgment, in turn, to be of any value, must Ix 
pounded with a generous dash of common sense 


| col tor eee 


the appreciation ot (sounod's fra 


or example, that fo a certain poimt 
ist is hound to be deep 
ome understanding of the origin of the Faust 
ul and its place m European and world literature 

and of 
Faustus 
\ con 


treatment 
lie rlio 


Certaml ome reading of Goethe's /aust epi 


Marlowe's Jragic History of Dy) 


mmnot but deepen understanding of the legend 


( hristopher 


dramatic and musical 


Ddamnat } / IAY hy 


puarisor ail (,ounod . 


ith that made in the 








in Boito’s Mephistopheles should hold small but signif 


cant rewards. But good sense must watch this process 

vigilantly lest it be carried too tat 
\nd | should hasten to add that 

or supplemental to it, or enriching it, whatever else they 


they the essential work 


facts about music, 
might be, are not music, nor are 
of art. It is distantly conceivable that a person might 
spend a lifetime in musicology, and yet, hearing no actual 
remain a musical illiterate. A 
be literature: if it deals 


music nor reacting to it, 
well-written commentary may 
accurately with backgrounds it may be history, and it 
may be several other things. But it is not mitst 

Nevertheless, for a well-rounded appreciation of much 
music, for living richly with its emotional richness, we 
need more than the outer ear can give. We need the outer 
ear fortified with the inner, and both supplemented by 
the intellect and by the tapestried support of much cul 
ture, and of all the inner and outer senses 

How can someone who has never seen winter yield to 
~pring, nor heard lambs bleat or 
least ), the shepherd pipe his oaten flute, or trod upon the 


(in imagination, at 


fragrant grass, or smelled the apple blossom in the or 
chards leading to the Wienerwald, or listened to the bird 
choirs led by the querulous cuckoo—how can the man 
who has never felt the soft fingers of a springtime zephyr 
on his cheek, or quailed at the rumble of a springtime 
storm—how can the life-long dweller in the desert pre 
sume to rise in his inexperience to meet the challenge of 
Beethoven's Pastoral Symphony? 

Whether it is literature or 
we know, are, 
little, have lived lean lives, for us the meaning is little 


with what 


little, are 


music, we read 


or have lived. When we know 
Conversely, when we know much, for us the meaning ts 


rich and deep 


To know is to be enriched. Who are these meister 
singers in medieval Nuremberg who sing so beautifully 
of love, and what kinship does one Hans Sachs bear to 
the creative and worshipful spirit that built the Notre 
Dame of Paris and raised the delicate tracery of Lady's 
chapels in a thousand medieval towns? How comes it 
that the lines of Petrarch’s sonnet rhyme, while the odes 
of Horace do not? Is Laura worthier of a more ornate 
Or has an innovation 
\nd who, | 
\nd what 
were their inspiration and the common burden of their 
song ? And why should men sing softly of romantic love, 
say in Normandy, and not in Norway? And what of those 
who like Jacopone da Todi, tasted of love and found it 
not altogether sweet because in their mind’s eye they saw 
Is it too much 


gift of poesy than a Roman lady ? 
entered the stream of European culture ? 


pray, were the troubadours, the minnesingers ? 


the vawning pit of judgment and eternity ? 
to ask professed musicians, who speak of Gregorian 


to know something 


chant and who sing the “Dies Irae,’ 
of the soil of medieval culture in which the music of the 
\liddle Ages has its roots ? 

\rchitecture has 
music, Or music in stone. The implied comparison is a 
tribute to the close interrelationship of all the arts. The 
commentator and not the craftsman puts up the con 
venient The artist is concerned with creating 
heauty so that it may stir men’s souls, and not in proving 
a thesis. Thus the architecture of the baroque provides 
the harmomous framework for baroque paintings, and 
the congruent background for the music of the baroque 


heen vividly described as frozen 


fences 
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areas are honest borrowings. 


These are obvious facts 


Equally obvious should be the fact that this effect 
of culture reaching the pupil as an integrated totality can 
be produced only by an integrated teacher. The best 
teacher of music, therefore, must know more than music. 
He must know literature—not only the literature of his 
own language—but world literature as well, because the 
language of melody and harmony of tones speaks to a 
wider audience than do the languages of words, and the 
cultures of music, therefore, have more universality. The 
musician should make a lifetime study of history and 
biography, not only embracing the lives and times of the 
makers of music, but the men and civilization who set pat- 
terns by listening. He needs to know geography. The 
expert teacher of music requires good backgiounds in all 
the arts: music, sculpture, the pictorial arts such as 
painting and drawing in their many forms, architecture, 
literature, the arts of the theatre—and you complete the 
list. Such depth of integration is not to be produced by 
consulting a rudimentary encyclopedia the night before 
teaching the lesson. 

Cicero long ago described an orator as a “good man 
skilled in speaking.” All music teachers would do well 
to paraphrase that description by becoming good people— 
broadly cultured people with insights and information 
into many branches of human experience and learning 
skilled in the teaching of music. If we are to provide 
broad backgrounds for our pupils, we had better start 
by providing them for ourselves. We draw no water from 


a dry well 


NOT BY BREAD ALONE 


FINIS E. ENGLEMAN 


Executive Secretary American Association of School Administrators 


The M pro Papa Mar » of Pierluigi da Palestrina, 
ind the St. Peter’s of Bramante and Michelangelo, differ 
little in spirit and effect, and only in the sense to which 
| ikes primary appeal 
| ( do no more than touch upon the relation of 
c to history. Let me take a narrow genre of music: 
tional anthems, soldies ongs, marching songs. What 
rds at usic* set men’s feet to pounding down the 
lory road or shuftling back home? Significantly, when 
Villiam of Normandy led his hosts at Hastings against 
the men of Harold the Saxon, the minstrel and jongleur 
uilifer rode at the fore of his line, tossing up his sword 
ul inginge the Song of Roland 
()f the use of music and musicology to serve or enrich 
ul ther areas in the curriculum, I need not speak 
Music can become an indispensable workhorse. Truly 
might paraphrase Coleridge and say, ‘Music, music, 
erywhere \ word of warning should follow immedi- 
te The music that is everywhere in the school should 
‘ od music, not trasl [here is no more excuse for 
usical taste m an I:nglish class than there ts for 
poor taste in musical lyrics in a music class 
We take it for granted, then, the fact that music must 
ive a limited integration with adjacent areas of the cur 
riculum. Equally, we take it for granted that such in 
tegration is an honest attempt to enrich the musical 
experience and not an effort to make a shoddy substitu 
on for music of something that 1s net music. We take 
t tor granted, too, that our borrowings from adjacent 
» CIVIL iON has meant more to mankind than 
that deve loped on the pe ninsula of Greece. There 
i mere handful of men produced the art, the 
i, the plulosophy which time does not destro 
these few thou ind person the world has a legacy 
! eat rt The Greel indeed, taught mankind the 
1 of beauty, the artistr oft design and form, the drama 
{ life, the strength of logic and the value of truth 
loday the world ts shaken by new knowledge of nature 
unl the power released by its technical utilization, The 
pl ical aspects of lite and material values have risen 
to ascendancy Lhe new release or eneryvy vives man the 
heer physical power for moving mountains and shoot 
’ the moon. Old teel tf security and teelings of 
omplacen have been turned toy turvy as anothet 
reat p r witl ‘ t] philosophy threatens out 
rl er " 
\merica may be play the tool by Ie ching its 
é tor what the Gree held to with greatest priority 
ind | frantically plunging into an education program 
pomted alt t exclusive it material values 
Phe ines t cries tor technicians, engineers, chemists. 
echat killed imdustrial workers have 
eel ied] recognition of the ever-constant need 
voart lnlosophers, musicians, historians and poet 
e he thor te md greed have done muel 
Pu f 








crowd out the nobler emotions of appreciation of beauty, 
rhythm, color, design 

The urge to find the true destiny « 
he should live and his true relationship to the universe, 


man, for what ends 


I 


gives way to a frantic race for physical power and tech 
nical superiority 

Thus the full potential of the human race is not sought, 
but rather that aspect which if developed unmindful of 
the rest surely will destroy all the rest. An advance in the 
area of science and mathematics without an accompanying 
advance in the creative arts and the humanities is danger 
ous. Surely America, like Greece, the wisdom 
of seeking to develop at one and the same time, the pro 


\c schy lus, 


will see 


totypes of Archimedes, Pythagorus, Socrates, 
Sophocles and Phidias. 

furthermore, in this day when communication between 
all men is so important, the answers are not so much 
found in more skill in the use of many oral and written 
languages which are so diverse as to make impossible any 
general mastery, but rather the more practical and imme 
diate solution which lies in those common languages of 
the dance, architecture, drama, art and music 

Phe modern world has a particular need for men edu 
cated in science but also in the creative arts and humani 
Without either, a horrible vacuum in civiliza 


ties as well 
tion will occur. Surely Americans are too wise to neglect 


either 
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several why 
10 is 
dard of comparison among school pianos, 
First of all 10 is sturdily built 
its “full east” 


maple pin plank to its double veneered 


There ire reasons 


Everett Sivle onsidered the stan 
the Style 
From plate and hard 
case, every detail is engineered for long 
Do the Everett sma 
with its graceful lines which en 
the 


hard service tyle 


le ider 


hance any setting. More important 


the 


> 


4 


I a 
a 
4 ‘ ° é 


beautiful tone of an Everett is praised 
by extra 


string resonant 


educators everywhere, 
full, 
tone is provided by the 44-inch height 


THhuisit 


length needed for 


Full-size action permits unexcelled play 
school 
10 


plano 


sefore you choose my 
the Everett Sivle 


school 


ng ease 

plano, ive tigate 

America’s most) popular 
po} 


AND 


one of the lowest priced 


EVERETT PIANO COMPANY 
Dept. H2411, South Haven, Michiaan 


Gentlemen 


Please send me free copy of 


Report 10" which outlines the latest, 


most rigid specifications for school pianos 
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Some Thoughts and Theortes About 


Secondary School Music 


OMnaty hi 
}) ill en el ible and 
erve | the | \ 


\thletic Department 


Kiwanl 


Ladi 


ocret \ embly Cor 
riad other school 
i? ivrcrncie 1 he 
felt that he had little tone 
etl imtoo ret the bo ana 


publi 


if lor them nent 


( | ( mayo} Hit Wal 
‘ thi iT prog ran l 
for school and ¢ 
ey chy | rb | cotie 
| rst-chair trombone 
e to | and uid | 
eres tl it while | cat 
tre vba ell eno y} to 
rst a v1 1! th con 
tival. | still don’t kno 
t} b t ‘ 
' 
' ‘ | i 
' ' 
‘ rie 
te ture 1 ( 
thy thy t ley 
"| 
prrcatinne i! ’ 
nen ‘ r revte 
i} ! ‘ ye 
1 re 
| ht ' ] ] 
| 
1 it] hy ( 
itt le«| ' ' , 
nierenes { hich 
‘ te i 1 ‘ 
7 rev 
1 thy ' her 1 
est 
\ 
' , 


ROBERT E. NYE 


‘ ulk there bye me ubrect 


matter taught in band, orchestra, o1 
! ild the content of thes« 


ise he imited to the learning 


ior pa ible pertor 


{ What es the public think ts the 


1 i in the hig chool 
if music program serve 
t ‘ OSse superior musical 
tlent ild it (as United States 
te and) «oF nelis serve every boy 
Ca int 
La ou give me some reasol to 


ent to the Board ot Kducation why 
1s] rogram should not be re 
t mah vav tor more sections 


( ind ver tramiung 


Ihe teacher was caught ol 


uard, and could not give logical 
these questions His 
rst reaction was defensive and 
temmed from a feeline that th 
principal knew little about must 


‘pon second thought, however 
nee he could not answer the ques 
tot he i 


that he too knew little about thes 


forced to conclude 


pects of music education. He told 
the principal that he would rm" 
onsider these questions and 

| re ’ plete answet it 


Seeking Answers 


| the HUIS teacher could 


tarting point at which 


t finda 

evin to analyze lis music pro 
1 » he lost sleep and felt bad, 
hich made everything seem even 


rse than it was Ile knew that 





prog was geared almost 
‘ rely to one major goal public 
e 
profe © of 
ersit f Oregor 
‘ irt e has as 
| i ta Ss tor het 
t { ther cde lopment of t 
| gram. It 1 i llecti 
her | ( he | 
i t la mor 
le ' ib he 
‘ ‘ r t result 
‘ i us 
| st we 


performance which was largely ¢ 
tra-curricular Now his profes 


sional work was being seriously 


questioned Did that mean that 
performance was somehow bad ? 
He did not think so 


if it is not experienced 


“What good 
is music 
through performance?” he asked 
himself, and answered, “No good 
at all.” Without performing music 
perform 


or listening to others 


music, there could be no real musi 
program. He knew how much boys 
and girls want to sing and play in 
chorus, band, and orchestra. He 
also knew that these activities are 
physiologically and socially sound 
No nation on 


earth produces as many excellent 


for this age group 


voung performers of music as does 
the United States, and this is to the 
everlasting credit of thousands ot 
teachers like himself 

The teacher asked a number of 
his friends im the community what 
they thought was the purpose of 
] school 


tine high ILS 
\lost of them said it was 


program 


to let the 
boys and girls sing and play. They 
1 


arc the enjoved heat ne the bar 


it athletic events and at Dollar Da 


parades, the chorus at community 


( hristmas ind lcastet programs 
and the orchestra at commencement 
is well as at other times Several 


ud it Vas to vive the childre: 


something to do to “keep them oft 
the streets loo few mentioned 
iesthetn and spiritual values 


Hlowever, one wise woman replied 
with another question, “When y« 

were in music school, of what did 
music consist?” The teacher re 
membered that im 


there were courses in music history, 


1NILUSIC school 


Hitist theory, form and analysis, 


ind) performance The woman 
asked, “How mucl nusic are you 
teaching at the high school? Ar 
vou spending all of your time re 
hearsing for performances, or ar 


vou teaching music classes? ‘The 


l 
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what makes 


the King 


slide 


so smooth? 


Write for fre 


a Kingly 


e folder eo) 


on why King trombones ] 1 1 \4 
slide smoother, slide 
slide at 
dealer's | 


your King 
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If you were to visit our factory, you’d see each King 

slide cleaned 9 separate times before being put in its case. 
This meticulous cleaning procedure takes costly minutes 
But it guarantees removal of every bit of foreign material 
is the last touch, both a breaking-in and a final inspection 
From long experience the hands that clean — and the 
hands that shape each King — know exactly how the 
world’s finest trombone slide should feel. They settle for 
nothing less. Have you noticed how many fine trombonist 
play the trombone with the familiar curved brace? 

Have you noticed how a King is free and balanced even in 
6th and 7th position. This satin smoothness and 

balance mean youngsters play longer without tiring 
Professional musicians know that King-crafted trombones 
stand up to the abuse of day-in day-out playing 

without complaint. This is a King bonus 

that saves you money, eliminates headaches 

You can specify Kings with confidence! 


It 


KING - CLEVELAND - AMERICAN-STANDARD BAND INSTRUMENTS 


... Standard of excellence for 65 years 
THE H. N. WHITE CO.+ 5225 Superior Ave. + Cleveland 3, Ohio 





l¢ 


| he other tear h 


sf 
the 
you 


with the 


Cont h 


mroble 1 


taught 
holding 


werTrec 


ail research and comprehension, 


such activities as extensive 


teacher-pupil planning, pupil par 


and 


ticipation in evaluation, student 


research and reports on significant 


ubject matte He prepared no 


lesson plans, and his music courses 
had no organization of subject mat 
ter content 

had 
essen 


Had 


to help bovs and 


e realized that he 
musically 


Suddenly | 


1 
not taugnt many 


tial things ih 


he cle Vi ed Way 


rehearsals 
virls learn to listen to music intelli 
vently 2? Not to the extent he should 

ve. Had he 


ibout the 


taught his students 


harmony they 


No, he 


Had he planned ways in 


and smguing 


who lacked 
Not 
wavs to develop 
Had 


introduce the 


to hel those 


mic sense much 


| inne 7 
e capacities 
| 


devised ways to 


tory of music with its 


various 
periods tvle and 


Phese 


leading com 
had not done. He 
elected assem 
e of music in 
irriculum. He 


that 


un bling contession 
only al 
bette 


to alter in 


teacher in 
and to be a 


a eood 
it¢ ec, 
her he 


degree his 


ui would have 


ome objectives, his 
procedure | his materials of 


tructiol 


Second Objection 


teacher continued to por 
in the hig! 
while pu 
alway 


tate of music 
he decided that 
pertormance must 


a the mator objective 


ul objective should be gradu 
raised to approximately equal 

with it This second objec 
called “teaching the 


until he 


ive could be 
ubject matter of music” 
uld think of a better 
decided that the 
this subject 


term. Tle 
presenta 
matter should 
relation to the musi 
should 
detract 
thinking 
that 


being performed; it make 
better, not 


further 


pertorn 


| nce 


Irom if | pon 


ilong these lines he could see 


vi it he Va b ginning to perceive 


twin objectives, performances 


ubject matter, were really 


one to help 


boys and girls 


velop genuine musical compe 


understanding. He de 
one vitally important 


to proved teaching 


was the establishing ot new criteria 
for the 
used in this way of teaching 


music to be 
The 


older criteria would still be there 


selection of 


(1) Is the music’s degree of tech 
nical difficulty appropriate in terms 
of performing ability (2) Is the 
music suitable and desirable for 
either teaching essential techniques 
of playing and singing (as for 
beginning classes) or for use on 
public programs (3) The new 
would be—lIs this 


of superior value in teaching the 


criterion MUSIC 


subject matter of musik 


A Frontier 


1 


teacher had never 


which met the third 


Tin sceenl a 
materials list 
criterion in any detail. He realized 
that his had 


school musik 


thinking reached a 


frontier of secondary 
education and he needed help. He 
decided to reveal his problems and 
anxieties to his co-workers in near 
by schools. Perhaps their problems 


were similar to his 


\ time was arranged and the 


nusic teachers of high schools in 


the area met in an effort to solve 


their several problems heir first 


task was to try to agree on the 


general improved 
teaching stated by the teacher who 


had called the meeting 


approach to 


‘| hey soon 
agreed that the subject matter of 
music should be taught, if possible, 
by a_ well-organized approach 
through the use of carefully se 
lected music. They also agreed that 


another way of saying this was, 
“The performance of selected mu 
sic, the preparation of which has 
been a matter of organized plan 
ning by the teacher, should result 
in both the learning of some of the 
subject matter of music and in im 
sensitivity of 


proved quality and 


performance.” 


A Cooperative Effort 


Is the crucial matter of the se 


lection of music, the teachers de 
cided to pool their findings at a 
series of meetings, because a thor 
ough analysis of an instrumental 
or choral composition in terms of 
teaching musical understanding 
was found to be time consuming 
They felt that no one of them was 
able to find a sufficient amount of 
suitable music quickly enough; the 
task would have to be cooperative 
in nature. Selecting music was only 
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One of the great musicians of our times, 
STAR OF THE Don Jacoby is an outstanding clinician and 


teacher as well. His premieré performance 


CONNS | ELLA H ION of “Dramatic Essay for Trumpet," by J. C 


Williams, at the recent Texas Bandmasters 


TRUMPET AND CORNET Association meeting was a high point of the 


gathering. This new composition is included 
in a soon-to-be-released album by Jacoby 


niet e. entitled, “Have Conns Will Travel.'' One side 
of this LP album displays his sparkling 
technique in playing such classics as “Holy 
On 4 C0 City,"’ while the otKer is an inspiring perform 
. ance of modern music. This album is des 
+ j 
os 


tined to become a “must” for all students of 
trumpet and cornet. Use coupon to reserve 
your advance autographed copy—NOW'! 


~ 


“TAME 
ton 


For further information about the . , } 
a 


’ 
7 


DON JACOBY, Box 107, Elkhart, Indiana 


Connstellation trumpet and cornet E \. . 0 Enclosed is $3.98 for my postpaid autographed “Have 

used by Don Jacoby, see your CONN a Conns Will Travel” album by Don Jacoby. 

dealer The “Music Man.” (_] | agree to pay postman $3.98 plus C.O.D. and postage 
charges upon receipt of my autographed “Have Conns 


Special Will Travel” album by Don Jacoby 
advance 
offer! All orders 


received for this new al- — saareas 
bum before November 30 

will be personally auto- was 
graphed by Don Jacoby. 
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uninations im band, The music teacher was anxious 
ra, and chorus just as the to continue working on more of the 
other teachers did in their classes new activities he was planning for 
be recognized a obvious that the boys and girls Soon he was o1 
sic teachers would always have his way to the librarian’s office to 
ittainment of and 1 provement in confer about ordering books on 
performance to consider in evaluat music and musicians, and record 
ing student progress. He looked ings to be placed in the library for 
and believed that the students to study \ record 
f music and of the player with sets of headphones was 
usic education would installed in the library. The teacher 
Planning for Efficiency seaiiaails ‘aiiiinein Cal was confident that he could even 
teaching profession tually give a good answer to the 
what constitute principal's question regarding 
hing. The transition vrade-level planning in the must 
ogram would take program by developing an undet 
to certain steps, le tanding-of-music approach LH 
was certain that a music program 
be vaining a of true worth would not be cut 
ger concept tailed, but would be more likely to 
ig Stef tz be expanded 
election and study of 
be chosen accordin 
+. Choy sae’ aleka The Rewards 
developing of technique 
¢) which Tie music 
worked and orga 
itte of music by means gently than they ever had before 
clected musi lle believed they also enjoyed their teaching a 
ic teachers could ari never before. ‘They knew as they 
vood classroom teach built libraries of musi uited far 


that the failure , better teaching and as they organ 


1 


in general musi ized study outlines and developed 
the neglect of musi other teaching aids, each successi ( 
to learn how to teach an ear would be easier because of the 
but a limited concept of pet information they had assembled 
ince and also to learn enough previously they were becoming 
the deve lop tal chara teachers who could not only. direct 
of boys and girls. He ad a musical group, but who could use 


1 


usic teacher to draw musical performance as a logical 
and university professor and powerful means to guide st 
meetings of the group of dents to learn about the variou 
because he believed that aspects of music. Some learned to 
ung and college meth plan capably for music classe 
night well be revised which did not have performances as 
at public school teacher a major goal. These teachers made 
teachers should wort general music a valuable courss 


proceeded 


more closely together in the future which grew in popularity, necessi 
rly entl than they have in the past, that tating the addition of more se« 
en needed help from the othes tions. Some ceased thinking ot 

certain music classes as “feedet 

- , groups” and planned these as tet 

Music for Everybody minal classes for boys and girls 

whose abilities and interests were 
\ i wyestion was that u not such as to admit them to the 
organizing the music progran performing band, orchestra, and 
opportunities for non-performers chorus. With the increased popu 
ind mediocre performers should be larity of general music and in in 
idered. He believed that in this strumental and vocal classes which 
cience, automation, and did not have public performance as 

veek, music will be a major objective, it was necessary 

ary than ever to the to employ more music teachers in 


the United States. He many high schools 


isked the help of the music teachet The values of music were re 


n establishing music's place in a vealed more clearly because of the 


balanced school prograt nuprovement of music instruction 
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THE AUTHOR is associate pro- 
fessor of music at Long Beach 
State College. He is the author of 
“Techniques of Twentieth Century 
Composition” (1957), co-author 
with Robert W. Winslow of “Music 
Skills for Classroom Teachers” 
(1958), and his “Listeners Ap- 
proach to Musical Understanding” 
is in preparation. | Dubuque, lowa: 
Wm ( Brown Company,|! 
His compositions include works 
for virtually every medium— 
orchestra, band, chorus, chamber 
groups, solo instruments, ballet, 
motion pictures, and music for 
educational purposes. Conductors 
such as Heward Hanson, Maurice 
Abravanel and Thor Johnson 
have directed Mr. Dallin’s works, 
and the list of performers in- 
cludes the Paganini Quartet, 
Alexander Schreiner, and Carl 
Fuerstner, as well as college and 
high school musical organizations. 


flict 


his leaves us with no better termi 
nology than the two groups have been 
using for each other all along. For the 
serious musician, all music that isn’t 
serious (by his standard) is jazz. For 
the jazz musician, all music that isn't 
jazz is classic, or more disparagingly, 
“long-hair.” In all fairness, perhaps 
the disparaging term for serious music 
should be used, 11 \ to refer to 
the other as jazz aced to its origin, 
jazz’ does not have a very flattering 
connotation. Suffice it to say the term 
is in keeping with the humble origin 
of the music which bears it. For the 
purposes of this article, “jazz” and 
“classic” or “serious” will be the terms 
applied to widely different, but not 
exactly opposite, 


known collectively is musi 


ispects ot an art 
Beyond 


this definition, I refuse to go. If you 


will accept it for the moment, we may 


proceed with the investigation 

Serious musicians tend to regard 
jazz as an upstart on the musical 
scene which suddenly appeared from 
nowhere and will disappear the same 
way and the sooner the better Jazz 
musicians tend to regard the classics 
as a remnant of the past which has out 
lived its usefulness but refuses to di 
If we can believe history, both are 
wrong. Since the time that music first 
could be considered an art, it has pro 
vided for more than one type ot expres 
sion The jazz and classics of the 
present are merely the current mani 
festations of the manifold expressions 
possible with pitches and rhythms, and 
differences between modes of expres 
sion in music are almost as old as the 
history of music itself. In order to un 
derstand the present situation better, | 
want to outline the development ot 
popular music and the dance, for the 


two are closely related, and during 
much of the time there is no obvious 
dividing line apparent between popu 
lar music and art music, though ad 
mittedly much of the tntormation 1s 


ketchy 


Is prehistoric times and with primi 
tive people Ss, music and the dance had 
, ritual character and a religious sig 
nifieance. As long as the use of musi 


is restricted exclusively to a religious 
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HOw Do YOU Buy PIANOS 


FOR YOUR SCHOOL? 


Piano Lessons Are 
An Essential Part 
Of A Good Education 


Among all the varied problems that every music educator 
faces from time to time, none is probably more confusing 
or difficult than the informed selection of proper pianos 
for school work. A// manufacturers say their pianos are 
best—yet few of their products can meet really rigid 
specifications. 


What ARE the Piano Characteristics 
You Require ? 


Almost all experts agree that school pianos are required 
to take many times as much punishment as a piano built 
for home usage. They also agree that the tone properties 
should be of higher order, to encourage maximum appre- 
ciation by the student—that the pianos should be so con- 
structed as to be thoroughly dependable, long-lived, and 
able to hold their tune. 


These Characteristics Call for QUALITY 


All these characteristics call for high-quality acoustic de- 
sign, high-quality materials and high-quality workmanship. 
This kind of quality is costly—it requires the expenditure 
of extra dollars by any manufacturer who attempts to 
supply it. 

For many years, practically all pianos have been in 
a competitive race to capture the school market. Since many 
schools and institutions make their purchases on the basis 
of competitive bids, the easiest way to make sales is to 
offer the lowest price. 

Technically, of course, almost anything with 88 keys, 
strings, actions, etc. can be called a “School Piano”, even 
if it barely qualifies as a piano at all. When low price 
becomes the deciding factor in making sales, the temptation 
to reduce all manufacturing costs, and all standards of 
quality, becomes very obvious. The result is that most school 
studio pianos are among the lowest-priced pianos on the 
market. In fact, some brands which boast certain features 
such as special back constructions, reinforced hammers, etc. 
in their small pianos, even omit those “advertised features” 
from their school pianos! 

This is all the more astonishing in view of the fact 
that almost all “school pianos” are larger instruments than 
the average “home” piano. Obviously, it is impossible for 
these larger pianos to cost less money than spinets and 
consoles, and yet be as well-built or as good as the smaller 
instruments! 


Is Story & Clark WRONG to Build 
BETTER School Pianos ? 


Story & Clark does not and cannot agree with the policy of 
reducing the quality of any school pianos. Quite the con 
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trary. To our minds, schools should demand the very best: 
The young talent of America is being trained by the stand- 
ards of school pianos which are often subjected to abnor- 
mally harsh treatment. Therefore, over the past ten years we 
have substantially raised the quality of our school pianos, 
to the point where they are the finest pianos we manufac- 
ture. Rather than being the lowest-priced instruments in our 
line, they are among the very top-priced, and the extra 
dollars are spent on the inside, rather than the outside of 
our School Pianos. 

We submit that this policy makes the Story & Clark 
School 44 Piano the finest instrument available for its 
purpose. 





Write For This 
VALUABLE Free Book 


To meet the extremely difficult 

requirements to which school 

pianos are subjected, several fine 

music schools and other organ- 

izations have drawn up specifications intended to assure 
quality construction. One such Specification was pre- 
pared by Dr. Elwyn Carter, Head of the Music Depart- 
ment of Western Michigan College, in Kalamazoo, Mich- 
igan, and is quoted in the Music Educators National 
Conference publication “Music Buildings, Rooms and 
Equipment”. 

This famous specification is part of an extremely 
helpful, 12-page booklet now available—'How to Buy 
Pianos for Your School”. It describes your problem, 
quotes Dr. Carter's specifications verbatim, and shows 
exactly how the Story & Clark School Piano meets or 
exceeds each paragraph of the specifications. 

The book is not highly technical. It is readable 
and informative, will reduce your buying problems to 
their simplest elements. You will be glad to have read it. 
Use the coupon below for securing your free copy. 





Story & Clark Piano Co, (Dept. E) 

28 E. Jackson Blvd., Chicago 4, HL. 

GENTLEMEN: Without obligating me in any way, please 

send me: 

C] A copy of 12-page booklet “How to Buy Pianos 
for Your School” 


[ ] Economical plans for financing school pianos 
NAMI 
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BIGGER TURN-OUT...SMALLER DROP-OUT! 
... Keep student interest with 














(MADE BY MARTIN FRERES) 


ENTHUSIASTIC? YOU BET! Who would willingly 
drop out of a band that shows so much spirit, commands 
the respect of the whole school, makes it so much fun to learn 
to play? 

Coudet clarinetists perform better as individuals, Coudet 
sections perform better as a group. Your entire band benefits 
from Coudet intonation, tone quality and mechanical 
perfection. Every member feels that he or she really belongs! 

BAND DIRECTORS! Ask your Martin Freres 


dealer or write for free copy of “Your Band 


Why do it the hard way? Your job can be so much 
Director and Your School Music Program’ 


easier with Coudet clarinets. Try them at your dealer's — soon 


Complete Coudet Outfits (Made by Martin Freres) 


Coudet Grenadilla Wood Clarinet Outfit (Key of Bo or E>) $160.00 
Coudet “International” Grenadilla Wood Clarinet Outfit 175.00 
Also available: Coudet Bass Clarinet and Alto Clarinet Outfits 


Founded 1740 


iva om> MARTIN FRERES WOODWINDS 


MARTIN FRERES 
Buegeleisen & Jacobson, Inc.—5 Union Square, New York 3, N. Y. 
6172 In Canada; 720 Bathurst Street, Toronto 4, Ontario 
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Aristotle recognized centuries ago that 
the surest way to develop appreciation 


and discrimination is by participation 
Our general lack of participation in 
music, at least beyond an elementary 
level, is reflected in our lack of musi 
cal taste 
Secondly, the way we listen, or 
more precisely, don’t listen, fosters the 
music to which we are sub 
It has 
custom to have the radio or the 
This 


be considered listening. It is only pour 
the 


ty pe ol 
American 
juke 


cannot 


jected become an 


box blaring continually 


ing something into ears of those 





er the jazz composer radio, television, and juke boxes—for who cannot endure the silence of theit 
treasure chest for t few short weeks, and then declines own thoughts. Ears are not fussy about 
e cannot create both rapidly to a well-deserved oblivion, The what they accept under such circum 
prt ul operas as did hot or improvised jazz comes to life stances. These are the influences every 
nm trau | it least-we car in the mind and fingers of the player musician should combat 
catholic taste ind dies as the tone fades into silence 
ol, ) no Ri aap wll coon eos er chavactortetie 23 I: the “long hairs’ follow the path 
| ‘ rot sae : a4 scott — a — “a Apollo, let the jess men call 
, a » & problem that that of Dionysos their own. Ancient 
pla ve 0 | o bol a a share Greece found room for both of them 
, a eat “ 2a It must be realized that everything Let jazz fill the dance hall and classics 
ening dimiiane “ie that comes out of a loudspeaker isn’t fill the concert hall, and a judicious bal 
er ey Ae izz as devotees of the art use the ance between them fill the air waves 
a giclee toed nal term. They make a distinction that tra Let jazz keep alive the tradition of im 
, phonist ee ately te ditional musicians tend to ignore be provisation and reading from symbols, 
f 1 ¢) ne jazz players and tween good jazz and bad. What we and let it fill the vacuum created by 
t of their growing publi hould object to is not popular music our loss of a more traditional folk 
itself, but to bad popular music. Can song literature. Let jazz catch the 
~ ssiideiatiion (ak nisin Saal the success of popular tunes utterly spirit and reflect the kaleidoscopi 
Ser easy way Deve lacking in originality, packed with changes of the current scene in the way 
a A iia Geeks melodic formulas and trite texts, and a newspaper reports the news, and let 
’ tae cuntieentcas deest in ones glorifying the most trivial of human the symphonist and chamber musician 
ethinee tet there om entiments be attributed only to un search for the underlying values that 
, in the hearts and on believably had taste of listening pub will endure and are worthy to pass on 
neu the people. The tune lic? I refuse to believe the discrimina to posterity—and let each try to do his 
, eat ummed and whistled are tion of the American public is so low particular part better, cooperatively, for 
t | melodic but the hit Rather it seems that we are becoming a brighter and more significant future 
i nation of spectators in the arts in music 
\\ ILEkY L. HOUSEWRIGHT of Florida State University has been se 
lected by the MICENC to succeed President Karl D. ernst as Chairman of 
the Icditorial Board of the Music Enucarors JouRNAL. A member of the Edi 
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Housewright has also held a number of other im 





portant posts in the Music Educators National Conference. With Harriet Nord 
he he was Co-Chairman of Student Membership activities and he is a past 
resident of the MIENC Southern Division. He is an Editorial Associate of the 

Th / uv m Mu /:ducation and served a 1950-1956 term as a mem 
het the Music Education Research Council. At present the Director of Grad 
ite Study in Music [Education and Professor of Music at Florida State Uni 
versity in ‘Tallahassee, Florida, he has also taught at the University of Texas, 
vorth Texas State College, and at New York University. He spent the year 
1956-57 Kobe, Japan, as lecturer on a Fulbright grant at Kobe Jogakium 
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The Holton Model 69 Trombone 


Large bore power with 
medium bore response 
and accuracy of 
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‘first’ in trombone 
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The Collegiate Bass Trombone 


Not just on F rotary 
tenor, but a true large 


Holton Model 77 French Horn 


wbtle improvements i (.545) bore bass — 

oak oe ihe this te well within student 

horn more than ever the budgets. Holton research 

preferred instrument among makes this value 

leading artists the world over. possible. $215.00° 
An exciting product of Holton 
research! $625.00° 


Last year Holton engineered a monumental advance in French 
Horn design — the Model 77, created in collaboration with 
Philip Farkas, one of the world’s foremost authorities. In Mr. 
Farkas’ own words, and in the judgment of critics, this was 
indeed “the ultimate’’. 


Yet we at Holton know that in Music there are no absolutes. 
We have continued to improve this already “perfect” instrument 
with nearly a score of delicate changes to make the Model 77 an 
even more beautiful vehicle of artistic expression. No one has 
been more surprised and delighted than Mr. Farkas himself ! 


We relate these facts not for their own sake, but because 
they reflect our basic Holton philosophy — that nothing has ever 
been built so well that it cannot in time be built still better. This 
approach to instrument making has resulted over the years in a 
distinguished record of Holton “firsts”? and Holton “finests’’. It is 
a record we are continually seeking to surpass — to bring you the 
world’s finest instruments today, and even better instruments in 
the years ahead. Frank Holton & Co., Elkhorn, Wisconsin. 


design! $285.00° 
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Philip Farkas, distinguished first hornist 
Ce ee 
new bell mandrel for the Holton 77 
“Farkas Model” French Horn. 





The Holton B-47 Symphony Trumpet 


Holton’s supreme achievement in 
custom brasses is ao typical example 
of how continuing research brings 
consistently finer instruments. As a 
trumpet man's trumpet the B-47 

is without equal! $325.00° 
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The Super Collegiate Cornet 


Continuing progress in instrument 
design and manufacturing methods make 
these superb student-priced models 
more than ever the first choice of 
quality — and value-conscious music 
educators. $144,50° 














A Music Teaching TV Experiment 


Nina Perera Collier 


THE AUTHOR is a music educator orm { te home librar 

7 ‘ who lives in Darlington, near etelee tn ome of the nation’s hea 
Baltimore, Maryland. Mother of ; . . : 

five children, she bhecame inter- Known younger artist uch as the 
ested in improving musical oppor luilliard String Quartet and the Ne 

tunities for young people in York Woodwind Quintet. Children 


Maryland and founded the ‘Young 


: , . take part in the films by asking que 
Audiences’ Maryland project in 


t ‘ rion tt y . ] how oy 
1950, which she directed for six ns, assisting the artists, and showing 
vers, and also lent her leader- nterest in many ways. The films are 
ship to its national program. She designed for an intermediate age level 

‘ is the producer of the “Music for m the fourth through the eighth 
Young People” film series and 
( 
serves as executive director of at 
t Arts & Audiences, Inc., a na‘ional fo return to the Baltimore School 
t non-profit © gen agency lusic-Television Plan, it became a re 
engaged in developing music , 1x7 . . . 

- tv in August 1957 when the Balti 
teaching films for school and col , Is : et re Bal 
lege level. In February 1957, she ore chapter ol young Audiences 
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ON OPPOSITE PAGE: Ray de la 
lorre and student from the audi 
ence demonstrate a point about 
classical guitars. Madeline Foley, 
cellist, and student assistant, are 
shown in a scene from TV film, 





“The Meaning of Chamber Music.’ 
AT RIGHT, top to bottom, from 
“Music for Young People” film 
series 


(1) In the film “Introducing the 
Woodwinds,” John Barrows dem 
onstrates his instrument, the 
French horn. He explains that it 
is like a garden hose curled up 
The pitch depends upon the length 
of the tubing He demonstrates 
that he can actually play a note 
on the garden hose and the chil- 
dren try it. Curled or uncurled, 
it produces the same note 


7 


(2) Securing close up reaction 
shots of children during filming 
of the “Elements of Composition” 
performed by the New York Wood 
wind Quintet. Sam Baron, flutist, 
is answering questions 


(3) Scene from the film “The 
Sound of a Stradivarius.” Gerald 
Warburg, cellist, shows the stu- 
dents how a violin is made. He 
is pointing to the pieces of a 
violin model. The film demonstrates 
the problems of sound production 
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is entire filmed cor essay or composition describing the 1 school 4 sets each 
1 school 1 portable set 


Music for Young music series and commenting on its 


rdinated plan, an merit. Prizes were awarded for the 
6. How many of this filmed series hav: 
been viewed by any one class or group 


ry ef | 34 classes (50% ) 6-8 films 
oo , rhere follow excerpts from the sum 12 classes (20%) 3-5 films 
alysis of the teach marized responses to the question 15 classes (25% ) 1-2 films 


provide this servi answers which showed attention and 


city-wide basis and appreciation 


iks for itself. Eespe naire 
the imaginative 7. Are the children eager to pursue 

vhich the teachers put Excerpts this series of TV film concerts 
erience, mdicating that Teachers’ Evaluation 80% of the answers were affirmative. A 
terial of uperior qu il Baltimore TV Experiment few noticed variable reactions and antici 
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h yhasis > sias 
ding school attendanc: eral with emphasis and enthusiasm 
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iyS preparatory and }. Were the films appropriate for the answers reflected the varied uses to 
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athe children jects of the fourth, fifth and sixth grades 
ubstitutes lor ¥ : Several . ] » 
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80% felt that the choice of music was . 
ee , ; tional value if available for classroom us¢ 
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for fuller explanations. Almost all ap Almost 40% of the teachers answered 
; proved the length of the music selections that they did not know \bout 14 had 
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;, ul wel recety made an effort to notify parents verbally 


150 letters and 4. Was the hour of the broadcast con or in writing 
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nof Music Education Avain, almost 100% answered in the 
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of these \Imost 80% found the time convenient 10. Would more televised material of 
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pron pted by 
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12 school 2 sets each tions were made on all aspects 0 these 
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IMPORTANT ANNOUNCEMENT 


The Selected Bibliography of Music Education Mate committee under the chairmanship of Earl E. Beach, 
rials, previously announced as a separate publication, has been considerably expanded from the original re 
will appear as a complete issue of the Journal of Re- port. The committee felt that the values afforded by 
earch in Musie Education. Conference members and inclusion of additional listings and annotations, and 
others who have placed orders for the Bibliography will the consequent enlargement of the Bibliography to over 
receive this issue of the JRME. Subscribers to the 100 pages, amply warranted the extra work and time 
Journal of Research, who will automatically have the involved. The Publications Committee regards this 
Bibliography as part of their subscription, will receive a compilation as of especial significance because of its 
refund if advance payment was sent in for the Bibli- thoroughness and scope, and the wide range of its 
ography serviceablity to the music education field. The Bibliog- 

The forthcoming 1958 Fall Issue of JRME will be raphy, appearing as Vol. VII No. 1 of JRME (Spring 
1959) will be mailed in January. 

. 


devoted to an index of articles on American music 
published in the Musical Quarterly from that publica 
tion’s founding in 1915 up to 1953. This report by It should be noted that current enrollments for the new 
Hazel Gertrude Kinscella represents an impressive con Special Active MENC Membership, which includes sub. 
scription to the Journal of Research in Music Education, 
have already more than doubled the number of JRME 
readers. The continuing increase in the support of the 
Decembe) project is gratifying to the MENC officers and to the JRME 

on . Editorial Committee, the Editorial Associates, the authors, 

The Bibliography of Music Education Materials, pre and Editor Allen Britton, whose pooled voluntary efforts 
pared for the Music Education Research Council by a have made the publication possible. 


tribution to musicological study. The Fall Issue is 
nearing completion at the time of this announcement, 
and should be mailed to JRME subscribers during 
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It’s the “LITTLE” things § 


that make the 
BIG difference in a 


MARTIN! 














soldered sockets 


for UNIFORMITY 


in temper and wall thickness 


To be sure, there are less costly ways of produc ing 
saxophone sockets than the tedious, time-taking 
Martin method of hand soldering each individual Guarantee 
socket. But Martin’s strict standards demand it. 


Here’s why: We are convinced, as are manufacturers 


=~: aoe 


of the very finest flutes, that tempered metal ts 

essential to ideal tone quality. By soldering these 
‘ = ; : : VARTIN ... the instrument with the fifty year 

sockets we entirely eliminate any need for annealing 

: ? 7 . guaranter in writing. See your dealer or write 

allie ' aes er 

softening). Further, we insist that uniformity be for full particulars 

maintained in the wall thickness of the instrument 

body. By soldering we avoid any stretching or dis- 

tortion of the brass to form the socket. And we 

guarantee each socket to remain secure for fifty years. IVI A te? t H Ni 


Painstaking ... one secret of the Martin Sound. 


THE MARTIN BAND INSTRUMENT COMPANY, ELKHART, INDIANA 


November-December, Nineteen Fifty-eight 
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Collected by the famous “Tune Detective” 


SIGMUND SPAETH’S 
SONG SESSION 


THE NEW COMMUNITY SONG BOOK q ae 


By the renowned writer, lecturer, editor and song 
leader. His incomparable knowledge of American 
song literature combined with a deep understanding of 


the requirements for good group singing makes 


this a unique and practical collection. 


FEATURES: 


Songs to fit all occasions. 
The old familiar favorites. 


Twenty copyrighted popular hits of our 
times found in no other collection. 


@ Novelties never before seen in print. 
@ Chord symbols included. 
® A classical group including ODE TO JOY 


from the FINALE of Beethoven's NINTH 
SYMPHONY. 


Easy accompaniments arranged by Don 
Wilson. 





A companion book 
to the wonderfully successful 


SONG SESSION 
price JAC cach 


See them at your Dealer 


MUSIC PUBLISHERS HOLDING CORPORATION 
Dept H 619 W. 54th STREET 
NEW YORK 19, N.Y 
























Just received —eigh 


Eart Bates, Solo Clarinetist, St. Louis Symphony, 
sent the following unsolicited letter to Leblanc: 
“I was amazed when | played the Normandy Reso-Tone for the 

first time!The intonation, response and tone quality were 

superb. Knowing the importance of these qualities for the progress 
of my students, I always recommend the Reso-Tone for my 

beginners. After all, it’s essential that they start on an 

instrument that is correct. Without a doubt, the Normandy Reso-Tone 
is the finest clarinet made in America, regardless of price!” 









(,. Lent anc ConPpoRaTION 


O19 Thirtieth Ave. Kenosha, Wisconsin 


llean« ml me literature 
Tone ( panminet 
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Nou ANDY Reso 








Body Material 
Barrel, body, bell 
made of strongest, 
most stable material 
ever devised. 


Jump Keys 
Help prevent “bub- 


bling”; prolong pad 
life. Side trill keys 
with separate post 
mountings. 





Flare-Cut Tone Holes 
Permit use of small- 
er, easy-to-cover 
tone holes. Helps 
prevent squeaking. 





Power-Forged Keys 
The costliest, 
strongest, precision 
made keys. 





tESO-TON E clarinets 








It happens only once — that first clarinet! Rather an overwhelming experience, too, for a ten-year old. These young: 
sters have just discovered the finest clarinet made in America RESO-TONE, the only clarinet in its price range that 
incorporates the same superior acoustical and musical design used in costly artist instruments. This design provides 
an evenly balanced scale, proper concentration of sound and enough “resistance” to encourage the player to develop 
his embouchure and thus acquire proper control. 

For you, the instructor, Normandy Reso-Tones make your job just a little easier, your student's progress a lot faster, 
the results more rewarding. Right from the start a Reso-Tone teaches correct ear training, correct playing habits and 
the proper concept of a fine instrument’s flexibility, dynamic range and control. It actually helps school musicians 
acquire a good basic technique and prepares them for graduation to a fine wood instrument. There are no real short 
cuts in becoming an accomplished musician. In order for a student to become an artist, he must be a student first! 
The superiority of Reso-Tone’s mechanical features over ordinary “student grade” clarinets is truly amazing — and 
easily demonstrated: durable, stable body material; jump keys; flare-cut tone holes; power-forged keys; long lever 
trill guard; separate post mountings, throat G# and A keys; separate post mountings, trill keys; smaller tone holes; 
extra post for Ab/Eb key; flat springs on A key; engraved trade mark. 


Model 14 Normandy Reso-Tone: $134.50 

Model 14-S Normandy Reso-Tone Special: $125 
The 14-Special has the same body and outstanding mechanical 
features as the standard Reso-Tone Clarinet, but does not include 


the bell ring, and is made with a combination of power-forged and 
“Dare-Cast™ keys. 








The LVeed To 
Develop Expressive Abthities of 
Gifted Children 


Herbert J. Klausmeier 





rhe author is professor of educa- 1 Some child t pt 
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PIANO BY BALDWIN 


at the request of Leonard Bernstein 
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Here are the makings... 


for fine clarinet performance ...at a remarkably low price 


SIGNET SPECIAL 18922 


GRENADILLA WOOD CLARINET 


Our formula for producing such an excellent 
clarinet for so little money: Large scale pro 

duction; precision machining. The Signet 45, 
which sells for $275, starts with these identi 

cal ingredients as a basis for its fine musical 
and mechanical features. This will be im 

mediately obvious when you scan the 
features listed on the right. But inspect the 
Signet Special personally. Even if your play 

ing experience Is limited, you'll appreciate 
the happy differences between the Spec ial 
and other medium-priced clarinets. Visit 
your Selmer dealer for a free trial soon. 


Selmer 


ELKHART, INDIANA 


November-December, Nineteen Fifty-eicht 


with tax 
and case 


combine for flexible tone 
all registers ntonation is 


the Selmer trad 


te 


. nthe key action mntribu 


e Unique Selmer ha i detailing 
to playing ease, improves your technique 
so good we will replace your 


e Made of Selmer Grenadilla 
four montt (See 


Signet Special clarinet if it cracks withi 
full guarantee with eact nstrument.) 

e Safety bridge key device prevents accidents in assem 
bling; keys and posts are nickel silver, nickel plated to stay 
bright; rods, screws and springs are stainless steel 


can't rust or corrode 


Selmer ELKHART, INDIANA Dept. J-111 
end FREE br hure le ribing 
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COLLEGE BAND DIRECTORS NATIONAL ASSOCIATION 


Urbana, Illinois, December 19-20, 1958 


| ritt ire r of the University of Illinois Bands, Dean of College 

renth National Conference of the organizatior 

in the new Illini Band Building. The exceptional 

planned b I det rederic nnell was described in the September-October ME] Active 
mibe ip 1) | pen to al lire ws and assistant directors ot college hands 
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New — 
Different — 


Practical — 


All-Weather Shakos 
Rugged rainproof 
One-piece body 
Tough, resilient 
Light weight 
Oval shape 
Easy fitting 
Better looking 


The choice of thousands 


by OSTWALD 


OSTWALD BUILDING, STATEN ISLAND 1, N. Y. 
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THE AUTHOR, who is associate 
professor of music, State Teachers 
College, Fitchburg, Massachusetts, 
says: “This article, although in 
light dialogue form, is based upon 
an actual survey of 200 school 
children’s music preferences made 
by me. As it stands, however, it 
does not give a complete picture 
of the survey's findings, which 
are, in toto, more optimistic than 
represented here.’ 
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THE UNIQUE METHODS FOR 


CLARINET - TRUMPET - TROMBONE 
SAXOPHONE »> DRUMS 


by John Kinyon and Valentine Anzalone 


Why can you relax? ...Here are a few of the many reasons... Progress is smooth 
and steady . . . Each step is thoroughly mastered . . . Just enough material is presented 
in each lesson... Graphic presentation of new problems keeps explanations at a 
minimum . . . Application of principles through tunes the student loves keeps him alert 


and interested. Price — $1.00 each 


It's so Easy to see for yourself. 
We will mail you ONE FREE COPY 
OF ANY TWO METHODS in the 
series. Just fill out the coupon and 


mail it today. 


Zone 
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inother related point People 

t like to be instructed in their pop 
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they can make up their own minds about 


it 
Professor. Then the consensus of peo 
ples’ opinions which produces the Top 
Forty is a kind of vote 
like for the term. 
Bryan. They vote only for their ow: 
1 


kind of music. I repeat that their ideas 


despite your di 


on serious music have no eftect 
Professor. Yet from the other side ot 
the fence we boldly cast stones—if not 
votes—at their musk Are we bette 
violate the dary tha 





qualified to 
they 
Bryan. Sure. But if they won't admit 
our qualification, | suppose we must con 
cede that our judgments ave no more 
effect on pop music than theirs on seriou 

Professor. So the nice dua 
ve have worked out means that those 
who tavor one type of music cannot con 
municate with those who favor the other 

Dorothy. I don’t agree at all. In fact, I 
don’t see how we can justify our existence 
as music educators if we don’t do all we 


can to better the public's taste 1! all 





kinds of music. We should give instru 
tion in popular music as part of our dut 

Felice. lf that’s our dut there are 
those in our prot on who are doing 
their duty well 

Dorothy. | am talking about constru 
tive teaching deducing criteria—or cot 
ventions of excellence from the best ot 
vast and present popular music and 
howimng ¢ uildret mw st i pl then te 
new songs 

Brya at ou, Dorothy u ild 
be better off leaving the pop stuff to the 
lisk jockeys. The kids will prefer then 
ninistrations to yours, anyway 


should the necessarily 


rou Wi 


rya (one 


trong hint in that direc 
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because they want to and to you because 
they must ay oO vant t mpete or 
the Dee Ja ome ground n those 
terms 

Doroth We can't afford not to try 
If we're any good, we can get the childre 


to listen to us because they want to And 
there ire 1dvantages being able to 


work with children in the fle 


+ 


Brya \ll around us we sé far too 
many concessions being made to popular 


taste, in the name of music education. | 








want no part of it, although I know tha 
I could stuff my kids’ heads full of pop 
and pop-type school material as success 
fully as the next one It's too cheap a 
success, and not enough 1s wort I intend 
to introduce the best music I know, ane 
let those kids come up to it who will 

Dorothy. What about those who won 

Bryan. | feel no obligation to try to 
keep them happy with music they alread 


know. Give me the chance t keep trying 


vitl them al abundant acquaintane 
with a variety of good music 1s not gone 
to disfigure anybody for life 

Professor. It seems to me we have here 
two fairly conflicting positions on the 


subject of popular music in the schools 


Emil The ire both urgently stated 
and equally persuasive How d ve find 
out which is right 

Professor. Shall we vote 


‘ 


Music Educators Journal 








NORTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 


Evanston, Illinois George Howerton, Dean 


NEW FACULTY APPOINTMENTS 


® Thor Johnson, former conductor of the Cincinnati Symphony Orchestra, 
has been appointed director of orchestral activities beginning Sep- 
tember | of this year. 


© Robert Gay, formerly on the staff of the opera departments of the 
Berkshire Music Center and the Boston University School of Fine and 
Applied Arts, will be director of the Opera Workshop beginning Sep- 
tember |. 


Mr. Johnson, Mr. Gay and William Ballard will 
conduct and direct an oratorio, opera and other 
works by Handel in Northwestern's Handel Com- 
memoration Festival to be held January 30, 31 
and February |. 


Additional information may be obtained from North 


western University School of Music, Evanston, I/linois 











a telite [tl 43 The heart of the flute is the embouchure .. . here Artley has 


attained sculptured perfection for excellent control. Scientif- 

folate ically designed and precision engineered, the Artley embou- 

chure forms a parabolic curve on the head joint to conform 

——— ae) perfectly with the lip in playing position. The new embouchure 
design provides instant response, ease of blowing, and a 

- _ purity of sound that is further enhanced by the exact uniform- 


ity in wall thickness of the hard drawn head joint. Visit your 
dealer, try an Artley and you will instantly experience the 


HEAD JOINT quality that makes the difference. 


Write for the new, colorful Artley brochur 
describing all Artley instrument 


new Wilkins and Eb models 


%& The sculptured embouchure is only one of the 
outstanding advantages you receive when 
you purchase an Artley. Artley instruments also 
incorporate the finest design features such as 
the conventional rib and post assembly, Perma- ARTLEY. INC, P.O. BOX 741 
Pads and rolled tone holes. ELKHART, INDIANA 


f wh ey 


the finest flutes and piccolos are by rtley 
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Observations On 





\ Non-Beginners’ Adult Education 


Class In Piano Study 


Milton M. Friedman 
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and of those who are on different levels 


of accomplishment—whether above or 


below—the students truly benefit from 


the class process 


The Modus Operandi 
Work is 


capacity of the student and according to 


assigned according to the 
the amount of time he can devote to the 
piano during the week. There is a con 
siderable margin of permissiveness in the 
assignments in view of the voluntary 
nature of the participation. Naturally, 
firm guidance is provided, since this is 
what the students are seeking. Neverthe 
less, wherever possible requests to study 
desired material are honored, if such ma 
terial is within the realm of reasonable 
accomplis! ment 


The philosophy implicit in the selection 
of material is the provision of a sense of 
accomplishment through pleasurable ex 
phase of the student's 
work \ccomplishment is the 


perience at every 
strongest 
motivating factor, especially in this type 
of study 
more rapidly than a feeling of frustra 


nothing discourages a student 


tion or failure 


In other words, the approach to study 


is through the music, and the con position 
itself becomes the point of departure tor 
the learning and mastering of the various 
techniques to be employed in its perform 
ance. There is no “system” in the course 
except to shun any mechanistic and 


} 


formal approach, since, in the writer's 


opinion, such an approach spells sure 
death to the spontaneity and spirit of the 
undertaking \n informal helpful atti 
tude prevails and the function of the 
instructor is to help the student develop 
musically and pianistically by guiding 
him into the most effective use of his 
limited time, so that each practice session 


is invested with excitement and vitality 
Once every month, there is a discussiot 
of pianism which 


is generally in the form of a lecture and 


of some particular phase 


workshop. The content of these monthly 
sessions is determined by the actual wishes 
of the students and cover such areas as 
memorization, playing “by ear,” construc 


tion of fundamental chords of various 
keys in their proper pianistic inversions 
jor the left hand in order to provide 
simple accompaniments to songs available 
only in a melody line, etc. For many stu 
dents, such discussions have proved to be 
part ot the entire 


the most fruittul 


semester's work 


Conclusion 


There are many fundamental musical 


problems which confront an instructor in 


uch a course Since they are of a purely 


technical pianistic nature, they have no 


Continued on page 67 
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A FREE FILM AVAILABLE 
FOR YOUR USE... 


A NEW ADVENTURE INTO 


® A thrilling 28-minute 16 mm sound motion 
picture! Photographed in full, natural color 


© From raw material to the finished product . . . 
you see a piano being built 


© A step-by-step presentation of the many phases 
of master piano craftsmanship 


Pianorama portrays the almost magic transformation 
from raw material to the finished piano . . . from the 
designer's drawing board to the concert stage. 
Fascinating viewing for both youngsters and adults, 
the film develops greater appreciation for fine music. 
Pianorama has proved to be a valuable educational tool 
for music appreciation, keyboard experience and 

piano classes, as well as for school orchestra, band and 
choral groups. Send the coupon below to learn how 


you can obtain Pianorama for a showing to your group. 


As Part of Its Music and Education Program, 
Pianorama Is Offered as a Public Service by 


WURLIIZER 


The Wurlitzer Company 


DeKalb, Hlinois, Dept. MEJ—1157 


Please send me complet information on the 


“Pianorama” film 


Name 





Addre SS 
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Music Projects 
lor early grades 


Unique publications, equally 
effective for classroom use 
or stage-radio-tv performance 


4 new and original treatment of 


TREASURE ISLAND 


MUSICAL PLAYLET FOR CHILDREN 


Adaptation by 
HOWARD BLANKMAN 
Music by JOHN CACAVAS 


with narrator, speakers and songs 
chorus in unison and 2 parts 


Complete Piano-Vocal Score $1.00 


HAPPY INSTRUMENTS 


EIGHT CHILDREN’S SONGS 


Words by PAUL TRIPP 
Music by GEORGE KLEINSINGER 


(Recorded on Columbia LP 1026) 
Me the trombone. violins piccolo 
bani bas; fiddle, clarinet, sylophone 


jrun 


Complete Piano-Vocal Score $2.00 


THANKSGIVING DAY AT 
GRANDMOTHER'S HOUSE 


Words & Music by 

ANNE C. PHELPS 
childre chorus speaking and singing 
Complete Piano-Vocal Score .50 


The Stable at Bethlehem 


A CHRISTMAS PANTOMIME 
by THERON KIRK 


traditional carols sung in unison, with 


narration—stage guide included 
Complete Piano-Vocal Score .85 


Jack & Homer the Horse 
A MUSICAL MAKE BELIEVE 
Words by PAUL TRIPP 
Music by GEORGE KLEINSINGER 
(seen on CBS-tv “On the Carousel’) 


with speakers and singers 


Complete Piano-Vocal Score 75 


EXAMINATION SCORES 
AVAILABLE ON REQUEST 


CHAPPELL & COL, INE. 
AMERICAS BLDG. 
ROCKEFELLER CENTER 
NEW YORK 20, N.Y 
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Save us a lot ol 
ind undoubted 


reat deal too. 


l'inally, dor 


The Demand Is Grow 1g / 


Throughout the country 
more and more instrumental! 


music directors are using 


OUR BAND 
CLASS BOOK 


by C. PAUL HERFURTH and HUGH M. STUART 


Book 1 Beginner's Method 


Book 2 Elementary to Intermediate 


Music Specialist 
vs. 


and here are some of the reasons why 


Classroom Teacher 
® Easiest note to start means 
equal progress for all not just 


the common instruments 





Reinforcement of learning new 
notes by visual presentation 
(pictures and diagrams for each 


new note) 


Early and continued use of alternate 
fingerings and positions 


The first class method book fo: 
single Bb Horn 


Piano accompaniment makes home 
practice fun 


Frequent checks for intonation 
Carefully graded presentation of 


rudiments to Drums 


Send for free reference copy Dept. 2 
met 


[CARL FISCHER jorton 3h 
musi INC. 
BOSTON * CHICAGO ° DALLAS 








THE MELODY FLUTE 


A Practical Introductory Musical Instrument 
With Classroom Method at Minimum Cost 


Maker to You—Mail Order Price—-$1.00 


Made of stou 
Key of ¢ Two o 
Enthusiastical 
rades 4 through |! 
Used in publ 
Philadelphia, Jac 
ther areas, both urbar 
and in foreign countri« 


puthpiece 





One Price—Any Quantity Postage prepaid EXCEP’ 
add 26c toward mailing costs 


Piano Accompaniment to Classroom Method—$1.00 (Postpaid) 
MELODY FLUTE CO. (Dept. A) Laurel, Maryland 
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Festival Conductor 





PRESS COMMENTS 


Allan Dash, who conducted this towering work, gave a 


with consistently 
Evening Bulletin, Philadelphia, 


imaginable 1 score of great length 
(Beethoven Missa Solemnis)—Max de 


from memory 
Schauensee, The 
** ¢@ 
Before this thoroughly trained and intelligently 
onductor, James Allan Dash, who inspires performers and audiences alike with 
enviable flair. Catching excitement emanates trom his effectively gesturing hands, yet 
knows how to keep within the bounds of musical taste The Limburg Ne 
Maastrich Holland 


Inquiries: Baltimore Music Co., Baltimore 1, Maryland 


good 


James Allan 


DASH 


Ihe art of conductor James Allan Dash was thrilling and spectacular. His gestures 
uppeared as the symbiosis of electrifying dynamism and purely magical crystallization of 
the music, and a masterly handling of the phrasing Le Nouveau Rhin Francais, Mulhouse, 
France 

* * 

Io all its renditions, the chorus demonstrated a remarkable degree of tonal culture 
und cechnical perfection, Dr. Dash has created a malleable, dynamic, and extraordinarily 
rsatile soserument with which he can earn here in Europe top honors for his country 

Rhem-Neckar Zenung, Heidelberg, Germany 


remarkable demon- 
stration of his musical powers. He conducted one of the most difficult and complex scores 
magnificent results 


Pa 


disciplined group stands a renowned 


an 
he 


ws, 








| | | 
univers! 


music 


millikin 
of 


decatur, illinois 


ty 


school 


bachelor and master of music degrees 
majors in all applied fields 
theory and composition 
bachelor of music in sacred music 
bachelor and master of music education degrees 
graduate assistantships available 


for complete information, address 
harry b. welliver, dean 














A large selection of fab- 
rics and colors; excellent 
workmanship; reasonable 
prices. Write for catalog 
and samples. 


DeMoulin Bros. & Co. 


1083 Se. Fourth St. 
Greenville, Minols 


KY 


* QUICKLY 


: * EASILY 


HANSEN PUBLICATIONS, INC. 


6311 Yucca St., 
1842 West Ave., 





i. "Chord Finder" 
ony $1.95 


At your favorite Music Dealers, or write 


119 W. 57th St., New York 19, N. Y. 
Hollywood 28, Calif. 
Miami Beach 39, Fla. 






for relaxation between subjects or upon 
other impromptu occasions 

(5) The use of music for purposes of 
emotional (There are times 
when a humorous song, a hymn, a popular 
solace and comfort 


guidance 


song, Or a song ot 
may be just the thing needed in order to 
help a boy or girl over some particularly 
difficult emotional block. The classroom 
teacher, not the music specialist, can best 
accomplish this because she understands 
the emotional needs of the children, and 
because the music specialist is not always 


when needed 


important 
classroom teacher can make to 


present 


In view of the contribution 
which the 
the music program in the above five areas, 
it would seem to be the part of wisdom 
for all concerned to work for 

instruction fot 


training 


(1) Adequate musical 


elementary teachers in teacher 
institutions 


(2) Organizational 


mentary school which provide opportuni 
the classroom teacher to play a 


plans in the el 


ties tor 
significant part in the program of musi 
mstruction 

(3) The train 


provision Of in-service 


ing where necessary 


Wittiam H 


professor of music, 


TALLMADGE, associat 
College for Teachers, 


State Universit f New York, Buffal 


> 


Criteria for 
Judging Music 
Appreciation Classes 


usic Appreciation is a course not 
M exactly sought after by many col 
lege music teachers or, I might add, by 
many students. Yet it can be one of the 
most rewarding for both teacher and stu 
\ reason for this may be that if the 


fruits are 


dent 


course is successful, its more 
readily seen than is the case in some other 
subjects 

How can one tell if the course 1s suc 
cesstul 


thing, a 


\ppreciation is an intangible 
matter of the spirit. Yet there 
are unmistakable signs, some of which are 


covered by the following t/s 


(1) If the 
into Music “Depreciation” 
equally reluctant to see it come to a clos« 


members who came 


reluctantly ar¢ 


class 


If Bill himself tells Teacher he may be 
suspected of apple polishing, but perhaps 
tells the registrar, “I didn't want to take 


the course, but I’ve really enjoyed it.” “It 

has proved to be my favorite course.” 
(2) If the class begins listening to 

better 


report of activities is required 


when no 
“The juke 


music outside of school 
box hits aren't being played in the rumpus 
so much these days.” “You've 
taste tor 


room quite 


completely ruined my rock-"n 


roll.” 


(3) If students begin listening to popu 
lar music with a discriminating ear. “I 
ran across some records I bought a year 
ago and said to myself, ‘Did I ever like 
those | thought you'd like to know how 
much my taste has changed.” “I find I 
don't like a lot of popular music any more 
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It sounds so thin’—this from a puzzled 
student 

(4) If students begin buying records 
of better music. “I just purchased the 
complete recording of ‘The Messiah.’ | 
didn’t know it existed before.” “This class 
has been expensive for me. I want a good 
record player for my birthday, and I have 
a long list of records I want to buy.’ 

(5) If students come back for more 
music courses not required for graduation 
he teacher’s personality may be the 
cause for this, but whatever the reason 
the student is getting more music. 

(6) If the interest aroused leads to re 
newing lessons in voice, piano or other 
instruments by students not majoring in 
MUSIC 

(7) If grumbling at being required to 
attend lyceum or civic concert § series 
changes into interested attendance which 
continues after graduation 


Mary HorrmMan, Piedmont College, 


> 


International Understanding 


Demorest, Ga 


Through Music 


usic can easily become a contribut 
M ing factor toward world harmony 

through the correlation of school 
music programs with other subject areas 
in the teaching of international under 
standing 

A step in this direction has been taken 
by the Associated Schools Project, 1957 
58, which has tried to promote interna 
tional understanding through education 
[he Associated Schools Project is an 
experimental one supported by UNESCO 
and the State Department, with super 
vision from the National Education Asso 
ciation under direction of Robert H. Reid, 
Executive Assistant, Committee on Inte 
national Relations 

Those participating in the project this 
year were Sidney N. Barnett (social 
studies), High School of Music and Art, 
New York City; Artie G. Bell (home 
economics), Dunbar High School, Wash 
ington, D. C.; Margaret E. Clark (social 
studies), Avonworth High School, Pitts 
burgh, Pennsylvania; Mary E. Lutz (sci 
ence), New Brunswick High School, 
New Brunswick, New Jersey; Reverend 
Father Thomas L. McNamara (social 
studies), Salesianum School, Wilmington, 
Delaware; Helen S. Porter (music), 
Swanson Junior High School, Arlington, 
Virginia; Howard S. Seidman (English) 
Baltimore City College, Baltimore, Mary 
land; Geraldine I. Wharry (mathe 
matics), National Cathedral School for 
Girls, Washington, D. C., and Olive | 
Wilson (history), Woodrow Wilson 
High School, Washington, D. C. 

The theme chosen was “Relating Our 
selves to the Peoples of the World.” 
Seventh grade music students studied such 
units as “Folk Songs of the World,” 
“Christmas Music of Other Lands,” 
“National Anthems of Member Countries 
of the United Nations,” and “The Musi 
of Asia.” This work was strengthened by 
correlation with the general education 
classes. Students gained a broader knowl 
edge of other peoples through singing and 
listening activities, reading, assemblies. 
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Heres Big News 


for the Holidays 


Build Your Holiday Programs Around 
CHRISTMAS TIME 


Favorite Carols for Playing and Singing by 
Forrest L. Buchtel 


This versatile collection lends itself perfectly to any combination 
of voices or instruments 


Order your set today! 
Inst. Pts. 50¢ ea. Vocal Ed. 60¢ Pa. Acc.—Cond. 60¢ 


SPECIAL CHRISTMAS BAND MUSIC 
Christmas March—Buchtel 
The Christmas Story—Yoder 
Presentation with narrator and chorus. 
(Sym. Bd. $4.50—SATB 25c) 
From Heaven Above—Bach-Malin 


Merry Christmas To You—Buchtel 
My Heart Ever Faithful—Bach-lsaac 
(Sym. Bd. $6.50) 


DESCANTS FOR CHRISTMAS 


The Krones 
This delightful collection of carol classics appeals to young and old. A must 
for your Christmas program. 





Price $1.00 








Write for catalogs and sample copies 
of new and select Christmas Choral Music. 


Neil A. Kjos Music Co., Publisher 
525 Busse, Dept. MEJ, Park Ridge, Ill. 











HOTEL 


Highest rated 
in the 
United States 34th Street at Sth Av 


; 77 ulituraheay 40 


New York's largest skyscraper hotel. 2500 
rooms, all with bath and free radio—tele- 
vision in many. Meditation Chapel open 
Estimates for to all faiths. Direct entrance to Pennsyl- 
vania Station. Facilities from 100 to 1200 
for Banquets, meetings, etc. Three air- 
conditioned restaurants. 

homme LAMP POST CORNER . . . COFFEE HOUSE 

our reference GOLDEN THREAD CAFE 
from $7 Doublesifrom $19 Suites from $23 


JOSEPH MASSAGLIA JR., Presideat 
CHARLES W. COLE, Gen. Mgr. 


Wet P—— Other MASSAGLIA HOTELS —— 


* SANTA MONICA, CALIF. Hotel Miramar 
* SAN JOSE, CALIF. Hotel Seinte Claire 

+ LONG BEACH, CALIF. Hote! Wilton 

* GALLUP, NM. Hotel El Rancho 

2801 WEST 47TH STREET-CHICAGO 32, ILLINOIS + ALBUQUERQUE, Hotel Franciscan 

* DENVER, COLO. Hote! Park Lane 

* WASHINGTON, D.C. Hotel Raleigh 

* HARTFORD, CONN. Hote! Bond 

+ PITTSBURGH, PA. Hotel Sherwyn 


engraving and printing 


gladly furnished 


Give Them a Chance CINCINNATI, ©. Hotel Sinton 
NEW YORK CITY Hote! New Yorker 
HONOLULU Hote! Waikiki Biltmore 
SPECIAL OFFER CHICAGO MIDWEST HEADQUARTERS 
Two-Octave Symphonet with Music BOOKING OFFICE 200 E. Welton OE 7-4344 
Oesk Stand and Five Books of Music $1.58 BOSTON OFFICE 80 BOYLSTON ST. HU 2.0060 
FOLIO MUSIC CO. ($2.65 Vatue) World-famed hotels ———— 


HANDY 
28621 N. 9th St., Dept. T, Milwaukee, Wis. Teletype service—Femily Plen 
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RONALD BOOKS 


FUNDAMENTALS 
of HARMONY 


Siegmund Levarie, 
Brooklyn College 


This textbook quick 

ol bast harmony 
tandin of harme 

ni in compositor 

ent. Shows student 
ind connect chords helps 
make harmon inalyses in 
of the functions and sequence ot 
is well as realize a figured 


ording to the inherent har 


distinctive approach 


he other harmony 
15] pp 
81.00 


The LANGLAGE 
of MUSIC 


Klous Liepmann 
Vassachusetts Institute of t ology 
Ay suthoritative vide to the enjoy 
{ musi offering new insight 
inte composition ind) = performance 
Explains principles and materials of 
miusi¢ und how they ev rived I am 
of admiration for the intelligent 
Liepma handled the dith 
nment of explaining must« 
imited 
d ye AARON COP 


of mature mind but 


86.00 


CHEERLEADING and 
MARCHING BANDS 


Newt Loken, { niversity of Wichigar 
| Otis Dypwick 
Thi mcise manual on cheerleading 


bands clearly de “ ribes 


und marchin 


w to ecute nevelty, school, and 


popular yells plu supplementary 
tunts and tumbles. Gives direction 
for individual band movements and 
group formations slong with sugye 


Dress 


ings, facings, and marching steps are 


the on uniforms and musi 


illustrated with individual and group 
directions { Barnes SPORTS Li 
BRARY Book. 82 ills.; 95 pp. 81.95 


MARCHING BANDS 


Kenneth Hielmervik, /’ublic Sc/ 
Rolatmase Maryland 

Richard C. Berg, Liv 
) her Vew Dor 


\ practical guide to the organization 
ind development of marchin band 
in the secondary school, Shows how 


t irrange a band in marching torma 


tion, execute 6 position it halt and 
) 


with the band in motion: how to 


elect and arrange music, purchase 
ind care for uniforms, plan and exe 


ule ippearance 
for schools which ha 


answer 
wanted 
the fe and color that a marching 
band = supplie MUSIC EDUCA 
TORS JOURNAL, 65 Ol pp 

85.50 
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Recently Constructed Music Building 


pen pal notebooks 


etin boards, « play cases, visits by ex 


hange students, films about the United 


ind its work, and participation 
International School Music Project 


I he Associated 
been a worth-while and stimulating ex 


Schools 


periment that has shown how the chal 


lenge of world understanding can indeed 


be met, in part, through must 
Heren D 


hi } i VJ usi 


PORTER mstructo 
YRUNSON 


Iriington. lirat 


- 
Hope’s Music Building 


Nue » music building at Hope 
Holland, 


ial features for the 


Michigan, has 
campus 
il arts college. The building 
omposed of three separate units cor 

by loggias, one of which is con 


glass enclosed, providing three 


oundproof islands. The center unit 

seven studios, 15 practice rooms 
in office, record, reference and musi 
ibrary, and listening booths. The left unit 
contains a large student lounge with a 
kitchen for preparation of after-recital 
refreshments, and two classrooms. In the 
right unit is a recital hall seating 250, a1 
wrchestra rehearsal room, broadcast roon 
ne studio and a number of ‘instrument 


rooms. Most 


mounted or 


equipment storage 
interior walls are 


t provide maximum 


lepartment has a tacult 


ind seven part-time 


Project has 


at Hope College, Holland, Michigan. 


(Wit) almo 


New High School 
Music Building 


Vat ' 
‘| High S 
room with buil robes, ar 
instrumental roon S 4 hy 6—) feet 


seven smal | 


practice roon ( large 
semble actice ré 
1s possible to supervis 
strumental programs 
and orally, sinee othices are 
equipped to communi vith the entire 
building 

Thon is (,ene Zau 
Ted latgenhorst i of musk 
Mansfield ubli chools 


irchitect 


education 


past superintendent 
Rinehart, present su 
Robinsor business 
cisamat cler} Board ot 
to M. D 
1 kdu 


Music Building, Senior High School, Mansfield, Ohio 
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\ lour Ot 
EUROPEAN MUSIC FESTIVALS 


Five music festivals included in a 44-day tour of 9 European countries: 
Salzburg Music Festival 
Wagner Opera Festival 
Edinburgh International Festival of Music and Drama 
International Music Festival, Lucerne 
Open-Air Opera Season at the Baths of Caracalla. Rome 


our Leader: Walter Robert. Professor of Piano. School of Music. Indiana l niversits 


\cademiec credit for participation available from Indiana University 
Dates: July 15-August 28 Transportation: Air 


Countries included: England, Belgium, Holland, Germany. Austria, Italy. 
Switzerland, France, Scotland 


PRICE $1245 
ides the cost of the festival tickets 
For information and applic ation for reservation write to 
NATIONAL EDULCATION ASSOCIATION 
Division of Travel Service 


1201 loth Street, N.W. 
Washington 6, D.C. 











NOW -the COMPLETE RANGE 
of OPEN PIPE VOICES! 


structurally matched with 
traditionally flawless 
PN gaat) dgelale Meoig-tac-laal-tal-lalle) 


fF 
nd 
CO Semsleong THE NAME TO REMEMBER IN FLUTES, 


PICCOLOS, ALTO FLUTES, AND E> SOPRANO FLUTES 


W.T. ARMSTRONG COMPANY INC. « ELKHART, INDIANA 
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YOUR GROUP CAN PRESENT 
A BROADWAY SHOW 


® Brigadoon 
* 


® Finian’s Rainbou 
®@ Kiss Me Kate 
@ Red Mill 
@ Song of Norway 
@ Girl Crazy 
@ Oh Captain! 
For Full Information 


and Complete Catalog of Musical Shows 
Write To 


Tams-Witmark Music Library 


115 West 45 Street, New York 36, N.Y. 


om ay me ee a) 


Through 
the 
years eee The name BETTONEY has always 


been a buy word for educators and 


ll a PICCOLOS 


students in clarinets, flutes and piccolos 
This outstanding line sets the standard 
for the entire music world in every 
category of its complete range of 
instruments, from student to 
professional models. Respected for their 
reliability and down to earth prices 
BETTONEY woodwinds have no equal 


WRITE 
in true dollar value 


FOR DETAILS 


Cundy-BETTONE 


HYDE PARK 36, BOSTON, MASS. 


CLARINETS FLUTES PICCOQOLOS 


Professional Growth of the 
Music Educator 


N ACCEPTING our first music teaching 
| position, we as fledglings assume sev 
eral important obligations Beyond 
the obvious responsibility to function et 
fectively in the classroom, the new musi 
additional obligations un 


three areas: to continue his personal de 


teacher incu 


velopment as teacher and musician, to 
accept his place in the community, and 
to make his contribution toward thx 
vancement of the protession throug! 

cere activity in professional organizatior 

It is in fulfilling these obligations that the 


te acher evTrows i protessiot il 


relerence to 
mitinued development 


usician, it might | 


‘ 
claborate on the truism that col 
mencement with the awarding 
baccalaureate degree, r« presents jus 
the term commencement implies 
ginning, not the end of our professional 
lite Too ofte the colle graduate 
naving spent tour ears mm an intensihet 
learning situation, is convinced tl 
vast accumulatior 
ibsorbed represents 
Nothing could be further 

In reality, as college z 

the teaching field ar 

large as mere novices We 
vided with only a minimun 
mentals of teaching and musicians! 
have been exposed to other subj« 


h barely 


to a degree whi 
sense the existence of points of view dif 
ferent trom our own As novices, our 
basic education is adequate only as a 
foundation for growth toward ever-in- 
creasing competence in teaching, in musi 


and as humat C1ngS 


ne ot the 
achieving constant 
academic study whicl 


evening and 


summer sessions. The 
degrees are important but should not be 
the sole purpose of graduate study. Here 
is an opportuni pand instrumental 
proficiency to inclu a wide variety of 
instruments, improve vocal technique an 
increase repertoire, and to increase ability 
n vocal and instrumental arranging and 
in composition. As overspecializatior 
danger, courses from art to z 
valuable \ broad background 
offers to teach classes outside 
area which 
means ot n £ 
spective and contact witl 
teaching staff An active imaginatior 
an asset in any classroom, and even this 
an be developed through creative activity 
in art and im writing as well a ) music 
compositior 

In conjunction wi actual teachin 
other opportunities for continued growtl 
are constantly available Ire juent ev ilua 
tion of the music program is imperative 
and can he most effective when outsice 


solicited to su 


evaluations are pplement 
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the tea I Wi Pul | 
not be ignored. Often lay judgment is 
mor valid tor not being clouded by 
technical kn \ 

Newly published material should he 
reviewed s is made available Sub 
scriptions ) | various professional 

ct with the pro 

a valuable source 

connectior one 

should not hesitate to make available for 
own ideas and suggestions 

lue to fellow teacl 

t be magazine articles 

musical arrangement 

ositions rhe prospect 

o spur the indi 


exacting workmat 


| ce of one’s col 
ing and participating in 
and observation of 

ither schools, supple 
the thinking of the 
Attending, conducting 
community concerts 
isical training. Skill 
less practi ally applied 
vhich aid teacher 
lude building a record 
s well as that specif 
vith music education, 
ind submitting one’s 
mailing lists of 


ment companies 


+ 


ciety has always 

itions to the con 

" ialist in education our 

ce spreads well beyond the confines 
ol. By taking our place witl 
service clubs, speaking 

and on radio and tel 

sponsorship of con 

' / 


an 


rortant 

ocial responsibilit 

reIng luSsICcial our community con 
tributior vill naturally center in our 
pecial field, but it must not be limited to 
this As educated adults we have more 


» offer. Caution must be exercised, how 


id overextending ourselves to 


ur per sonal lives 


i major role ir 
to its present level 
providing for student 
raising the tandard 


of teacher it ha 
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ANOTHER FIRST! The original space- 
saving portable Peery Folding Risers 
have done it again, this time with the 


new exclusive steel support leg that 4 


reinforces the center of your new Peery = || >> 


Riser giving it added strength and add Y 
ing years to its life of service to you. 


Of course, bolts at ALL points of stress! 


REINFORCED WITH STEEL LEG for 





~ 








STRENGTH, DURABILITY, LONG LIFE 


SS 
Neste 


ro) SLE 


RISE 


RS 


was BOX 8156 PORTLAND 7, OREGON 





Earn graduate or undergraduate credit with the 


MUSIC TOURS 
EUROPE — 1959 


conducted for the 10th consecutive summer by the faculty 
of the Dept. of Music Education of TEMPLE UNIVERSITY 


sear’ 
3 festivals in Holland, Bay- 
reuth and Salzburg, with an 
intensive 8-day course under 
the world’s foremost musicians 
and music educators at the 
MOZARTEUM Academy in 
Salzburg; Munich, Switzer- 
land, Rhineland, Belgium, 
Paris, London. 


14 superlative performances 
July 11-Aug. 10, 1959 


$987 





hd : had 
6 festivals in Granada, Salz 
burg, Bayreuth, Ansbach, Bre- 
genz, Edinburgh; Lisbon, Ma- 
drid; Sevilla, Cordoba, Palma, 
Barcelona, Rome, Assisi, Pe- 
rugia, Siena, Florence, Venice, 
Vienna, Munich, Lucerne, 
Paris; Belgium, Holland, 

London 


24 concerts, ballet and opera 
June 29/ July 11-Aug. 22/27, 1959 


$1,375 to $1,685 


Limited enrollment. Details from the Director of Summer Sessions, 


TEMPLE UNIVERSITY, PHILADELPHIA 22, PA., or 
STUDY ABROAD, Inc., 250 W. 57th St., N.Y.C. (JU 6-3608) 














School Stand 


Designed Exclusively For School Use. 


Edges Around Desk 

Added Strength 

® Thumblock Automatically 
Locks Desk To Tube 
No Needed As 
NS mble 
Simple Height 
No Thumb Screws 
ping. Feather Light 
Pre ssure Re le uses 


Lock 


® kriction 
At Any 


@ Rolled 
Give 


| ools 


Adjustment 
No Slip 

Finger 
Vertical 
Desk 


Collar Holds 


Angle 


Ask Your Dealer For Special School Prices 
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remain a body of 
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toward realistically scrut 
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readet 
that the 
Hamilton, 
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students 1s enjoying its 
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first 
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to the ethical 


of the teaching profes 
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and counter 


ind manually operated ) 


on. This charge can only be met throug! as a second string to its bow 
cu participation m his protessiona ind makes a large portion of auto 
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(electrically 


sociation registers, portable 
Such participation has less idealistx type 
made in the U.S 
As the 


exchange 1 Ss al iimniversary, it 1s 
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| | their best opportunity observes its diamon 
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note that 
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d materials interesting to 
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Krauth extend 
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err tu Benninghofen and Albert 
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service hotet partnership 


SUSQUEHANNA UNIVERSITY MUSIC BUILDING DEDICATION GROUP. Shown 
above are MENC members who participated in the recent dedication program of the 
new music building at Susquehanna University, Selinsgrove, Pennsylvania. The panel 
members who discussed the topic “Is Our Music Serving Society” are, from left to 
right: William ©. Roberts, president, MENC Eastern Division; Earl E. Beach, pres- 
ident, MENC Southern Division; Margaret Keiser, Philadelphia voice coach; Percy 
M. Linebaugh, director, Music Department, Susquehanna University; Frances M. 
Andrews, Pennsylvania State University, and Robert Surplus, Shippensburg State 
Teachers College. 

The new music building (Hellman Hall), beautifully designed in colonial style, 
contains 32 practice rooms, two with pipe organs, four classrooms, ten studios for 
individualized instruction, two rehearsal halls and foyer, a library and listening room, 
a reception room and offices for the faculty. First classes began in the new building 


with the opening of the fall session 
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Leavitt 


ELI LEAVITT i life member of 
H MEN( and a well known teacher 
ind editor, died in Brookline, Massachu 
setts August 25, 1958. Miss Leavitt 
had taught at Boston University, W hee 
lock College, and the New England Cor 
servatory of Music. From 1912 until het 
retirement in 1951 she served in the musi 


on 


editorial department of Ginn and Com 
first known 
Conterence for her 
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She was widely 


the 
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members of part 
in the 
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World ot 
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Ponca City Public 
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ts once 


gratitude is his 
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ht mete n 


Adult Piano Classes 
Continued from page 56 
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Marks Has Two New Oues! 
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Time 
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Bradley 
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(Newly Revised and Adapted) 


ROBIN HOOD 


A COMIC OPERA IN TWO ACTS 
MUSIC BY REGINALD DE KOVEN 
Revised and Adapted by DON WILSON 
Libretto by HARRY B. SMITH 
Adapted by EDWARD BRADLEY 
The comic Robin Hood" 
been the plays for 
teur groups that has ever been written. The 
adaptation by Don Wilson and Edward 
reduced in time to 2 hrs., has made the 
ous De Koven, Smith classic even more de 
tful than This “Robin Hood” is an 
production one-set show and suc 
fully Junior High High 
ols 
mong the ever-popular 
“Oh Promise Me", 
e Tinker Song” 
thers, all 


ised and 


2 Hrs 


one of 


most successful 


ever 
can be 
staged by and 
score 
Ale”, 

and 


ongs from the 
“Brown October 
One Love Alone”, 
music gems 
VOCAL SCORE $2.50 
ORCHESTRATION and 
STAGE GUIDE 
on rental 


THE GEOGRAFOOF 


PARABLE 
BY JAY 


MUSIC 
MUSI¢ 
Libretto by 


GORNEY 
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alx 


sical parable 


Time 30 minutes 
lightful mu 
or girl who 


cause he doesn't 


act 


says, 


the o s of 


eign until 
lands, j 


which have been made 
other 
are 


countries 
in other 
places can be 
character all 
and a group of 
Only a simple production is nece 
The Geografoof" can be staged for FE 
High School children. There 
overture, finale, curtain music 
VOCAL SCORE $2.00 
ORCHESTRATION and 
STAGE GUIDE 
on rental 


attractive 
There 
good 


nine 
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are 
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und f 


Write Dept. Y for “On Approval 


our complete list of Operettas 


ssary 


copies 


IN ONE ACT 


JAMES AUSTEN 
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yut a boy 


geography 
like it » he no use for 
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vrove how 
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EDWARD B. MARKS MUSIC CORPORATION 
New York 19, New York 


136 West 52nd Street 


When writing to advertisers 





DON’T PLAY WITH FIRE 


Candlelight services, Pageants, use 


STRAYLINE’S SAFETY CANDLE 
BATTERY OPERATED. WHITE PLASTIC 

Pipe lighted prism cut plastic fame. Color 
a for colored lights. Used by some of 
the largest Colleges : 
Schools, Churches, 
Choirs. Complete with 
batteries $18.00 Dz. 
6”. $21.00 Dz. 12” 
Plus postage. Sample 
$1.50. Order thru 
your dealers or direct 
from us. 


Strayline 
Products Co. 


Dept. ''B’', P.O. Box 4124, Hamden, Conn 





FOR SCHOOL 
AND 
CHURCH 


CHORAL GROUPS 


Catalog on request 


The C. E. Ward Co. 
New London, Ohio 











INCOMPARABLE 
VERSATILITY! 


The Califone LISTENING CORNER 
Mode! 12VJ8-9 combines into one 
phonograph more features and more 
usability than any phonograph 

ever! This means that when you buy 
the LISTENING CORNER, your 
dollars have purchased more 
equipment than otherwise 

possible without sacrificing quality 
or durability 


PLUS features include 
Strobeselector Variable Speed 
Turntable for exact speed settings — 
powerful 12-watt amplifier— 
microphone input for public address 
—heavy duty 12” loudspeaker — 
AND ABOVE ALL— Multiple outlets 
for up to 8 sets of headphones 

for undisturbed and undisturbing 
group listening 


Clear and powerful, the LISTENING 
CORNER 12VJ8-9 fills every need 
for sound reproduction from the 
classroom to the gymnasium. 


Ask your Califone dealer for a 
demonstration. Even if you are not 
planning to purchase immediately, 

the LISTENING CORNER is a 

phonograph you should know about. 


List Price $209.25 
Net $139.50 
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Write Dept. MEJ-4 
for FREE Catalog 


califone 
CORPORATION 
1041 N. Sycamore * Hollywood 38, Calif. 
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Edith Keller Honored 


KELLER, state super 

completed a full 

ervice of education 

June commencement 

ind (Ohio) College 

Keller received the degree of Do 

Hiumane Letters conterred by 
Clayton, Ashland president 

e picture, taken just before the 

ement exercises at which Miss 

vas honored, are (left to right) 

rt Froelich and Andrew P. Greger 

embers of Ashland’s music faculty 

Keller, Eunice Lea Kettering, an 

faculty member, and Calvin \Y 


hairman of the music depart 


to appointment to her present 
1924, Miss Keller taught in ele 
ind secondary schools was a 
or, and tor five years head 
rtment of music at Miami 
xford, Ohio. Except tor one 
ksburg State leachers 
her entire filty years 
have been spent u 
Ashland, she was 
was entirely received 
| colleges and she 
of Literature cun 
Must and the 
all from Ohto 
he Masters of 
University 
Ww Wesle al 
f Musi 


Edith Keller 
have extended 
States, particu 
h orgamzations 

ration of Musi 
Musi Educators 
ol wl icl she 18 i 
latter organization 
tate unit. Ohio Musi 

| ] held 


Miss 


“Impressive though these biographical 
facts and figures may be,” said Ashland 
President Clayton, “still they do not give 
a full measure of appreciation for Edith 
M. Keller one must know the quality 


of the respect and devotion which her 


colleague s hold for her lo them she is 
friendship, guidance, and understanding, 
and they find in her example the chal 
lenge of a deep devotion to the high art 
of effective teaching 


’ 


To which we say ann 


> 


Letters 


S A LIFE MEMBER, | have been a 
A recipient ot the many fine MEN( 

publications and bulletins. Of course 
this is only one of the many benefits 
derived over a long period of years. I 
certainly have never regretted my decisiot 
to become a life member, if only because 
I know I was one whose faith in the fu 
ture helped the Conference to become 
more secure | alw ivs encourage others to 
become life members, and have 
upon several to do so 

I am writing this because I want the 
MENC officers and members—and you in 
the headquarters office—to know just how 
| teel 

It so happened that the other day I was 
sorting and rearranging my collection of 
professional books and materi ls, when [ 
suddenly realized how much _ valuable 
literature I have accumulated just as a 
result of being a Life Member, and the 
fine reference library | have built because 
of it. One of my more recently acquired 
choice reference collections is the “Stri 
Instruction Series.” 

I thought you might enjoy hearing 
from a grateful person complimenting 
the MENC upon the fine influence and 
work that has been going or through the 
years 

My Life Member card number is 95 
I am proud to have been among the first 
100 to enter life membership 

Joser Oszuscik, chairma) f must 
lists for Florida Orchestra Association, 
5074 Bridgewater Circle, Jacksonvilli 
Florida 
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Ithaca College 
School of Music 


ITHACA, N.Y. 


Craig McHenry, Dean 


Programs leading to the degrees: 


B.S., B.Mus., B.F.A., B.A. (minor in 
music), M.S., M.Mus., M.F.A. 


ANNOUNCING 


DON CRAIG 
Choral Musi 


Visiting professor 


JAMES BURKE 


Cornet and Trumpet 


CARL WICKSTROM 


Clarinet 


For Information on Undergraduate P 


grams Write to 


DIRECTOR OF ADMISSIONS 


lor Information on Graduate Studies and 
Summer Sessions Write to 
DIRECTOR OF GRADUATI 


STUDIES 


Ithaca College, School of Music 


Ithaca, N.Y. 





Children Need Music to Grow On 


In addition to bringing warmth and gaiety to 
the daily business of growing up. it will be 
theirs forever and will help to give them the 
spiritual enrichment necessary for calm living 
in an anxious age 
FOLKWAYS RECORDS leading producer of Folk Music on Records 
SONGS TO GROW 
AMERICANA SERIES 
RELIGiot a ! SO 
stalog write to 
FOLKWAYS RECORDS & SERVICE CORP. 
17 W. 46 St., N.Y. 36, N.Y. 


ON SERIES 
LITERATURE 
IENCE SERIES 





RECORDERS 


Precision German made WOOD 
Soprano reg. $5.00 

Sopr. CZDz Holes 

Alto reg. $13.50 

Tenor reg. $24.00 

Please add 26¢ for postage 


Keene Musical String Co. 
1307 144 Street Whitestone 57, N.Y. 











Notember-December, Nineteen Fifty-eight 


> It has been a distinct pleasure to read 
the article “Why Johnny Can't Read Mu 
Edgar B. Gordon. I found his 


viewpoint on “mus! 


sic,” by 
reading” similar to 
mine 

Perhaps I ought to explain further that 
I was recently graduated from the State 
York Teachers Col 


lege at Fredonia, New York, as a musi 


University of New 


teacher ind with only six mor 


ths of 


observed this 
nd of concert he 


lieve that music must and should be a 


teaching I ha i ay 
problem to be dee 
motivating, singing experience whereby as 
many students as possible share the joy 


of knowing why music is music, and not 
just see some black notes on some lines 
that to them mean only one thing—lines 
and many times, less than that 
To persor who missed Mr 


article (January 1958 MEJ]) I heartily 


recommend 


Gordon's 


1 reading 

I find on the elementary level, that the 
zest 1s there for the teacher and student 
but the skill of presentation is rather lim 
ited. By this I mean, from my little ex 
that I have found that student 
must have a game or gimmick to lear 
these things he problem 
showing the relationships of the staff with 


periences 
lies mostly i 
the notes, piano, mood, and interpretation 


of the music itself \ 


teach something without a rope to grasp 


teacher cannot 


i student cannot learn unless that rope 
is strong enough to grasp. In essence, | 
am at a loss for ideas to at least atten pt 


to solve th game” problem 


Please continue helping the teacher 


this art; and to you 


hearty congratulatior 


markable job 


TEXAS MUSIC FESTIVAL. At the an 
nual Texas State Fair Music Festival, 
October 7 in the Cotton Bowl, Dallas, the 
Texas Music Educators Association and 
the State Fair presented the 1958 Texas 
Music Festival Award to Meredith Will 
on, composer of the Broadway hit “The 
Music Man.” Mr. Willson received the 
award from Phil Baker, president of 
TMEA and band director at Katy 
Texas) High School, “in recognition of 
, services and contributions to 
American music over the year 

of honor at the ! usic fe stive 
Willson conducted the bands 
choirs and orchestras in three numbers 
from “The Music Man.” 

Some 4,000 Texas high school musi 
cians, representing ixteen TMEA re 
gions, participated. Harry Barton, musi 
director of Dallas’ Highland Park High 
School and director of instrumental 
for the Highland Park School 
t planned and produced the fest 
Herbert 


t 


ma sed 


music 
Distric 
val a director of pageantry 
Teat, Longview, vice-president and state 
choral chairman, conducted the massed 
choruses in the pageant. Mr. Baker cor 


ducted the ma ed and 


STUDENT CHAPTER HANDBOOK. The 
Educator Na 

has recently issued a “Handbook 
MENC Student Members Chapters.” Th 
paper covered, planographed manual 
practice and policy for student members 
prepared by Wiley L. Housewright and 
Harriet Nordholm, National Student 
Membership Counselors, is available to 
any Conference member who is inter 
ested, by writing to the MENC head 
quarters office, 1201 Sixteenth Street 


N.W., Washington 6, D. ¢ 


Music tional Conference 
for 





AT LAST! 


A TOP DANCE ARRANGER FOR 
THE STUDENT DANCE BAND 


THE 


SERIES 
Arr. by FRANK COMSTOCK 


(Famous for his scoring for Les 
Brown, Doris Day, Frankie Laine, 
The Hi-Lo’s, Margaret Whiting, 
Mr. Magoo Cartoons, Bob Hope, I 


Love Lucy, Columbia Records in 


cluding his own albums.) 
The Varsity Series presents 
that “special sound" .. . on 
these STANDARDS 


DREAM 

MOONLIGHT IN VERMONT 

ROBBINS’ NEST 

INTERMISSION RIFF 

BERNIE’S TUNE 
INSTRUMENTATION: 

3 Trump., 2 Tenors, 2 Altos, Bar. 


Sax., 3 Tromb., Piano, Str. Bass, 
Tuba, Drums, Guit. Voc. Lead (opt.) 


Price $2.50 each arr. in U.S.A. 
Extra Parts 25¢ ea. Piano 50c ea. 


Criterion Music Corp. 
1270 Avenue of the Americas 
New York, N.Y. 











GHOIR robes 


y MORE IMPRESSIVE 
CHRISTMAS 
PROGRAMS 


A complete selection of 
distinctive styles ond 
quolity fabrics, All colors 
and shades. Send today 
for FREE Catalog: C-10 
(Choir Robes and Ac- 
cessories); J-10 (Junior 
Robes); P-10 (Pulpit 
Robes) 


AND GOWN COMPANY 


New York 1, N.Y. Los Angeles 28, Calif. 
| 366 Fifth Avenue 1634 N. Cahuengo Bi. 
| Champaign, Illinois Chicago |, Ill. 
1000 N. Market St. 228 N. LaSalle St. 
Please send information about 
| C-10 Choir wy J 1° _— s Robes 
{) P-10 Pulpit Robes 
No. in choir Color Preferred 
Name 
| Chureh 
| Address 
City 


L 
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Selected 


Ophristmas Music 


for BAND + 1958 


Code 
BiL 160 CHRISTMAS MEMORIES—Finck (arr. Winterbottom) H 
HJL 489 DANCE OF THE TUMBLERS (from “Snowmaiden’) Rimsky Korsakoff H 
QMB 174 MESSIAH, Overture—Handel (arr. Cailliet) D* 
SMB 37 GREENSLEEVES (‘What Child is This?”)—arr. N. Richardson B*+ 
QMB 84 POLONAISE (from “Christmas Night’)—Rimsky Korsakoff 
(arr. Duthoit) . 
SMB 39 SHEEP MAY SAFELY GRAZE—J. S. Bach (arr. N. Richardson) Bi 


QMB 207 THREE SONGS FOR CHRISTMAS—arr. Grundman (What Child is 
This?; Bring a Torch; Angels We Have Heard On High) for Band 
alone or S.A., S.S.A., S.A.T.B. or T.7.B.B. accompaniment in F C 


FOR BRASS ENSEMBLE 


THE HOLY BOY—Ireland (arr. Stepp) for 2 Trumpets, 2 Horns, 2 Trombones, 
1 Euphonium (or Baritone) and Tuba Score and Parts 2.50 
ndicates full Score included Indicates Octavo Size 


For Code Prices see current Band Catalogs 


For Christmas Catalog write to 


BOOSEY and HAWKES, Ine. 
P. 0. Box 418, LYNBROOK, L. |, W. ¥. 


in Canada: 209 Victoria Street, Toronto, Ontario) 














Sing With Action 


Action Songs 

Musical Games 
Finger Plays 
and much more 


for little children 
by Rita Kiltz and Hazel Neff 


SING WITH ACTION is packed with melodic 

action songs for children from kindergarten 
through second grade. These simple songs may be learned by rote 
and sung with appropriate actions that grow naturally out of the songs 
themselves. Fresh, spontaneous, colorful material includes complete 
directions and easy-to play accompaniments 


Write for your 


approval copy now SCHMITT, HALL & MCCREARY company 
Price $2.00 


* MINNEAPOLIS 15, MINN, 











FREE FREE INSTRUCTION BULLETIN 


How to tape record performances for better record reproduction. 
Write for your copy today. 


CREST RECORDS, INC. 


Department A 220 Broadway Huntington Station, New York 








F. E. Olds & Son Scholarships 


PWN ne vrurvose of the F. EK. Olds & Son 
| Scholarships ts to ovu ulditional 
incentive for original thought and care 
jul research in presentation of paper 
theses and dissertations o1 in phase ot 
instrumental music. The awards provide 
another indication of the close relation 
ship that exists between schools and in 
dustry in the musical instrument field 
Eligible for entry in the contest are 
junior, senior or graduate students in thi 
400 accredited colleges and universities 


granting degrees in must 


kK. Old 
é ows: First 
award oft o Thomas Hohstadt 
Kastmat ool of Musi Rochester, 
N.Y.. for 1 | Solo Literatur: 
for the Trump econd award ot $35 
to Thomas \ Northwestern U1 
versity, Evanston, IIL, for \ Compari 
son of the Organization and 
of Student Staffs of Marching Bands 1 


(operation 


the Big Ten Universities”; third award 
of $200 to Melvin E. Pontious, Oberlis 
College. Ohio, for 1 Investigation 
the Principles of Tonal Production ar 
\rticulation for Brass Instruments.” 

\ special iward of $150 was giver 
to Raymond |. Nilles orthwestern Uni 
versity, Evanstor } 

Bask Repait Handhool 
Instruments.’ 

In addition, 
heen aw irc j 
papers i thie judg : pinot merited 
pecial nzo , Chi 
cago Consery ) | ganizing and 
[« veloping ol 1K ’rog! l Z the 
High Scho ve n Chowning 
W ittenberg olleg Springteld 
“The Extension and Coordination 
Melodic, Harmonic and Rhythm 
pacities of the Traditional Percussion lh 
struments”; Joseph G. Constantino, Mar 
hattan School of Music, N.Y., “The Dance 
Arrangement”; John (¢ Thomas, More 
head State College, Ky., “Teaching the 
Physically Handi ipped Child in. the 
School Band \lexandra Pierce, New 
England Conservatory i Musi Bostor 


The Abstraction of the Danes 


4. 

Under — the urma 1 (, 
Bainum, director emeritus of Northwest 
ern University Bands, the entries were 
evaluated and rated by C. A. Burmeister 
chairman, Department of Music Educa 
tion, Northwestern University Georg: 
Waln, protessor of oodwinds and et 
sembles, Oberlin Colleg nd Manlev k 


Whitcomb, director i hand Florida 


State Loniver 


DOCTORAL DISSERTATIONS IN MU- 
SICOLOGY, a revision and current edi 
tion of the 1952 publication of the Musi« 
Teachers National Association, has just 
been published. Again edited by Helen 
Hewitt, this 86-page volume includes 550 
studies, 319 of which are new entries 
Although including only a few studies 
of direct implication for music educa 
tion, the publication should be of con 
siderable interest to all those with any 
interest in the history of music. The 


arrangement of the titles by historical 


periods and topics is helpful as are the 
ndexes by author : 
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Just Published 


FOR Golliwogg’s Cake-Walk 
Full Band 5.00 
BAND Symphonic Band 8.00 


Condensed score sent on request 
FOR SAXOPHONE 
AND PIANO Sonata for Eb Alto Sax Eccles-Rascher 


Debussy-Cray 





Recently Published 


FOR Symphony for Band 

. _ » om : Full Band with Score 20.00 
NEW ADJUSTABLE 8S NDS. A ne : : 
“os Ay wa acon pletely toro “ aah BAND Symphonic Band with Score 25.00 
stand has just been placed on the market Score 5.00 
by the Wenger Music Equipment Con Condensed score sent on request 
pany, Owatonna Minnesota Available 
n three style each with identical ad 
ustment device and weighing les . 
than five pounds, the new “Just-o-matie” — IN- Preparation 

tands eature inbreakable cast alun 
desks and brack FOR American Week-End March de Gastyne-Werle 


bases “iu nun 


Vincent Persichetti 





f 
lifetime friction 


unique nvlor 
istment dev é which permit BAND 


tment for height and 





further information and 


ue Woneer Music Egsiomen ELKAN-VOGEL CO., INC. 


VIOLIN STRAD-PAD. Scherl & Roth ¥ ; 
Inc. have introduced a protective pad 1716 Sansom Street Philadelphia 3, Pa. 
wer to T olinist who 


discomfort 


that is the ar 
troubled with chin-re 
The soft-textured pad, called —EE = . : 
Pad,” fits over the conventional chit 
rest, cushioning the tender skin tissue PEABODY CONSERVATORY 
if le nec {ror rritating pressures 
while the violir t play g. The pad, COLLEGE OF MUSIC 
which can be ‘ ‘ : instruction in all branches of music for the beginner or advanced student. B Mus., M.Mus. Artist Diploma, 
onds la to 1OOK o I $ oO and Teacher's Certificate. Prepares for professional careers in composition, teaching, sacred music, public 
to chit st nd ; Y ) schoo! music. Scholarships. Dormitory facilities for men and women. Member of the National Association 
of Schools of Music and of the Middle States Association. Catalog 
PETER MENNIN, Director, 11 East Mt. Vernon Place, Baltimore 2, Md. 





“Strad 











prices, 
Superior 


“RECORDS FOR GROUP SINGING” 
t two albur ”" ng Around § the 
World” and “Hymns yirituals, Round 
and Canons” rom the Cooperative 
reation Serv ! booklet “Sing 


Again,” are vailable The f 


the Bo 
Harvard les ib ar 


1 the 





“BLOW YOUR OWN HO! 
hed by H. N. White Ce 


RN” a 


INSTANT CHORD FINDER | 
ipright ehind the ke \ 





\ MANUAL OF 
BAND MEMBERS ha ‘ ect 


iblish 


rk 19, N.¥., and s e Brilliant, Rich 
Tone $ oOo 
DEPORTMENT FOR 


e 4 Full Octaves 


(49 Keys) F to F Ideal for the church or school with a limited 


budvet. Weighs only 16 Ibs. Excellent: for 


Band Instrument manu 
elope y oO d 4 a ‘ 7 i 
ond e Provides teaching, choral accompaniment, ete kxcel 


aie : ‘ ja and it , Keyboard lent PTA project hkiasy to play Sold hy musi 
0 ts. Re Experience stores and selected mayo departie nt store 

L we oe @ Volume Control 

lable 


} 





If not available in your vicinity write Dept. Vil 


e Plugs in Any MUSICAL PRODUCTS CORPORATION 
Electric Outlet 3711 W. Pine Boulevard ¢ St. Louis 8, Mo. 
Pace 


Notembor-Decembo Ninel 








EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN |. McHOSE, Director of the Summer Session 


Training Young Musicians for Professional Careers 


Offering undergraduate and graduate programs of 
study leading to degrees in Applied Music, Composi- 
tion, History of Music, Theory, and Public School 
Music, and a graduate program in Church Music. 


For students majoring in Public School Music an 
unusual opportunity to develop performing ability 
under the instruction of artist-teachers while pre- 
paring for teaching careers. 


Residence Halls for Men and Women. 
a 
Applications now being considered for 1959 


For information write 


EDWARD H. EASLEY, Director of Admissions 
Eastman School of Music—Rochester 4, N. Y. 











theolutely No Obligation 


$3 Month Trial Subseription 





‘Choral & Organ Guide™ is published ten times 
yearly. It contains articles, reviews, Newsletter and 
other special features 

CHORAL MUSIC REVIEWS Frank, honest re- 
views to make your rehearsing time more profitable, 
and to make your performances much more inter- 
esting and exciting! 











Please send me a FREE 3 Month Trial Subscription to 
CHORAL & ORGAN GUIDE” 


NAME 
STREET 


crIrTy STATE 


Please mail this coupon promptly 


Choral & Organ Guide, 10 Fiske Place, Mt. Vernon, N.Y. 











HART T : 


COLLEGE OF MUSIC 





BASIC CONCEPTS IN MUSIC EDUCATION 


Part I of the three-volume 1958 Yearbook of the National Society for the Study of 
Education. Price: Cloth binding $4.00; paper cover $3.25. Order from the University 
of Chicago Press, 5750 Bilis Avenue, Chicago 37, Illinois. 
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EDUCATION AND MUSIC. Earl J. 
McGrath, executive officer, Institute of 
Higher Education, Teachers College, 
Columbia University, New York City 
27, has announced that a bibliography 
of liberal education and music has been 
prepared by Willis Wager, professor, 
School of Fine and Applied Arts, Bos- 
ton University. A statement on the same 
subject has also been prepared by Pro- 
fessor Wager. Copies of both publica- 
tions are available to music educators 
by writing to the Institute of Higher 
Education, Columbia University, at the 
above address. 


KEYBOARD JR for students of junior 
and senior high school age and “Young 
Keyboard Jr” for pupils in grades four 
to six are available at 55 cents each for 
a minimum of five copies or $2.75 for 
the total. No single subscriptions are 
available. Lesson plans are also fur- 
nished for both publications at the rate 
of 60 cents a year per magazine or a 
total of $1.20 for both editions a year. 
These music appreciation magazines and 
lesson plans offer valuable teaching aids 
in the classroom. In addition, a Parent 
Edition in five issues—to help the par- 
ent play his part in the student-teacher 
relationship—sells for 60 cents each for 
a minimum of 10 copies. For special 
premium offers and discount rates on 
these publications, write Keyboard Jr, 
1346 Chapel Street, New Haven, Con- 
necticut. 


SELMER PUBLCATIONS. H. & A. 
Selmer, Inc. has recently released two 
publications—-Selmer band instrument 
catalog and the fall edition of “Band- 
wagon,” Selmer’s house organ. The cata 
log is a “picture story of Selmer prod- 
ucts” with an attractive full-color cover 
and illustrations of Bundy band instru- 
ments, as well as descriptive texts. Sel- 
mer is currently distributing the new 
catalog to high school and college band 
directors throughout the country. 

The fall edition of the Selmer “Band- 
wagon” carries an appealing cartoon- 
style cover and a lead article, “The 
Seven Cardinal Principles of Marching 
Bands,” by Warren Lutz, director of 
Kentucky University’s “Marching 100.” 
“Bandwagon” is sent to bandmasters and 
musicians as an educational service of 
Selmer, manufacturers of woodwind in- 
struments. For copies of the catalog or 
magazine, write to H. & A. Selmer, Inc., 
Elkhart, Indiana 


BAND ASSOCIATES, INC. announce 
that they have been appointed exclusive 
agent in the U.S.A. and Canada for the 
musical publieations of Editions Scher- 
zando of Brussels, Belgium, and Mole- 
naar Edition of Wormerveer, Holland. 
A complete list of the music may be 
obtained free from Band Associates, 
Inc., 311 Reis Avenue, Evansville 11, 
Indiana, 


“THEY SHALL HAVE MUSIC” is the 
title of a guide for teachers newly 
available from the Educational Depart- 
ment of the Metropolitan Opera Guild, 
654 Madison Avenue, New York 21, New 
York. The pamphlet includes a list of 
children’s activities, a study outline of 
Verdi's “Aida,” reports from schools 
using opera in various ways, and a brief 
working bibliography. Cost to school 
outside the New York area, 25« 
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STANDS 


Ultra modern 
design. Aluminum 
trimmed shaft. Modern 
new base. Weight— 
less than 4 Ibs. Fully 
avtomatic adjustment 
with slight hand 
pressure 


models 


WENGER 


MUSIC EQUIPMENT CO 


13 WENGER BLDG OWATONNA, MINN 


KEATON MUSIC TYPEWRITER 


Music writers and printers—to speed and ease 
your tasks—a machine designed solely to type 
precise music notation swiftly and cheaply 
The KEATON saves time, gives superior results 
Portable—with carrying 
case weighs only 25 pounds 


is 
(@° BY Laer by # 


! i 


ere 


' +-5 
} 


KEATON MUSIC TYPEWRITER co. 
461 Market St., San Francisco 5, Callf. 


Free to WRITERS 


seeking a book publisher 
Two fact-filled, illustrated brochures 
tell how to publish your book, get 
40% royalties, national advertising, 
publicity and promotion. Free edi- 
torial appraisal. Write Dept. ME11 


Exposition Press, 386 4th Ave., N. Y. 16 
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“QUICK SUCCESS” is the title of a 
new folio-book containing a ten-lesson 
course in the harmonica, published by 
M. Hohner, Inc. Designed to aid begin- 
ners and polish the talent of self-taught 
virtuosos, this book by Jack Hammond 
and James Sexton outlines a concise, 
easy-to-follow course adaptable to a 
broad selection of chromatic harmonicas 
in Key C for children and adults. Dia 
grams, illustrations and a test at the 
end of each supplement the 
authors’ instructions. “Quick Success” 
retails for $3.95 at Hohner dealers, who 
may obtain the course from the Educa 
tional Department of M. Hohner, Inc., 
351 Fourth Avenue, New York 10, N. ¥ 


lesson 


LEBLANC ACTIVITY CALENDAR. The 
G. Leblane Corporation has produced 
a new musical activity calendar designed 
to aid band directors when giving in 
struction and to provide a constant re 
minder for students The attractive 
red and white calendar, containing hang 
ing hooks for easy display, provides a 
large box for each day and ample room 
for notes As an added feature, the 
“posture chart” bordering the calendar 
illustrates correct positions for playing 
Bo clarinet, cornet, alto saxophone, 
trombone, flute, oboe, bass clarinet, bari 
tone and bassoon. The Leblanc Activity 
Calendar is available through your local 
dealer or by writing to G. Leblanc 
Corporation, Kenosha, Wisconsin 

TELEVISION. The RCA Educational 
Television folder, a collection of helpful 
articles on the art of 
education, is available to music 
tor The folder 


cant discussions (1) 


television § in 
educa 
includes three signifi 
Closed Circuit 
Television Applications, (2) The Schools 
of Tomorrow (reprinted from the Satur 
day Review), and $) Television as a 
Medium (reprinted from Col 
lege and University Business ‘RCA 
Educational TV News” is availabls 
RCA representative or by writing 
L. Lew Educational Administra 
Marketing Div on, Radio Corpora 
of America, Camden, New Jersey 


reaching 


from 


ol 


1958 MUSIC JOURNAL ANNUAL 
ivailable at $4.50. Price to subscribers 
the Music Journal-Educational Musi 
azine s $1.50. The information in 
nore than 200 pages of this source 
tudent 
items, graded list 


book for musiciar and music 
contain among other 
ngs of some 6,000 titles of music pul 

lished in 1958, listings of over 2,000 al 

bur of serious and standard recorded 
music released during the year, a special 
ection devoted to 1958 Christmas and 
Easter publications and recording list 

ngs of over 200 books on music by 
ind price, gallery 


author, p 
photograph 
American performer and 

poser with aphical ketche ind 
listed works, 38 feature articles by lead 


0 outstanding cor 


porary 


ers of prominent music organizatior 


working reference listing of all 1958 
Music Journal articles, pictorial 


range of music acti 


feature 
covering a wide 
ties, product and ervices For copies 
of the Annua iddre Musi 
Educational Mu Magazine 
Water Gap, Pa 


Journa 


Delaware 


HANDY CATALOG As a free service 
to teacher de ring a quick 
list of filmstrips coordinated with cur 
riculum the Jan Handy 
tributing it 1958-59 catalog, “In 
tructional Materials.” Listed are more 
than 700 «clas tested film trips in 15 
ndexed by 
1 and ubject Included are 
recently completed elementary s« 
eric or imple machines Ir 
nus new additions include opera and 
ballet tories and the instruments of 
the ymphony yrchestra rhe 
tudies group has been expanded with 
a series on Australia, Indonesia and the 
Philippines, and a new filmstrip on the 
roots of religious freedom. The catalog 
i available by writing to The Jan 
Handy Organization, 2821 East Grand 
Blvd., Detroit 11, Michigan 


reference 
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curriculum area grade 


areas 


social 


of outstanding 

quality and wear- 

ing ease, styled 

with grace and 

dignity from ex 
cellent fabrics and tai 
lored with all yokes 
PELLON lined for re 
markable shape reten 
tion . . . quality robes 
and pulpit gowns at 
surprisingly moderate 
prices. 


CONFIRMATION 
ROBE RENTALS 
We will be honored t 
send you our catalog and 
unique Fabric Pre-Viewer 

without obligation 


Dept.M-11 501 EAST 33RD, KANSAS CITY 9, MO 
We are occasionally able to offer 

* pre-used robes in excellent condi 
tion at a considerable saving 


Don't Take a Chance... 
A LIFE IS PRECIOUS! 


Open Flame Candies Are Dangerous 
Tops Safety Candle Looks Like 
A Real Candle Burning 
Deluxe Model—i0” tall—$1.25 each 
Batteries extra. Choice of colors in bulb 
Economy model—7” tall, $1.00 each 
Complete with batteries. Silver finish only 


Box 3101 
HAR-TEE, Inc. CLEVELAND 17, OHIO 


No Dealers 











BUY THE REED WITH THE GROOVES 


MADE IN PARIS OF FINEST FRENCH CANE 


TOPS IN PERFORMANCE 
QUALITY AND POPULARITY 
FOR OVER 35 YEARS 


AT ALL MUSIC DEALERS 





BAND INSTRUMENTS 


Rebuilt and New. New accessories. 

Rental Plan School Budget FREI 

Music Aptitude Test. Writ catalog and 

MEYERS BAND NEWS. 5S your old instru 

ments today for highest trade in allowance 
MEYERS MUSIC COMPANY 

454 Michigan Ave., Detroit 26, Michigan 


Plans 
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MUSIC TEACHERS 
PLACEMENT SERVICE 


Music Division of 
Educational Piacements 


We place music teachers 
throughout the country in 
public and private schools, 


colleges, universities. 


Elisabeth King, Director 


516 Fifth Avenue 
Murray Hill 2-2957 
NEW YORK 36, N. Y. 











SYMPHONY LOTTO 
| ion 





e 


| EG, 





It's New! It's Exciting! 
t's Educational! 2 to 6 Players 


$7.90 
MARCEIL G. BISHOP 


2235 Que St., N. W., Washington 8, D. C 





1958 


Music List 


Selective 
BAND 
ORCHESTRA 
STRING ORCHESTRA 
CHORAL GROUPS 
$1.50 


National Interscholastic 


Music Activities Commission 
1201 Sixteenth Street, N.W 


Washington 6, DA 








WORLD-WIDE GRADUATE AWARD DI- 
RECTORY contains complete informa 
tion on how to obtain graduate study 
funds, ranging from $200 to $10,000, 
Over 250 universities and foundations 
from almost every state and over 100 
foreign universities have sent informa- 
tion for inclusion in the second vol 
ume of this directory published by the 
Advancement and Placement Institute. 
Current information about the fellow 
ships, assistantships, scholarships, loans 
prizes, and self-help programs includes 
prerequisites, place of application and 
descriptions of the study programs. 
Copies of both volumes of the Directory 
may be examined at many graduate 
schools university plac ement or dean’s 
offices and libraries, or may be ordered 
$3.00 for each volume or $5.00 for the 
two--from the Advancement and Place 
ment Institute Box 99H, Greenpoint 
Station, Brooklyn 22, New York 


YOUNG ARTIST COMPETITION. The 
Fourth Annual Young Artist Competi 
tion sponsored by the Fort Collins 
Colorado Symphonic Society, is open 
to high school juniors and seniors who 
play violin, viola, cello, flute, oboe, clari 
net, bassoon, French horn, trumpet, and 
piano. First prize is a cash award of 
$100 and appearance as soloist with the 
Fort Collir Symphony Orchestra on 
March &, 1959. Second prize is a cash 
award of $50. Both winners will receive 
consideration for a four-year applied 
nusic scholarship at Colorado State Uni- 
versity, and prizes will be awarded fol 
lowing the winner’s performance with 
the orchestra. Deadline for applications 
January 5, 1959. For information con 
cerning suggested repertoire, entry fee, 
bility, address inquiries to Mrs 
K. E. Carsor secretary, Young Artist 
Compe ior Fort Collins Symphonic 
15 SS Shields, Fort Collins, 


and elig 


MUSIC SCHOLARSHIPS. Rollins Col 
lege Conservatory of Music, Winter 
Park, Florida, announces two scholar 
hips in voice and two in piano to be 
awarded on the basis of performance, 
academic achievement, character, and 
future promise The amount of each 
award, up to $2000 annually, will be 
based on financial need. Applicants who 
do not receive one of the music scholar 
hij will be considered for general 
achievement scholarship Other schol 
irships are available in choral conduct 
viola and violoncello. 
Application hould be submitted by 
March 1 and performance recordings 
t be received before April 15. For 
address the di 
Rollins College, 


ing orgar y olin, 


mu 
additional information, 
of admissions 


Florida 


rector 


Winter Parl 


A MUSIC TALENT RECITAL at the 
Whitman College Conservatory of Musi 
in Walla Walla, Washington, scheduled 
fer Saturday, November 22, 1958, is open 
to high school students with ability in 
musi« The event offers the first prize 
winner the opportunity to earn the 
equivalent of $500 worth of instruction 
with lesser awards for other contestants 
Admission forms available from the Di 
rector of the Conservatory must be re- 
turned to him by November 15 


The Standard Pitch 
For The Musical World 


=» The Worlds 
Finest Chromatic 
Pitch Instrument 


f KRATT 
WISTER Kz) 


NROMATIC paren 


13 
NOTES 
13 hand-tuned, special bronze reeds, 
precision-tuned to A-440 — full chromatic 
scale. Heavily nickel-plated cover — em- 
bossed notations top and bottom for easy 
selection of pitch note desired. Patented 
tone chambers. A sanitary all-blow circular 
pitch pipe—embodying the most exacting 
requirements of director, student and 
professional musician J 
ASK YOUR DEALER OR “4 
JOBBER FOR WM. KRATT 
CATALOG NO. 53 


MADE IN AMERICA BY 


WM.KRATT CO. 


UNION, NEW JERSEY 





Complicated rhythms 
Never bother me 
On the spot I solve them 
Metronomically* 

With 


The 
’ Electric 
dt pAaNZ 
i. 


Metronome 
(of 


course) 


“How? Get Book METRONOME TECHNIQUES, $1 


For $1.00 book, or information, write 


FRANZ MFG. CO., INC. 
53 Wallace Street 
New Haven, Conn. 











. 
SEE EUROPE and Enjoy 
7 
Music Festivals ne (fances 
the “Baths a see 
highlight the Mabel T. Bis Escorté ope 
ated by the AMERICAN EXP RI ss ‘COMP (NA In 
cluded are fascinating European cit Granada 
Rome Athen Vienna, Salzburg, Bayreuth, Pa 
Leave June 30, 1959 
Return to New York City August 15 
Lin ited party. Writ or ary and a leta 
r manager MRS M AB F L T BISCOFR 
¢ RK Washington l¢ 


of Caraca Veative ane ght 





PIANISTS 


Discover a New World of 
Music Education 
Write now for a Free copy of 
PIANO TEACHING TODAY 
Robert Whitford Publications 


Dept. E., 3010 N.W. 2nd Ave Miami 37, Fila. 
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ANTHEM COMPETITION.  Broadman 
Press of Nashville, Tennessee, is spon- 
soring a nation-wide anthem competi- a- I SEY SEY SEY SY SEY 
tion to stimulate composers to direct R 
their creative abilities toward the needs INTRODUCING 

of the present-day church music pro- » 
gram. Cash awards amounting to $1,000 4 
will be offered. The contest closes Feb- GRA CRABGRAGRAGCGHR: ORA 
ruary 1, 1959, and results will be pub- 
lished in The Church Musician magazine, 
November 1959 issue. For a complete set 
of rules, write Broadman Anthem Com- 
petition, 127 Ninth Avenue, North, Nash 
ville 

















}, Tennessee 


MEMORIAL AWARDS. The National 
Federation of Music Clubs has awarded 
memorial scholarships at $500 each to 
three musi« students. The Anne M 
Gannett Scholarship, honoring the for 
mer president ef NFMC (1941-1947), 
was awarded, for the second time, to 
David Laurent, baritone, student at the 

England Conservatory of Music. 

received the first scholarship in 
1947 The second recipient of the Gan- 
nett Scholarship was Ronald Ralph 


Roberts, voice major at the University 


of Louisiana. The third award of $500, 
of Frances Elliott Clark, 


noted educator and one of the founders 


of MEN‘ was given to Johr Ardoin, 
graduate ir theory and composition from SEND FOR 
North lexa state College Schoo Oo 
Music, and a oser in h own righ OS 
4 
FREE [- 


FORUM OF THE MUSES AWARD wa 


SSE INFORMATION 


I memory 
SSS EEEEEETEEEEEEE 


Please send detarled int 


Introducing the Woodwinds 


i 


DISTRIBUTED BY 
DASCH AWARD, sponsor NET FILM SERVICE 
no gy ay nal a or ear INDIANA UNIVERSITY 


(} 


Ne Ate 


POPP Pee RRR RPE REESE EERO OOOO S 
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MANHATTAN 
SCHOOL OF MUSIC 


John Brownlee, Director 
Courses offered in all major 
fields leading to the 


BACHELOR and MASTER of 
MUSIC DEGREES 


Fer catalog and application 


write to: ADMISSIONS OFFICER 


The Manhattan School of Music 
is a member of National Ass'n of 
FESTIVAL HEADLINERS. Harry R Schools of Music, and Middle States 
~y ' recently Music I . q Ass'n of Colleges and Secondary Schools 
f the Department of usie Edu 
wnt Toochers College, Columbia 238 East 105 Street, New York 29, New York 
ty, New York, and Marvin Rabin 
associate professor of music, 


ty of Kentucky, Lexington, were 


euest conductors, choral and instrumen 
tal, respectively, at the fourth annual 
Southwesterr Fine Arts Festival at 


Southwestern College, Winfield, Kansas, 
The Clark-Brewer Teachers Agency—Music Department 


in August 1958. Operated as a one-week 
—- this ag = — mg gy IF YOU ARE AVAILABLE for a teaching position in the field of Music, let us be of 
eure led oe al, oy oy taf, evening service to you. We have calls for Music Teachers with degrees in all phases of Applied 
recitals and the festival band, orchestra Music and Music Education in the Public Schools, Colleges, Universities and Con- 
and chorus rehearsals and concerts. servatories. 


Founder and director of the activity is 
Jack W. Juergens, chairman of South C. A. Lutton, Manager HArrison 7-1279 64 €. Jackson Bowlevora 


western College Division of Fine Arts B. Lutton, Ass't. Mor. Chicago 4, Illinois 
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BOSTON UNIVERSITY 
School of Fine and Applied Arts 


ROBERT A. CHOATE, DEAN 


The Boston University School of Fine and Applied 
Arts embraces all of the creative arts in its three 
divisions of Music, Art, and Theatre. The distin- 
guished faculty of artists from the professional 
stage and concert hall include the Fine Arts Quartet 
and the Boston Woodwind Quintet in residence. 


The Division of Music offers courses leading to 
degrees in the areas of Applied Music, Opera, 
Church Music, Theory and Composition, History 
and Literature, Piano Pedagogy, and Music Educa- 
tion. The B.M., B.F.A., M.M., M.F.A., Mus.A.D., 
and Ph.D. deyrees may be earned in several of these 
areas. Music Education plays a prominent part in 
the curriculum of the Division of Music. Special 
emphasis is placed upon performance as well as 
teaching techniques. 

For information relative to scholarships, assistant- 
ships, fellowships, catalog, write: Dean Robert A. 
Choate, Boston University School of Fine and 
Applied Arts, 857 Commonwealth Ave., Boston 15, 
Massachusetts. 

















— For the 
ew @c0 r | | S Elementary Music 
Supervisor and 


Classroom Teacher 





GROWING UP WITH MUSIC 

\t last! A series of 6 albums based on the famous Beatrice and Max Krone 
Descant books. Beautiful voices, tasteful accompaniments, and Descant and 
Melody are first presented separately, for easy teaching, then together in 
a final “band.” $5.95 each. Set of 6 albums, $35.70. 

Our First Songs * Songs for Fun with Descants * Very Easy Descants * Inter- 
mediate Descants * Songs to Sing with Descants * Instrumental Accompaniment 
Album 

LEARN TO PLAY THE AUTOHARP 
A sound filmstrip for workshops and teacher self-instruction. $10.95. 


MEET THE INSTRUMENTS OF THE SYMPHONY ORCHESTRA 
Beautiful sound-color filmstrip set. $19.75. 
WRITE FOR COMPLETE CATALOG 


BOWMAR RECORDS «iio 











RECENTLY PUBLISHED 


BIBLIOGRAPHY OF RESEARCH 
The Sehool of Music, Northwestern University 
Theses - Projects - Dissertations 
Classified Cross-Reference Index 
Price $1.00 


Order from Concert Manager, School of Music, Northwestern University 
Evanston, Illinois 
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* RODNEY P. ASH has recently been 
appointed to the faculty of the College 
of Arts and Sciences, Oklahoma State 
University, Stillwater, as assistant pro- 
fessor of music. Mr. Ash holds a doctor 
of music degree from the Eastman 
School of *Music, and studied piano in 
Austria under a Fulbright grant. 


& TOM COWAN, George Peabody Col- 
lege for Teachers, Nashville, Tennessee, 
is the new head of the music department 
at Austin Peay State College, Clarks 
ville, Tennessee. 


@ FRANK CROCKETT, vice-president, 
MTNA Southern Division, has _ been 
named consultant in music education, 
State Department of Education, Atlanta, 
Georgia. Mr. Crockett was formerly 
associate professor of music at Missis- 
sippi Southern College, Hattiesburg, and 
conductor of the South Mississippi Youth 
Symphony Orchestra. 


@ JOHN STARK EVANS, MENC member 
since 1935, died on October 8, 1958. Mr. 
Evans was at Lewis and Clark College, 
Portland, Oregon. 


% DAVID FOLTZ resigned as chairman 
of the music department, University of 
Nebraska, Lincoln, to become the direc- 
tor of choral activities at the University 
of Wichita, Kansas. Emanuel Wishnow 
has succeeded Mr. Foltz at Nebraska. 


“ SOLIE FOTT, formerly string teacher 
in the Nashville City (Tennessee) 
Schools, is a new faculty member at 
Austin Peay State College, Clarksville, 
Tennessee. 


* ROBERT W. GETCHELL has been 
named assistant professor of music at 
Luther College, Decorah, Iowa. In addi- 
tion to instruction in brass instruments, 
he will teach courses in music educa- 
tion, conducting and instrumental tech- 
niques. 


* FRANCIS LLEWELLYN HARRISON, 
scholar in the field of medieval English 
music, has been appointed visiting pro- 
fessor of the history of music at Yale 
University School of Music, New Haven, 
Connecticut, according to an announce 
ment by Dean Luther Noss. Earlier this 
year he served as visiting fellow at the 
Institute for Advanced Study, Princeton 
University. Mr. Harrison has been sen 
ior lecturer in music at Oxford Univer- 
sity, England, since 1950. 


* ROLF C. JOHNSON, president of the 
Montana Music Educators Association, 
formerly teaching in the Laurel Public 
Schools, is now music coordinator for 
the Bozeman, Montana City Schools. His 
address: 611% North Tracy, Bozeman. 


% LEON KAREL, Teachers College, 
Kirksville, Missouri, is the editor of 
“Missouri School Music,” official publi- 
cation of the Missouri MEA. Paul Strub, 
MMEA president, is associate editor. The 
Journal regrets that these names were 
not listed with the state music education 
periodicals and editors in the Official 
Directory published in June-July. 


@ FRANK LEUCK, School District 9C, 
Coos Bay, Oregon, is the new associate 
editor of the “Oregon Music Educator,” 
official periodical of the Oregon Music 
Educators Association. Jeannette Scott 
of Salem, is editor. 


* JOSEPH LEVINE has been appointed 
musical director and conductor of the 
Omaha (Neb.) Symphony Orchestra. Mr. 
Levine succeeded Richard Duncan, who 
resigned to become director of the 
School of Music at the University of 
West Virginia. 


“ ROBERT MASSINGHAM of Fort 
Worth Texas, has been appointed as- 
sistant professor of organ and chapel 


Music Educators Journal 











F FOR BANDS } 


AND GLEE CLUBS 
DIRECT FROM MANUFACTURER 






SHAWL COLLAR 


In beautiful 







spotlight colors: 
Red, Powder Blue, 
Grey, Royal Blue, 
Maroon, Gold, Pink, 
Green, White 
All Fully lined 


$1590 


These colors with BLACK shaw! $16.90 
(TUX PANTS $9.50) 










Order Now Or Send For Swatches 


SAXONY CLOTHES 


198 CANAL ST. (DEPT. MES) NYC wo 4-603% 


~ Give a Wenge, <n 


Nariety py so 


AMERICA 


Tested, Proven, 


Real Money-Makers 


Everything you need 
in one book 


@ List of suggested music 
Dialogue, cast of charac 
ters 

Dance routines 

Audience Program 
Photos, sketches of stage 
settings, etc 

@ Publicity write-ups, ads 
@ ideas for scenery panels 
“America” patriotic 
theme Ideal for com 
mencement etc 


“More fun than a Circus” 
a gala performance 


that will pack the audi 
lun 

“Steppin’ Out” Musi 

ca Variety Show with 


Japanese Italian and 
American backgrounds 
“Show Business” f 
ry Variet Show with 
Talent Hunt ete 

“Of the Records” 


Phonograph record come 


life Maximum enter 
tainment, Minimum effort! 
~viving High” .. . lets 


our musical imagination 
oar with air travel theme 
$1.75 per copy 
(plus postage) 
WENGER 
MUSIC EQUIPMENT CO 
13 Wenger Bldg., Owatonna, Minnesota 
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organist at Cornell College, Mount 
Vernon, lowa. Mr. Massingham returned 
in September from a year’s study in 
organ, under a Fulbright Award, at the 
Royal Academy of Music, London 


“ DON McCATHREN, nationally knowr 
conductor, soloist and woodwind clini 
cian, has been appointed director of 
bands at Duquesne University, Pitts 
burgh, Pennsylvania, with the status of 
associate professor of music. For the 
past five years, Mr. McCathren has been 
director of educational services for the 
G. Leblane Corporation, Kenosha, Wis 


* DAVID BLAIR McCLOSKY of Dux 
bury, Massachusetts, has been appointed 
associate professor of speech at Boston 


University’s School of Fine and Applied 


Arts. Mr. MeClosky has been an instruc 
tor in singing and head of the voice 
therapy department at Boston l on a 
part-time basis since 1952 He also 
headed the voice department at the 
University former College of Musi 
foams 10 


* MAJOR CLARENCE L. MILLS ha 
gned to the Adjutant General 

ectior U.S. Continental Army Com 
mand, Fort Monroe, Virginia, as taff 
band officer. Major Mills will supervise 
the - 1ining of all Army bandsmen and 
doctrine con 


heer i 


develop technique and 
cerning the use of Army bands, He was 
formerly Chief of Army Bands, Depart 
ment of the Army; entertainment and 
nusic officer Eighth U.S Army n 
Korea; music officer for Department of 
the Army and the European Theater of 
Operations, and director of instrumental 


usic and assistant professor of musik 


@ NANCY NORMAN, 
music department at the 
Nebraska, Lincoln, ha 
structor at Austin Peay 
Clarksville 


% CAROLYN SCRUGGS, of Young High 
chool Knoxville Tenne e¢ I the 
newly appointed editor of the official 
publication of the Tennessee Music Ed 


secretary of the 
University of 
become voice in 
State College 


renne e€ 


ucator Associatior the lenne ee 
Musician.” 
% MAUD L. STEVENS has retired after 


years of teaching junior high schoo 
nusie in the public 


Colorade 


“& VERNON TAYLOR has left the musi 
department of George Peabody College 
for Teacher Nashville renne ee, and 
joined the staff of Wesleyan College at 
Macon, 


“e 1 9~ C. TEARE, editor of the 
PME Pennsylvania New and men 
per af the MEJ Editorial Board now 
director of music at the Harriton High 
School of Lower Merion in Rosemont 


Ceorgia 


& LYNN W. THAYER is now a minister 
of music at Asbury Methodist Church 
Fl Paso, Texas, where he will have 
charge of the extensive multiple choir 
and general music program for which 


this church i vell known. Mr. Thayer 


s known to music educators for his long 
associatior with the school and college 
music field and church choir work 
Ottawa County, Ohio, Louisville Ker 
tuck and the Universities of Pitt 


burgh, Pa and racuse, N.Y 
& HARRY R. WILSON, conductor, con 


poser and educat wa recently ap 
pointed head of the Department 
Music and Music Education of Teacher 
College, Columbia University, New Yor} 
Mr. Wilson has been with the Columbia 
Tf Music Department nee 19382 Ir 
1937, he becan professor of music ed 
ucatior n charge of vocal and chora 
activitie He has published several text 
books and more than (00 =choral 
composition and has edited numerou 
ong collections. His most recent major 
work, “Upon This Rock,” an oratorio 
based on episode in the life of St 
Peter, received its New York premiere 
in 1954 Mr. Wilsor a life member f 


MEN‘ 





BOOKS 


from Prentice-Hall... 
YOUR SCHOOL MUSIC PROGRAM: 


A Guide to Effective Curriculum 


Development 

by FRANCES M. ANDREWS, Pennsylvania 
State University and 

CLARA E. COCKERILLE 

The ultimate goal of this book is to 
help educators give their pupils the 
deep and enduring love of fine music 
But its more immediate goals are two 
fold: (1) to lay a strong philosophical 
groundwork for music education, and 
(2) to show how to implement the 
mus'c program in terms of its content, 
», equipment, personnel, and teach- 
ing method 


289 pages Pub. 1958 Text price $4.50 


PIANO FOR CLASSROOM MUSIC 


by ROBERT L. PACE, Columbia University 
This practical text helps students de 
velop basic piano skills quickly and 
repertory. A unique approach, with 
folk songs, leads to sight reading in any 
key. The folk songs and subsequent 
tunes have all been carefully selected 
for momentary study as well as for 
ultimate classroom use. Book is plastic- 
bound to open flat at the piano 


140 pages Pub. 1956 Text price $3.75 


MUSIC EDUCATION 
IN THE HIGH SCHOOL 


by JOSEPH A. LEEDER, Ohio State Univer 
sity, and WILLIAM S. HAYNIE 

A comprehensive, but concise, up-to 
date general methods text which con 
siders musi programs in all types ol 
high schools, and shows the relationship 
of music in home, school and com 
munity. It combines in one volume a 
source book and a book of practical 
teaching suggestions and procedures 
The authors apply a problematic and 
approach to the organi 
maintenance of a_ well- 
treating it 
special educa- 


scope 


encyclopedic 
zation and 
rounded music program, 
part of both general and 
tion 


366 pages Pub. 1958 Text price $4.95 


To receive approval copies of any 
book described above, or a free 
copy of our latest Music textbook cat- 
alog, write: Box 903 


a ot PRENTICE-HALL, Inc. 


f nglewood Cha 





New Jersey 


| 
‘ 


NON-FADING 
CHOIR ROBES 


LUXURY tailored 
ARISTOCRACY of 
Needlecraft 


yet INCREDIBLY 
LOW PRICED 
A GALAXY of NEW 
FABRICS you've 
i never dreamed of 
ACADEMIC, CHURCH & CHOIR 
GOWN’S MFG. CO. 


1125 N. HIGHLAND AVENUE 
HOLLYWOOD 38, CALIFORNIA 
SALES TERRITORIES AVAILABLE 














MENG AUDEE REPORT, 1957-1958 


Summary of the Report of Audit for the Fiscal Year Ending 
June 30, 1958, by Philip C. Meade, Certified Public Accountant 





ACCOUNTANT’S CERTIFICATE 
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STATEMENT OF INCOME AND EXPENSE 


INCOMI 


Active and Partial Dues 8 43,091.00 
(‘ontributing Duc 130.40 
Contribution to General Fund by American Music Confer 

ences >, UOU UU 


Music Educators Journal Advertising B 83,053.55 
Music Educators Journal Subscriptions s7 118 
Mailing List 1,440.8 
Publications [G,876.49 
S145,080_50 
Income from Life Membership Pun« : 0 
Intere 89 
Miscellanc ”" 
S 1.34180 
(‘redit fror 5s Clo ntion $ 11,215.6 
I I $208. 866.54 
< PENS 
~ ; 9 
( ribution Re ement Fund National Educati 
\ssociatl r Benefit of MENC Emploves i? ; 
lelephone ! Telegrap! 


kixecutive Office Tra 
(jeneral Office Exper 


\uditis 1 Le M 

l iran 

PLLA, Taxe 

Depreciation on Office Lquipment ISH 4S 
(; ! nd Pr otional Mailing ISO) 


<109.043.9 


Vv Kducat Journal I 
(Compositic I raving, Paper, Printing, Binding, a1 
Mailing 8 5YA2S 
( ommissiol “Subscriptions L,O16 iM 


Printing and Other Expenses of Miscellaneous Publication 


Printing Cost Journal of Research in Music Educa 

tiot x 1 eg 
Printing (ost Other Publicatio S9119 
Postaue 1,347.0 


Membership Promotion and Processing Material s 80 ; 
Committees, Commissions and Project 1,364.94 
Official Meetings Expense 8,275.81 
National Musie Council pOO 
National President's Expense 1,221.64 
Operating and Administrative Expenses of Divisior 

Bad Debts Charged Off 599 
Repairs and Maintenance— Office 13 


S 21.045 .08 
Potal Expense $205,465.11 


Exec { Income Over Expense $ 5,401.43 


Music Educators Journal 








NEW EDUCATIONAL RECORDS 


Lhe Complete Orchestra 


AN ALBUM OF FIVE twelve-inch LP (3314) records demonstrating 33 instruments. 
WHEELER BECKETT ORCHESTRA OF NEW YORK. Ten sides play 4% hours. 


300 examples with explanations in music from Bach to Stravinsky. 


REVIEWS 


“These records provide us with the most complete pres- 
entation of the various instruments that has ever been 
made, and they can be used in music appreciation classes 
for all ages above the fourth grade level. A very in- 
formative narrative explains each of the instruments 
and the place each has in the orchestra. The fidelity and 
sound is very good and the recordings should be in every 
music department and library.”—T. R., The /nstru- 
mentalist, October 1957. 


“First-chair players of the New York Philharmonic- 
Symphony demonstrate the various orchestral instru- 
ments and their special effects in this useful set. Mr. 
Beckett’s explanations are clear and to the point and the 
recording (by Columbia Transcriptions) is superb. The 
Complete Orchestra should prove invaluable in schools.” 
Puivip Miter, N. Y. Public Lib., Library Journal, 
October 1957. 
“New Yorkers and Bostonians will know who \Vheeler 
Beckett is by reason of his long stints directing the Youth 
Concerts of the Philharmonic and the BSO .. . In these 


records he is directing a large chunk of the tormet 
orchestra. The album is not only instructive, it is abso- 
lutely fascinating. The orchestral excerpts are beautifully 
played and recorded with exciting fidelity..—Joun M. 


Cony, Atlantic Monthly, September 1957. 


“Mr. Beckett, who is the speaker as well as the conduc- 
tor, has had long years of experience directing concerts 
for young people. There is no nonsense about his ap- 
proach, no whimsey, no sugar coating, no patronizing. 
He talks simply and straightforwardly about each in- 
strument and what it can do... . The perfermers are all 
crack players, many of them first desk men of the New 
York Philharmonic-Symphony. Indeed they play so 
beautifully and they are recorded so well, that one some- 
times wishes that Mr. Beckett would not stop them at the 
end of a passage, but just let the glorious sounds roll 
on... The album makes a splendid means of introduc- 
ing beginners, young or adult, to the wonderful world 
of the orchestra."—NatHAN Broper, High Fidelity 
Magazine, October 1957. 


PRICE OF ALBUM 845.00 
MUSIC EDUCATION RECORD CORP., Box 445, Englewood, New Jersey 


Not for sale in music shops. Table of Contents on request. 


=WILLIS= 


New! 


A CYCLE 
OF PSALMS 


FOR SOLO AND THREE-PART 
CHORUS OF EQUAL VOICES 
WITH PIANO 
ACCOMPANIMENT 
By C. C. Bocard 


Vocal Score 2.00 
Chorus Parts, comp 80 


THE NATIVITY 


A CHRISTMAS CANTATA IN 
SIX PARTS FOR MIXED CHO. 
RUS, SOLOS WITH ORGAN 
OR PIANO 
ACCOMPANIMENT 


By James A. Dash 
Score 2.00 


ORDER NOW 


WILLIS MUSIC CO. 


124 East Fourth Street Cincinnati 1, Ohio 


Woe 
ALSO: CONFIRMATION ROBES 


... PULPIT ROBES 


Now Available ——— 


Doctoral Dissertations in Musicology 


Second Edition 


Compiled by Helen Hewitt 


86 pages $2.00 
Lists 342 completed dissertations 
ind 208 dissertations in progress 
Indexed by author and subject 


Address orders to: 
Music Teachers National Association 


775 Brooklyn Avenue, Baldwin, New York 


write or phone your nearest MOORE office — ask for catalog F2 


E.R. MOORE CO. 


932 Dakin Street, Chicago 13, Illinois * phone GRaceland 7-3600 
268 Norman Ave., Brooklyn 22, New York. * phone EVergreen 3.2800 


MOORE or CALIFORNIA 


1641 N. Allesandro St., Los Angeles 26, Calif. * phone DUnkirk 7-3205 





Buffalo, New York, January 23-27 


MENC Eastern Division 


AND THE 


New York State School Music Association 


FAL tatler Hilton Hotel will be the center ot Special Events 
combined activity of the New York State School 
on. meeting in their twenty-seventh year, 
the MENC which will be 
the sixteenth hi 

es to be one more instance unday Afternoon, January 25 
than the sum of the part CONTEMPORARY MUSIC CONCERT East 

familiar features of their man School of Music Orchestra. 


| xhibit of Material . 
Manual. the joint meetings with th iday Evening, January 25 


iz ic] I \s ociation ind the Ne \ \ El SH HYM N SIN( i, conducted by ( harles H 
In addition they will have the Davis, Mineola, N. Y. oir , ; 

iny friends from other states and VIVALDI’S “GLORIA.” The Eastern Conference 

leachers Chorus and Potsdam State University String 
Orchestra, G. Wallace Woodworth conducting. 


Saturday Evening, January 24 
NEW YORK NIGHT. New York All-State Chorus, 
Band and Orchestra. 


groups from throughout the Eastern 
wintry. Eastern Conference Convention 
ull MENC Divisional program \fonday Morning, January 26 


uch as the MENC Teachers Chorus = CANADIAN MUSIC EDUCATORS. Chairman, 
e time have the opportunity to observe the Richard Johnston, Ontario Music Educators Assoc. 
the best tate meetings , F 7 ; j . 
forecasts are for a londay Evening, January 26 
§-27, 1959 BUFFALO NIGHT. Joseph Manch, Superintendent 
of Buffalo Public Schools; Carroll Geiger, Director 
of Music 


j an 
Pvauy 


MATERIALS EXHIBIT. This will be a special dis 
play of music listed in the NYSSMA Manual. (See an- 
nouncement elsewhere regarding the daily exposition 
provided by the Music Industry Council. ) 


Performing Groups and Conductors 


\mherst (N. Y.) Central High School Chorus, Walter Reitz 

Brookline (Mass.) H. S. Concert Choir, Warren Joseph. 

Buffalo Philharmonic Orchestra, Willis Page, Associate Cond 

horal Arts Society, Boston University, Allen C. Lannom 

Kast Aurora (N. Y.) H. S. Orchestra, Eugene W. Olmstead 

Fast Aurora (N. Y.) High School String Quartet 

Eastman School of Music Orchestra, Howard Hanson 

Eastman School of Music Percussion Ensemble 

Fdward Little H. S. Band, Auburn, Maine, Donald Gay 

lredonia (N. Y.) State College Choir and Brass Ensemble, 
Richard Paige 

Herrick Jr. H. S. Choral Club, Williston Park, L. L, N. Y., 
Kathryn North 

Ithaca College Band, Walter Beeler 

Maurice Cody Public School Choir, Toronto, Canada, Luzetta 
McClelland 

MENC Teachers Chorus, G. Wallace Woodworth, Harvard Univ 

New York All-State Band, Mark Hindsley, University of Illinois 

New York All-State Chorus, Walter Ehret, Scarsdale, N. Y 

New York All-State Orchestra, Frederick Fennell, Eastmar 
School o Musi 

North Hagerstown (Md.) High School Band, John Fignar 

Peabody Conservatory Choir, Baltimore, Donald Regier 

Penn State University Blue Band, James Dunlop 

Princeton (N. J.) High School Chorus, Donald Hilbish. 

Rosary Hill College (Buffalo) Vocal Ensemble, Patricia Curtis 

State University, Teachers College at Potsdam (N. Y.) String 
Orchestra, Maurice Baritaud. 

Strong-Vincent (Erie, Pa.) H. S. Choir, Alice Simpson 

University of Buffalo Woodwind Quintet 

Wilmington (Del.) All-City Orchestra, Allen Richardson 





Speakers 


Karl D. Ernst, President, Music Edu 
cators National Conference. (Sat 
a.m. ) 

Howard Hanson, Director, Eastman 
School of Music. (Sun. a.m. ) 

Francis Horn, President, University 
of Rhode Island (Mon p.m. ) 

Charles A. Siepmann, Chairman, De 
partment of Communications, New 
York University. (Fri. Eve.) 


Elementary Workshops 
Friday, January 23, 1:30 
Primary—Beth Crook 
of Delaware 


Intermediate Eileen MacMillan 
Boston University 


p.m 


University 


Saturday, January 
Primary Alice 
City Schools 
Intermediate 
Penn State Unin 


NYSSMA Ensemble Clinics 
rida fanuary 23 15 aa 

Stri Ensemble Clinic 

iturda January 24, &:3I 
Woodwind Ensemble Clini 
sunday, January 25, 10:30 aa 
Percussion Ensemble Clini 


fanuar Ay 


Knsemble Clini 


Clinicians and Discussion Leaders 
nes dbato, Flushing, New York, NACWPI Clini 
nces M. Andrews, Penn State 


University, Element 
shop Intermediate (Sat. a.m.) 


‘ 
Maurice Baritaud, State University Teachers Colleg | ynolds 
President, New York String Teachers Association t len Ricl Wilming 
Sessions usik 
Beck Philadelp! la Pa.. unio! } chool Ca \lauri or Montro 
usic (Mon. a.m.) t lilroe, State Dept 
Walter Beeler, Ithaca College, Bat fe] ] | 


icpyravel 


Ui 


al ( ! an Bo« 
an lechnique 

Alice Beer, Baltimore, Md Elementary Work > ther Vik, P 

sat. a.m.) Junior Hig! 


Arthur Best, Cleveland, Ohio, Double Reed Clink it ' kred Will 


(slet 
' Al G. Wright, Pt 
Arthur Christmann, Juilliard School of Music and Mont t 


ird 
College, New Jersey, Inter 


ollegiate Clarinet C1 


ah Music Industry Council Exhibits 
ees | lu DispLays being organized for the 


conventiol 
College Choral Literat Music Industry Council will afford 


an educational ex] 
tion of music literature iudio-vi 
other clas room aids, ind 
the music education field 
Elementar range their daily conventior 
Elemet time for the examination ol ¢ 
H representatives ot t! | 
owarad n\ noral I 
ues (Fri. a.m 
Levin, Pittsburgh, 
MacMillan, Bosto 
| 


termedi 


iate (iri p.n 


from all branch 
available t] rou 


rarding 


Convention Headquarters + Statler Hilton Hotel 


FOR FURTHER INFORMATION ADDRESS 


Music Educators National Conference, NEA Education Center, 1201 16th St., N. W., Washington 6, D. ¢ 
Local Convention Committee Headquarters: Board of Education, City Hall. 


Joseph Manch, Superintendent of Schools, General Chairman, 


November-December, Nineteen hifty eight Page 81 





rHE FRANK C. BROWN COLLECTION 
OF NORTH CAROLINA FOLKLORE 
Volume IV. The Music of the Ballads 
Edited by Jan Phillip Schinhan. (Dur 
ham, North Carolina: Duke University 
Press), 1957. xxxviii, 420 pp. $7.50 
Those interested ir American folklore 
will be delighted to see this collection of 
17 folk tunes which over a period of 
ome six years has been painstakingly 
transcribed from the wax cylinders and 
nanuscripts in the Frank C. Brown col 
ection. The folk tunes here presented are 
the melodies associated with the texts of 
Folk Ballads of North trolina” which 
appeared in 1952 as Vo.ume II of the 
notable “Frank { grown Collection of 
North Carolina Folklore.” Twenty-six ad 
tional with 
n added beyond 
ime Il The three 
of the projected 


North 


text and music have 
those appearing ir 

additional volume of 
volume et or 
folklore are scheduled for 


ballads 


seven 


arolina 


or Schinhan de 

encountered I 

cylinders ! cover 
cylinders that Hazel 
numerous times for stu aad 

ur t to the I he 

carele ] trar 

There follow i 

on the and 

or of the themselves it 

bibliography of related 

then the ain part of the book itself 

ch consist of the folk tunes and 

iriants classified as of British The 
American, Appendices Mr 

of the ballad tunes 

ipon which they f 

omple 


wax 
as 1912 
brary of 
cribed 
fas« ence, i 
nature inter tions 
tunes 


ources of 


the 


\MERICAN BALLADRY FROM BRIT <9 
ISH) §6BROADSIDES: 4 Guide for 
Students and Collectors of Traditional ha 
Song. H Malcolm Law Jr, (Philade ‘ 

hia The Amer n Folklore Society 
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bee 


knowledge 


ible I 


on. The 


raphy fills th 
ar types of d 


OPERA 
car chor | ; ' 
rich and fru 
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American 
Bibliography of 
Morgan 
reference 
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list of 
public ation 


Northwesterr 
encourage 


One may 


how 


left 


opera, 


BIBLIOGRAPHY OF RESEARCH, School 
University. 


Northwestern 
B. Morgan, editor. With 
George Howerton, dean, 
Music, Northwestern Uni 
Evanston, Ill.: Northwestern 

1958. 47 pp. and paper 


intro- 


$1.00 

associate professor of 
Northwestern Univer- 

illinois, life member of 

Educators National Confer- 

known for her many contribu 

education, significant 


Morgan, 


0 music 


among which was her work as the editor 


the “Music 
“Music in 
(Source Book II). 
Research, which 
has compiled, is a handy 
containing forty-seven pages 
projects, and dissertations 
Northwestern School of 
sified cross-reference index, 
studies in progress. T 
attention on 
omplished in graduate 
and, it is hoped, 
schools to do likewise. 
with but rather sup 
publications as the 
Studies in 
forthcoming 
Selected 


MENC publications, 


Book” and 


Source 
Education” 


focuses 


n ace 


other 
not conflict 
ich MEN¢ 
hy of Research 
j or the 
or Materials a 


points out in his fore 
academic and 
experienced 
students, owing to lack 
of studies already avail 
ilar field of investiga 
feel that the Bibliog 
need by indicating the 
ertations, theses 
at Northwestern 


derable 
has been 


graduate 


the parti 


compiler 


ted 1 available for 
the library of North 

School of Music or 
The Biblio 
procured by writing the 
School of Music, North 
Illinois 


t Evanston, 


THEMES AND PLOTS. By Ru 
ner. With a Preface by Erich 
New York: Simon and 

1958. 354 pp $5.95 
the most 


perplexing things about 
that of following the 
story in hand 
following the libretto 
whether he is five 
minutes behind the 
Rudolph Fellner has hit upon ar 

device to remedy this listener’ 
He places all the major themes 
hand page numbered in order 
appearance. Opposite is the story 
together with numbers in 
that merely glances 
there is the 
played and one can 
worry about wheth 
Wedding March 


missed it alto 


o opera is 
have the 
everT rhe 
can one tell 
ahead or ten 


t gO one 
ng ing r 
further 
ching the 
r ha 


mes and Plots” 
thirty-two of the principal 
the standard repertoire. While 
factory as the full score Mr 
book still is a great improvement 
f the standard works or 


tening 


presents to 


THE SOCIAL PSYCHOLOGY OF MU- 
SIC. By Paul R. Farnsworth. (New 
York: The Dryden Press), 1958. 304 pp. 
$4.50. 

Dr. Farnsworth has long been an active, 

influential and highly respected research 

worker in the psychological aspects of 
music. Keeping somewhat aloof from in- 
volvement in any one school of psychology, 
he approaches the subject with a welcome 
degree of objectivity and a thorough grasp 
of the literature of the field. In the pre 
face, he reviews briefly the various text 
books on the psychology of r and 

explains his own reasons for 4 

a relativistic, culturally oriented point of 

view. The book is written in non-technical 

language and will interest both psycholo 
gist and musician. 

In his organization of this publication, 
Dr. Farnsworth passes over many of the 
acoustical studies found in other texts 
as not being particularly pertinent to the 
title. Instead, we are introduced to the 
social psychology of musical scales, in- 
tervals, and melody. He discusses music 
as a language, the nature of musical taste 
(to which he has made notable contribu- 
tions), aspects of measurement of musical 
taste and abilities, and applications of 
music to therapy asd industry. 

While each chapter 
reader with a clear and 
discussion of the subject heading, the 
more serious student will welcome the 
carefully chosen and numerous annotated 
references at the close of each chapter. 

This book preaches no particular gospel. 
It is a reasoned, scholarly, and musically 
ntelligent discussion of a subject which 
should be of major interest to all music 
teachers 


@avyp. 


will provide the 
understandable 


THE COMPOSER AS LISTENER. Edited 
with an introduction by Irving Kolodin 
(New York: Horizon Press), 1958. 300 
pp. $5.75. 

Irving Kolodin, music editor of the “Sat 
urday Review” and program annotator for 
the New York Philharmonic Orchestra 
concerts, has collected and brought to- 
gether in the pages of this book selected 
writings of famous composers on the 
works of other composers, on their own 
compositions, and on audiences and critics 
Some composers, of course, have served 
at one time or another as critics them 
selves. (Berlioz, Schumann, Wolf, Wagner, 
Debussy). But whether or not they may 
have written for publication, they write 
from a viewpoint that is the result of a 
blend of keen musical insight coupled with 
technical know-how and frequently pas 
sionate eloquence. Composers, like critics, 
are not entirely free from bias and preju- 
dice. In fact they are among the most 
outspoken in their opinions and judg 
ments. Yet their analyses cannot fail to 
be illuminating and stimulating, for it is 
grounded upon a profound knowledge of 
the materials of music, 

This is a book for music lovers and for 
teachers. It is a stimulating adventure 
into a world quite different from the 
traditional “guide to music.” And Irving 
Kolodin has provided for his readers a 
rich and exciting fare of carefully selected 
comments and essays on the subject of 
musi¢ 


A NEW DICTIONARY OF MUSIC. By 
Arthur Jacobs Baltimore: Penguin 
tooks, Inc 1958 116 pp. 95« 

This welcome addition to the Penguin 

Reference books provides the student 

and music lover a handy and inexpensive 

source of information that is commend 
able Is relatively comprehen 
sive. For such a small volume it 
favorably in number of 
works costing ten or 
much. That each defini 
exhaustive in a pocket 

Entries include com 
and dead, musical com 

English title), English and 

musical terms, performers and 

and well-known musical in 

The book seems to be abreast 

date, too. All in all, a 

field 


because it 
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pares entries 
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more 
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book is patent 
posers, living 
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foreign 
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stitutions 
of its copyright 
valuable addition to the 


reference 


times as 
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Publications by Music Educators for Music Educators 





CURRICULUM—ADMINISTRATION—SUPERVISION— 
PEACHER EDUCATION 


Adjudication. See “Competition Materials and Music Lists.” 


Administration. See “Supervision and 


4 F of M—Code with. Adopted 1947 by the American Federation of 
Musicians. Music Educators National Conference, and American Asso 
iation of School Single copy free. Quantity prices on 


equest 


Administration.” 


Administrators 


and development 
William H 


analysis of the sources 
devised by author 


A brief 
historical chart 


>< 


fal pp 2x€ 


Afro-American Music. 
of jazz 
lallmadge 195 


music, with a 


Awards, See “Grants and Awards.” 


Ginger, president 


Let's Keep Our, by Lyman V 
1958. Four- 


Association of the United States 
dozen 35<¢ 


Balance in Education, 
of the National Education 


page leaflet. Single copy ‘« 


Basic Concepts in Music Education, published as Volume I of the Fifty 

xth Yearbook of the National Society for the Study of Education, pre 
pared by a committee representing the MENC and the NSSE. 1958. 375 
pp. Paper cloth $4.00. Send orders to University of Chicago 
Press, 5750 Ellis Avenue, Chicago 37, Illinois 


Bibliographies. Se« 


over $3.25 


under heading “Bibliographies.” 


Business Handbook of Music Education. A manual of business practice 
nd relations for music educators. Published by the Music Industry Coun- 
cil. Single copy free to any music teacher or student of music education. 
Send requests to the MENG 


Careers in Music. A useful four-page brochure jointly sponsored by the 
Music Teachers National Association, Inc., the National Association of 
Schools of Music, and the Music Educators National Conference. Avail- 
ible from the offices of any one of the three organizations. 1956. 4 pp. 
Sc single copy. Lots of 25, $1.25; 50, $2.00; 100 or more, $3.00 per hun 
dred. Prices include postage 


Careers in Music Teaching. See “Your Future as a Teacher of Music in 


the Schools 


Child's Bill of Rights in Music, The. 

MENC slogan, “Music for every child; 
s the official resolutions of the MENG 

leaflet 1 copy tree 100, $2: 


Classroom Teacher, Musical Development of the. Music Education Re 
earch Council Bulletin No Deais with pre-service development in 
wusic of the classroom teacher on the campus; suggests ways whereby 
amplified and developed in the teaching 


Interprets what is meant by the 
every child for music.” Adopted 
at its 1950 biennial convention 


} our-page dozen 35c. 


his intial preparation may be 
ituation 1951 32 pp SOc 


Codes. See “A F of M,” “National 
Music for I 


Anthem.” 


Community Music. See verybody.” 


Competition-Festival Materials. See under heading “Competition Ma 


rials and Music Lists 


Conductors, Student. See “Student Conductors.” 


Construction and Equipment. Sce “Music Buildings, Rooms, Equipment.” 


Education, The. Standards for the evaluation of 
the college curriculum for the training of the school music teacher pre 
pared by the MENC Commission on Accreditation and Certification in 
Music Education in cooperation with the National Association of Schools 
of Music and American Association of Colleges for Teacher Education. 
Planographed, 1953. 17 pp. 20c. Quantity prices on request. 


Evaluation of Music 


Films. See “Handbook on 16 mm. Films for Music Education.” 


(Music for 
Nursery and 
1958. 32 pp. 


Prepared for Commission IV 
Elementary School by the 
Landeck, chairman). 


Fours and Fives, Music for. 
Pre-school, Kindergarten and 
Kindergarten Committee, Beatrice 
paper cover. 75c 

Grants and Awards in the Field of Music, Educational. Prepared by 
Everett Timm. A directory of assistance, awards, commissions, fellow 
ships and scholarships, 1957, Planographed. 43 plus 2 rp. and cover. 50c. 


Group Activities, Guiding Principles for School Music. Report of a joint 
committee representing the North Central Association of Colleges and 
Secondary Schools, the Contest and Activities Committee of the National 
Association of Secondary-School Principals, and the MENC 1957. 8 pp. 


< 


Guidance Information. Sce “Carcers in Music.” 


Handbook on 16 mm. Films for Music Education, prepared by Lilla Belle 
Pitts, 1948-51. Classified and annotated lists of films and helpful sug- 
gestions. 1952. 72 pp. and cover. Included: “An Alphabetical Listing of 
16 mm. Music Films,” 1958 report of Committee on Films, Film Strips 
and Slides, Earl Houts, chairman. Prepared for Commission IX (Music 
in Media of Mass Communication.) 48 pp. Total price, $2.00. 


Higher Education, Music in, by Robert A. Choate. Information concern- 
ing positions open in the music profession and opportunities in the field 
of music education. 8 pp. Single copy 30c postpaid. 10 to 50 copies 20c 
each plus postage. Over 51, 18c each plus postage. 


International Understanding? How can Music Promote. Prepared by 
Vanett Lawler, executive secretary of the MENC. 1957 reprint from an 
article published in The Bulletin of the National Association of Second- 
ary-School Principals, December 1956. 8 pp. 50c. 


Music Buildings, Rooms and Equipment. Completely revised and en- 
larged edition of the former Music Education Research Council Bulletin 
No. 17. Prepared by the MENC Committee on Music Rooms and Equip- 
ment, Elwyn Carter, chairman. 1955. 96 pp., looseleaf, 113 illus. $4.50. 


Music Education in a Changing World. Report for the Music in Amer- 
ican Life Commission on Music in the Community, Max Kaplan, chair- 
man. 1958. 60 pp. and cover. $1.00. 

Music Education Materials. See under heading 
Music Educators Journal. 


Music for Everybody. 
for those interested in community-wide music promotion 
tion. 32 pages of illustrations. 64 pp. Paper cover. 1950. 


Music in American Education (Source Book II). Current handbook and 
guide for music educators and students of music education. Edited by 
Hazel Nohavec Morgan. 1955. 384 pp. Flexible board cover. $4.75. 


Music Lists. See 


National Anthem of the United States of America, The Code for the. 
Recommendations applying to all modes of civilian performance of The 
Star-Spangled Banner. Printed in a four-page leaflet with the authorized 
“service version” in A-flat (words and music). Single copy free; per dozen 
copies, 35c; per hundred, $2.00. 


” 


“Bibliographies. 


See under heading “Periodicals.” 

A valuable reference book, handbook and manual 
and organiza- 
$1.00. 


“Competition Materials and Music Lists 


Piano Instruction. See under heading “Piano in the Schools.” 


Pre-School and Kindergarten. See “Fours and Fives, Music for.” 
Program for Music Education, Outline of a. Prepared by the Music 
Education Research Council and adopted by the MENC at its 1940 


meeting. Revised 1951. Four-page leaflet. Sc. Quantity prices on request 


Public Relations, The Music Teacher and. Prepared for Commission III 
(Music in General School Administration) by the Committee on Public 
Relations in Music Education, Edward J. Hermann, chairman. 1958 
48 pp. Paper cover. $1.00. 


Research in Music Education, Journal of. 


Secondary-School Curriculum, The Function of Music in the. Treatise 
representing a cooperative enterprise of two departments of the NEA 
the National Association of Secondary-School Principals and the MENC. 
1952. 60 pp. $1.00. 


See heading “Periodicals.” 


Secondary Schools, Music Education in the. Recommendations pertaining 
to music in the secondary schools. (Report of the Activities Committee 
of the Commission on Secondary Schools of the North Central Associa 
tion of Colleges and Secondary Schools. Adopted 1951.) 12 pp. 1I5Sc 
per copy. 


Singing in the Schools. Three monographs by Helen M. Hosmer, chair- 
man. Titles: “Small Vocal Ensembles,” “Assembly Singing,” “Choral 
Music in the Junior High School and Its Relation to the Adolescent with 
Particular Reference to Boys’ Voices.” 1958. 32 pp. and cover. 50c. 


String Instruction. See under heading “Strings.” 


Supervision and Administration in the Schools, Music. 
Music Education Research Council (Bulletin No. 18), 32 pp. 


A report of the 
1949. S0c 


Student Conductors. Includes sample of written test for student con- 
ductors. 1957. 3 pp. Single copy 20c. Quantity prices on request. 


Your Future as a Teacher of Music in the Schools. Valuable source of 
information for high school counselors and students considering music 
teaching as a vocation. 1954. By William R. Sur. 8 pp. 30c postpaid. 
10 to 50 copies 20c each plus postage. Over 51, 18c each plus postage. 





Order from Music Educators National Conference, 1201 Sixteenth Street, N. W., Washington 6, D. C. 
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New Adjudication Forms 


The forms listed below are new with one exception (Stu- 
dent Conductors). Three of them, Instrumental Ensemble 
—String (SIE-15), Choral—Small Ensemble (VE-16) 
and Marching Band Inspection Sheet (MBIS-17), repre- 
sent categories not previously available. The others are 
thoughtful revisions of previously existing forms, some of 
which have seen little change from the first sheets prepared 
in the 1930s by the Committee on Adjudicating of the 
American Bandmasters Association. Printed on a variety 
of colored paper, the new sheets are also punched for 
loose-leaf filing. The forms have been considerably simpli- 
fied and all statistical data is concentrated in one section 
Three of those for large groups contain lined space on the 


back for additional comment. These same three sheets are 
also provided with a detachable section for the adjudicator’s 
private comments to the director. The Marching Band 
Inspection Sheet provides on the back a diagram of a 200- 
piece band (10 files by 20 ranks) for locating specific 
offenders in posture, uniform, state of instrument or per- 
sonal appearance. Band directors may wish to use these 
forms for their weekly inspections. Teachers will find even 
more classroom uses for others of the new forms than was 
true of the older ones. 

The following prices apply: 60¢ a dozen or 75¢ for one 
full set of 17. Quantities of 100 or more, $3.00 per hun- 
dred in any assortment. 
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-) SIS-12 | STRING INSTRUMENT SOLO 
+> WIE-13 INSTRUMENTAL ENSEMBLE—WIND 
PHS-14 PIANO OR HARP SOLO 
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+) VE-16 CHORAL—SMALL ENSEMBLE 
| MBIS-17 MARCHING BAND INSPECTION SHEET 
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Publications by Music Educators for Music Educators 





PERIODICALS 


National official magazine of the MENC and 
Included with active and student member 
$3.50 per year. Single copy 65c 


Music Educators Journal. 
its associated organizations 
ship dues. Separate subscription 


Journal of Research in Music Education. Two issues each year (Spring 
und Fall). Subscription: One year (two issues) $3.75; two years (four 
issues) $6.7 When included with special active membership dues, $2.00 


Official magazines of the respective 


State Music Education Periodicals. 
See complete list in 


federated state and territorial units of the MENG 
current issue of Official Directory. Copy on request 


BIBLIOGRAPHIES 


Films for Music Education, Handbook of 16 mm. See under “Films.” 
Music Education Materials—A Selected Bibliography. A Music Educa 
tion Research Council report prepared by a special committee under 
the chairmanship of Earl E. Beach. Published as an issue of the Journal 
of Research in Music Education. Vol. VII. No. 1. 100 pp. Paper cover, 
sewed binding. Single copy price, $3.00; with 1959 JRME subscription 
(2 issues), $3.75 Available January 1959 
A selected list of early grade 
10 pp. and paper cover. 30c 
1932-1948. Some 
William S$ 


Paper cover, 


An Examination of. 
1954 


Present-Day Music, 
piano material, books and recordings 


Research Studies in Music Education, Bibliography of. 
?,000 titles representing over 100 institutions. Prepared by 
Music Education Research Council. 132 pp 
$2.00 


Larson for the 
sewed binding 


Research Studies in Music Education, 1949-1956, Bibliography of. Pre 
pared by William S. Larson. Published as the 1957 Fall issue of the 
Journal of Research in Music Education. Includes more than 2,00€ titles 
not contained in Mr. Larson's 1932-1948 compilation. 1958. 165 pp 


Paper cover, sewed binding. $3.00 


String Teachers, Bibliography for. See under “Strings.” 


PIANO IN THE SCHOOLS 

Keyboard Experience and Piano Class Instruction. (Piano in the Class- 
A guide and aid for all who are concerned with teaching or cur- 
Edited by William R. Sur. 1957. 48 pp. and cover 


! m.} 
iculum planning 
$1.00 


Music Begins with the Piano. An illustrated brochure presenting opinions 
of leading educators regarding the importance of piano in music educa- 
tion, MENG Piano Instruction in the Schools, Robert 
Pace, chairman and cover. 0c 


Committee on 
1958. & pp 


A memorandum for administrators, teachers and parents 
1949. 16 pp. 25ec 


Piano in School. 
by Raymond Burrows 


Report and educational analysis of a 


Piano Instruction in the Schools. 
76 pp. Illustrated. 


nation-wide survey of piano instruction in the schools 
1949. Paper cover. $1.00 


A valuable treatise dealing with 


Teaching Piano Classes, Handbook for. 
RK pp $1.50 


ill phases of class piano instruction. 1952 


Traveling the Circuit with Piano Classes. School superintendents, directors 
und teachers tell how-piano classes were put in operation in their schools 
1951 si pp. 50c 


STRINGS 


String Instruction Program in Music Education, The. A series of reports 
MENC Committee on String Instruction in the Schools, 
general chairman 


issued by the 


Gilbert Waller 


String Instruction Program No. I (SIP 1). Chapters: (1) The Importance 
of Strings in Music Education. (2) String Instrument Study and Playing 
(3) Improvement in Teacher Training Curricula in Strings. (4) Basic Prin- 
ciples of String Playing as Applied to String Class Teaching. (5) Minimum 
Standards for String Instruments in the Schools. 1957. 24 pp., cover. 7Sc. 


String Teachers, Bibliography for (SIP II). Albert Wassell and Walter 
Haderer. 1957. Planographed. 16 pp. and cover. 4S0c 


String Teacher and Music Dealer Relations and Problems (SIP III). By 
John Shepard and Subcommittee. 1957. 12 pp. and cover. 50c 


By William Hoppe and Sub 
In same pamphlet 


Recruiting Strings in the Schools (SIP IV) 
committee, 19 Planographed, 7 pp. and cover. 50c 


with SIP \V 


Interesting String Majors in Music Education (SIP V). By Gerald Doty 
and Subcommittee. 1957. Planographed. 8 pp. Included in pamphlet with 
SIP IV, which see for price. 

Why have a String Program? (SIP VI). By Markwood Helmes and Sub- 
committee. Planographed. 7 pp. and cover. 50c. Included with SIP VII. 


Selection and Care of a String Instrument, The (SIP VII). By Frank Hill 
and Subcommittee. 1957. Planographed. 8 pp. Included with SIP VI, 
which see for price. 

Double Bass Playing, Basic Principles of. (SIP VIII). By Edward Krolick. 
1957. Planographed. 14 pp. and cover. 50c. 


Cello Playing, Basic Principles of. (SIP IX). By Louis Potter, Jr. 1957. 
Planographed. 14 pp. and cover. 50c. 
Violin Playing, Basic Principles of (SIP X). 
Struction Program X). 40 engraved examples and illustrations. 
pp. and cover. $1.50. 


By Paul Rolland (String In- 
1958. 64 


COMPETITION MATERIALS AND MUSIC LISTS 


Adjudication, Standards of. This is the completed section on adjudication 
of music competition-festivals in preparation for the NIMAC Manual 
on Interscholastic Activities in Music. 1954. Mimeographed. 9 pp. and 
paper cover. 25c. 


Official Adjudication Forms. 
17 contest categories for use in 
tional Interscholastic Music Activities Commission 
complete listing below.* 


Selective Music Lists for Band, Orchestra, 
Groups. Prepared by NIMAC. 1958. 48 pp 


Entirely new special forms for each of 
1959 competitions and festivals. (Na- 
of MENC.) See 


String Orchestra, Choral 


and cover $1.50. 


Instrumental 
cover. $1.50. 


Selective Music Lists for Instrumental and Vocal Solos, 
Ensembles. Prepared by NIMAC. 1957. 96 pp. and 
(Vocal ensembles are not included.) 


Sight Reading Contests. Guide to the organization, management and 
adjudication of sight-reading contests for bands, orchestras, choruses 
NIMAC, 1954. 14 pp. and paper cover. 25c 


*Official Adjudication Forms. The forms listed below are new with 
one exception (Student Conductors). Three of them, Instrumental 
Ensemble—String (SIE-15), Choral—Small Ensemble (VE-16) and 
Marching Band Inspection Sheet (MBIS-17), represent categories not 
previously available. The others are thoughtful revisions of previously 
existing forms. Printed on a variety of colored paper, the new sheets 
are also punched for loose-leaf filing. The forms have been consider- 
ably simplified and all statistical data is concentrated in one section. 
The Marching Band Inspection Sheet provides on the back a diagram 
of a 200-piece band (10 files by 20 ranks) for locating specific offenders 
in posture, uniform, state of instrument or personal appearance. Band 
directors may wish to use these forms for their weekly inspections. 
Teachers will find even more classroom uses for others of the new 
forms than was true of the older ones 

Prices postpaid: 60c a dozen; 75Sc for one full set of 17 
of 100 or more, $3.00 per hundred in any assortment. 


Quantities 


B-1 Band 

SRBO-2 Sight Reading—Band or Orchestra 
Ooso-3 Orchestra or String Orchestra 
SC-4 Student Conductor 

MB-5 Marching Band 

DM-+6 I'wirling—Solo or Ensemble 
v-7 Choral—Large Group 

SRV-8 Sight Reading—Choral 

vs-9 Vocal Solo 

PSEBO-10 Percussion Solo and Ensemble 
WISs-1il Wind Instrument Solo 

SIS-12 String Instrument Solo 

WIE-13 Instrumental Ensemble—Wind 
PHS-14 Piano or Harp Solo 

SIE-15 Instrumental Ensemble—String 
VE-16 Choral—Small Ensemble 
MBIS-17 Marching Band Inspection Sheet 





Order from Music Educators National Conference, 


1201 Sixteenth Street, N. W., Washington 6, D. C. 





More MENC Publications listed on page 84 


Music Educators Journal 
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CIIP COUPON FOR FUL DETAILS! 


\ CLARIN MANUFACTURING CO. Dept. 67 
4640 W. Harrison Street, Chicago 44, Ill. 


[_] Please send literature, no obligation 


[] Have a salesman call 


Name 
School 
Address 


City 
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To receive the first issue just fill out and mail the coupon below 


SEND NO MONEY TAKE NO RISK SEE FOR YOURSELF 


When you receive the magazine, if you like 
what you see, send us your remittance of $4.50. 
For this you will receive THE PIANO TEACHER 
every other month for | year— 6 valuable issues 


PLUS 


A FREE GIFTof three books 
with a total value of °*3 O00 or more. 


Your choice of any three of these popular collections 


Singing Keys, Bk. 1 1.25 Recital Pieces, Bk. 1 1.50 
For Me and My Piano, Bk. 2 1.00 Teachers’ Choice, Bk. 1 1.25 
Piano Playtime, Bk. 2 1.25 Piano for Two, Bk. 1 1.25 

Program Pieces for the Younger Child, Bk. 1 1.00 

Program Pieces for the Older Child, Bk. 1 1.00 

Program Pieces for the Teen-Ager and Adult, Bk. 1 = 1.00 


But, if for any reason, you do not wish to continue your sub- 


scription, you may cancel at once with no obligation of any 
sort. The copy of the magazine is yours to keep in any case. 





THE PIANO TEACHER 
SUMMY-BIRCHARD PUBLISHING CO. 


1834 Ridge Avenue, Evanston, Illinois 

Please enter my subscription to THE PIANO TEACHER for one year (6 issues) 
and bill me for $4.50. With my remittance I will indicate the 3 free gift 
books of my choice. I understand, however, that if after seeing the first 
issue, | am not interested in continuing to receive this magazine, I may 
cancel my subscription at once without any obligation. The first issue is 


mine to keep in any case 
NAME 
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